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B033peHl/lH CeHeKM Ha LleJIM U cpeacTtBa BOCIIMTAHUA
FapMOHI/I‘-IHOﬁ JIMYHOCTH

Yxy UdaHb
MarucTp nefaroruyecKux Hayk, acnUpaHT kade/[pbl NeJJaroruKu

Mo3BbIpCKOTO roCyAapCTBEHHOrO0 neAaroruyeckoro yuusepcurera uM. M1 [llamMmakuHa, 1. Mo3bIpb,
Pecny6sinka Besapychb

E-mail: 402435724@qqg.com
ORCID: 0009-0004-2054-4416

AHHoOTauMA. B cTaTbe paccMaTpUBaIOTCA NeJaroruiyeckrve BO33peHUs pUMcKoro ¢unocoda-cronka Jlynusa
Annes Cenexku Muaguero (4 I. 1o H. 3. - 65 I. H. 3.). IcTOYHUKOBOM 6a30i UCCIe0BaHUS MOCAYKUIN TaKue
COYMHEeHHsI MbIC/UTeNs, Kak «HpaBcTBeHHble nucbMa K Jlynuanio», «O rHeBe», «O Musocepauu», «O 6Jaro-
JlestHUAX» U «O c4acT/IMBOM )KU3HU». B cTaThe oTMedaeTcs, YTo B3rsAbl CeHeKkH Ha GOpMUpOBaHUe XapaKTe-
pa y4eHHKa, BOCIIUTAaHUE J0OPOJETeNH, UeJT0BEKOIIOOHS, YMEPEHHOCTH, AUCIUIIJIMHUPOBAHHOCTH NIPEJCTaB-
JISIOT CO6O0M CyIeCTBEHHBIN U yCTOWYMBBIN BKJIA/L B TEOPUIO M PAKTHUKY BOCIUTAHUS. 3yuyeHre COUMHEHU I
¢dunocoda NoKasbIBAET, UTO OH MOMKET CYUTATHCS TEOPETHKOM CHCTEMbI HEMPEPBIBHOTO 06YYEHUS U IpUMe-
HeHMsI THOKOHM CHUCTeMBbI NMOOIPEeHUH U Haka3aHUM. [lyTéM aHanmusa TpysoB CeHEKH aBTOP CTATbU MPUXOAUT
K 3aKJIIOYEHHIO 0 BaXKHEHIINX 06pa30oBaTe/IbHbIX IPUHIMINAX, XapaKTePHU3YIOLIUX [1eJaroru4ecKylo CUCTEMY
MBIC/IUTeNA. B 4acTHOCTH, MogYepKUBaeTCcsl 3Ha4YeHHe OPUEeHTUPOBAHHOCTH BOCIIUTATE/IBHOTO MpOIiecca Ha
dopMHUpoBaHUe KOHKPETHBIX KayeCTB JIMYHOCTHU y4yeHUKa. Takxke B counHeHUsX CeHeKH OGHApYyKMBaeTCs
000CHOBaHHE COOTBETCTBYIOILET0 MOPAJIBHOIO 00JIMKa yuuTe . BaxkHelIIUM 3/iech NpeJCcTaB/seTcs Tpe-
60BaHMe NMPUHLUNHAIBHOIO YeJIOBEKOJII0OUSl HaCTaBHUKA U BMeCTe C TeM ero MCUX0J0rM4eCcKol roTOBHO-
CTHU NOAJEPKUBATh AUCHUILIMHY. B cTaTbe eMOHCTPUPYETCS HECOMHEHHAs aKTya/IbHOCThb MeJJaroru4eckux
B3r/151/10B CeHeKHU /J151 pellleHUs] COBpeMeHHbIX 06pa30BaTe/bHbIX 33/1a4y, 0COOEHHO KaCaIUIUXCS 3TUKU Y4U-
TeJisl, HDAaBCTBEHHOT'O Pa3BUTHsI, YIIPABJIEHHUS KJIACCOM M KOHIENIMY HEMPEPBIBHOI'O 00y4YeHHUs.

KiioueBble c/10Ba: BOCNUTaHME, HACTABHUK, YUYEHHK, MeJlaroruiyeckoe oblleHre, HPDAaBCTBEHHbIE KayecTBa,
nooluipeHre, HaKa3aHUe, AUCIUILJIMHA, TADMOHUYHAS JIMYHOCTD.

Jns nutupoBaHus: Yoy Hgans. Bozzpenus CeHekH Ha 1jeJId U CPEICTBA BOCIUTAHUS FTAPMOHUYHOMN JIMYHO-
ctu // The world of academia: culture & education. 2025. Ne 6. C. 8-16.

Seneca’s views on the goals and means
of upbringing a harmonious personality

Zhu Yifan

Master of Pedagogical Sciences, postgraduate student of the Department of Pedagogy,
Mozyr State Pedagogical University named after I.P. Shamyakin, Mozyr, Republic of Belarus

E-mail: 402435724@qq.com
ORCID: 0009-0004-2054-4416

Abstract. The article examines the pedagogical views of the Roman Stoic philosopher Lucius Annaeus Seneca
the Younger (4 BC - 65 AD). The source base of the study was such works of the thinker as “Moral Letters to
Lucilius”, “On Anger”, “On Clemency”, “On Benefits” and “On the Happy Life”. The article notes that Seneca’s
views on the formation of the student’s character, the education of virtue, philanthropy, moderation, discipline
represent a significant and sustainable contribution to the theory and practice of upbringing. A study of the
philosopher’s works shows that he can be considered a theorist of the system of continuous learning and the
use of a flexible system of rewards and punishments. By analyzing Seneca’s works, the author of the article
comes to a conclusion about the most important educational principles that characterize the pedagogical
system of the thinker. In particular, the importance of focusing the educational process on the formation
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of specific qualities of the student’s personality is emphasized. Seneca’s writings also provide a rationale
for the appropriate moral character of a teacher. The most important requirement here is the teacher’s
fundamental love for humanity and, at the same time, his psychological readiness to maintain discipline. The
article demonstrates the undoubted relevance of Seneca’s pedagogical views for solving modern educational
problems, especially those related to teacher ethics, moral development, classroom management, and the
concept of continuous learning.

Keywords: upbringing, mentor, student, pedagogical communication, moral qualities, encouragement,
punishment, discipline, harmonious personality.

For citation: Zhu Yifan. Seneca’s views on the goals and means of upbringing a harmonious personality // The
world of academia: culture & education. 2025. No. 6. P. 8-16. (In Rus).

Introduction

The dynamic study of ancient educational ideals requires an examination of ancient
teaching and educational practices. In this process, we inevitably face the question of what
is normal: whether it was the norms of that era, which differ greatly from our current prac-
tices, or conversely, whether they were similar to our practices, leading us to believe they
were the norms [3, p. 5]. Among the many authors trying to establish their own educational
standards, several stand out for their significant contributions. One of such authors is Sen-
eca the Younger, who offered unique ideas in the field of educational theory and practice. In
each of his classic works: letters, histories, biographies, or works on various subjects, Sen-
eca identified key concepts and enriched them with educational content.

In Seneca’s works on various topics, we will focus on Moral Letters to Lucilius, On
Anger, On Clemency, On Benefits and On the Happy Life, as in these works, he delves into the
subject of pedagogy. Here, Seneca engages in dialogues and offers advice on educational is-
sues, explores the universality of education, punishment, and kindness, which are inherent
to all people and should be the focus of educational discussions. The key concepts that his
teaching reasoning revolves around are character, virtue, kindness, and moderation.

Methodology

The methodology of this study is based on a comprehensive analysis of the peda-
gogical views of Lucius Annaeus Seneca the Younger through the prism of his philosophi-
cal works. The key works of the thinker are used as a source base, which are subjected
to a detailed hermeneutic analysis in order to identify hidden meanings and pedagogical
concepts. The interpretation of the texts is carried out taking into account the historical
context of the era of the early principate and the philosophical foundations of Stoicism,
which allows us to reconstruct the system of educational views of Seneca in their en-
tirety. Particular attention is paid to thematic coding of the texts, which allows us to iso-
late stable pedagogical categories, such as the formation of a virtuous character, the role
of the teacher as a moral model, the principles of discipline and methods of motivating
students. The comparative historical method makes it possible to connect Seneca’s ideas
with some modern educational paradigms, identifying elements of continuity and innova-
tion. The systems approach is used to structure the philosopher’s pedagogical views into
a single concept, where special importance is attached to three key aspects: goal setting
(development of specific moral qualities), methodology (flexible system of rewards and
punishments), and the figure of the mentor (requirements for his moral character and
professional competencies). Normative-value analysis allows us to assess the relevance
of Seneca’s ideas for solving modern educational problems, in particular in the areas of
ethics of pedagogical activity, management of the educational team, and implementation
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of the concept of lifelong learning. A promising direction for further research seems to be
an in-depth study of the reception of Seneca’s pedagogical principles in later philosophi-
cal and educational systems, as well as an experimental test of the effectiveness of their
application in the conditions of the modern educational environment. Thus, the research
methodology combines historical and philosophical reconstruction with practice-oriented
analysis, demonstrating not only the academic significance of the heritage of the Roman
thinker, but also its practical relevance in modern pedagogy.

Results and discussion

Discipline serves as the practical foundation of Senecas ethical system, acting both
as an external norm and an internal self-control: discipline is the art of making virtue a
habit. The philosopher writes: “But since the first goal is not to become angry, the second is
to cease when angered, and the third is to cure another’s anger too, I shall first tell how to
avoid succumbing to anger, then how to free ourselves from it, and finally how to restrain
angry people, calm them, and lead them back to sanity” (De ira. 111.5.2) [4, p. 66]. There is
the dual training of body and soul: will power is strengthened through ascetic practices.
According to Seneca, “a time when the mind is free of anxieties is the very time when it
should prepare itself for adversity: amid the favors of fortune, one should strengthen one-
self against the onslaughts of fortune. The soldier in time of peace goes for a run; he con-
structs a palisade even when no enemy is at hand, wearing himself out with extra effort so
as to be strong enough when effort is required. If you want someone not to be alarmed in
a crisis, train him ahead of time. This was the practice of those who every month used to
impose on themselves a time of poverty amounting almost to destitution. The point of it was
that if they had schooled themselves in deprivation, they would never be frightened by it”
(Ep. mor. 18.6) [6, p. 68]. The thinker also formulated the need for time management: “Life
is short, but art is long” (De brevitate vitae 1.1) [5, p. 140]. Indeed, responsibility involves
fulfilling social roles according to natural law, with Seneca emphasizing that to live is to
serve the common good (De otio 3.2) [8, p. 185].

Seneca firmly believed that friendly assistance is essential for moral self-improve-
ment: “If [ have learned it for myself only. If wisdom were given to me with this proviso,
that I should keep it shut up in myself and never express it to anyone else, [ should refuse
it: no good is enjoyable to possess without a companion” (Ep. mor. V1.4) [6, p. 14]. That is,
in his Moral Letters to Lucilius, Seneca emphasizes the relationship between benevolence
and moral improvement. He eagerly hopes that Lucilius will join him in his pursuit of moral
enhancement. For Seneca, true progress and moral perfection require mutual promotion,
joint advancement, and mutual support. True progress comes from the interactive learning
and collaborative efforts of people working together.

Seneca equated nature with Stoic cosmic reason (logos) and advocated that people
should live according to natural law: “Our aim is to live in accordance with nature, is it not?
This is contrary to nature: tormenting one’s body, swearing off simple matters of grooming,
affecting a squalid appearance, partaking of foods that are not merely inexpensive but ran-
cid and coarse” (Ep. mor. 5.4) [6, p. 32]. That is, here we see the position of the philosopher,
according to which exists the unity of nature and Human reason. So last is the part of nature
(De otio 4.1) [8, p. 150].

Seneca believed that the cultivation of virtue is a continuous process: “Besides,
complete virtue consists in the evenness and steadiness of a life that is in harmony with
itself through all events, which cannot come about unless one has knowledge and the
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skill of discerning things human and divine. This is the highest good; if you obtain it, you
begin to be an associate of the gods and not a suppliant” (Ep. mor. 31. 8) [6, p. 115]. In
his thirty-first letter, Seneca discussed how to refine virtue through persistence and con-
tinuous improvement, as well as the attitudes and qualities that should be maintained
throughout one’s life. Seneca believed that the development and enhancement of moral-
ity are ongoing processes that require persistence and proactive engagement. That is,
according to Seneca, when individuals learn any socialized qualities, they also continu-
ously improve and enhance them in response to societal progress, reflecting a dynamic
and evolving nature.

Seneca also introduced the concept of lifelong learning: “You should keep learning
as long as you lack knowledge; or, if we believe the proverb, as long as you live. And that is
just what this learning is for: you should keep learning how to live for as long as you live.
On that point I have something to teach as well. ‘What’s that?’ you ask. It is that even the old
have something to learn” (Ep. mor. 36.3) [6, p. 240]. He emphasized that as long as one is
alive, they should continue to learn, even in old age, which aligns with the modern concept
of lifelong learning. This shows that Seneca’s educational ideas and strategies from ancient
Rome remain highly relevant even today.

Seneca writes that wisdom and virtue are acquired through nurture, not innate:
“What are you waiting for? No one attains wisdom merely by chance. Money will come of its
own accord; public office will be conferred on you; popularity and influence will perhaps be
accorded you without any action on your part; virtue, though, will not just happen to you.
The work it takes to recognize it is neither easy nor short; but the eff ort is worth making,
for by it one will take possession of every good at once. For there is but one - the honor-
able. You will find nothing real, nothing sure, in those things that reputation favors” (Ep.
mor. 76.6) [6, p. 240]. The cultivation and refinement of virtues require time and effort. In
the long journey of life, wisdom, knowledge, and virtue should not be waited for; instead,
they should be actively sought out, accumulated, and diligently learned, with the individual
taking the initiative to acquire knowledge rather than passively waiting and accepting it.
Virtue is an excellent character guided by reason. Seneca proposed four cardinal virtues:
“Anyone who is intelligent is also self-controlled. But anyone who is self-controlled is also
steady. Anyone who is steady is also untroubled. Anyone who is untroubled is without sad-
ness. Anyone who is without sadness is happy. Therefore the intelligent person is happy, and
intelligence is sufficient for happiness” (Ep. mor. 85.2) [6, p. 283].

Seneca claimed that the purpose of education is to cultivate and enhance human rea-
son and virtue, fostering harmony between humans and nature and achieving happiness
and freedom. Education should not cater to societal needs or interests, nor should it merely
showcase knowledge and skills; instead, it should aim to improve human morality and in-
tellectual capabilities. Regarding educational methods, Seneca advocated for guiding and
stimulating students intrinsic motivation, enabling them to learn and think independently
and proactively. Education should not impose external rules and information or mere fol-
lowing and imitatation of other’s views and behaviors; rather, it should focus on developing
students judgment and decision-making abilities.

In the Moral Letters to Lucilius, Seneca demonstrates his profound philosophical and
moral talent. He excels in expressing ideas and viewpoints with simple yet powerful lan-
guage, effectively teaching ethics to diverse audiences, proving his moral integrity through
actions, and showcasing moral courage through his own death (Ep. mor. 34) [6, p. 65]. His
works often quote dialogues and doctrines of philosophers, including Epicurus' Maxims, to
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elucidate the key points of the Cynic school, which, although seemingly different from the
Stoic ones, can intersect, merge, and even complement each other in Seneca's pedagogical
philosophy context. The strategies Seneca discusses - such as rationality, accumulation, per-
sistence, lifelong learning, and so on - can be widely applied today. For modern education,
this thought of Seneca seems quite timely: “Hurry, then, to me; but first, hurry to yourself.
As you progress, strive above all to be consistent with yourself. If ever you want to find out
whether anything has been achieved, observe whether your intentions are the same today
as they were yesterday. A change of intention shows that the mind is at sea, drifting here
and there as carried by the wind.A thing that is well grounded does not move about. That is
how it is for the completely wise person, and also to some extent for the one who is making
progress toward wisdom” (Ep. mor. 35) [6, p. 46].

In his most important essay, he links the warmth and emotions of kindness with
reason and restraint, expressing his profound insights and unique perspectives on kind-
ness. Benevolence, as one of the fundamental principles of teacher ethics, not only requires
a shared sense of benevolence among people but also necessitates the development of a
unique professional benevolence tailored to the specific needs of students. According to
Seneca, kindness and benevolence are closely intertwined. Compassion originates from
within and is confined to reason. The philosopher writes the wise do not feel pity, but they
offer help and utility, for they are born to assist their students, enhance public welfare,
and give to all [4, p. 174].

Seneca’s kindness is not without principles; it is grounded in reason and closely tied
to compassion for those who have stopped. Initially, kindness was a code of conduct and a
moral virtue rooted in warmth and emotion. Although it seems to contradict the Stoic ideal
of transcendence, Seneca sought precisely this rationality and restraint. Kindness without
rational guidance is blind forgiveness. This form of good deed has certain limitations, as it
tends to select helpers based on personal judgment. Kindness tinged with subjective emo-
tions appears disconnected from the actual needs of the helper, focusing more on personal
preferences. We only show mercy when we believe others need it, but do those we think
don’t need help really not expect us to offer relief? Of course not: “Above all, however, there
is the admiration for your clemency, which the greatest and the least have come to know
equally. For each person perceives all other goods in proportion to their own good fortune,
expecting them to be greater or less accordingly, but all expect to derive the same benefit
from clemency. There is no one so deeply complacent about his own innocence that he does
not rejoice to see clemency stand ready for human failings” (De clement. 1.1.9) [4, p. 148].
Seneca spoke of the kindness inherent in education, suggesting that teachers should prune
the branches and leaves like a gardener - carefully and without harming the roots (De ira.
[.15.1) [4, p. 123].

Seneca taught that a benevolent attitude should be centered on the individual. He
stated: “The wise man, then, will not feel pity, but he will give aid and be useful, born as he
was to assist his fellows and add to the common good, of which he will give each person a
share. Even to wretches who are reprobates needing correction, he will make his own good-
ness available in due proportion, but he will much more gladly assist those who are afflicted
and in difficulty by chance” (De clement. 2.6.3) [3, p. 174]. Benevolence should be centered
on the individual, maintaining the dignity of others, helping them based on respect, and
thus bringing happiness to those in distress. The practice of benevolence is not about show-
ing superiority or reflecting moral nobility, but rather guiding with sincerity and a genuine
heart. This benevolent thought, centered on the individual, requires higher moral cultivation
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as support and can fully understand the needs of others, varying from person to person.
For different situations, we must offer different forms of kindness: “All the other things that
those who feel pity want to do, the wise man will do gladly and with mind uplifted” (De
clement. 2.6.2) [4, p. 174].

In his book On Benefits, Seneca defines good deeds as acts of voluntary and rational
giving to others, emphasizing that the givers motivation is more important than the out-
come: “So what is a benefit? It is a well-intentioned action that confers joy and in so doing
derives joy, inclined towards and willingly prepared for doing what it does. And so it matters
not what is done or what is given, but with what attitude, since the benefit consists not in
what is done or given but rather in the intention of the giver or agent” (De benefic. 1.6.1) [7,
p. 24]. Seneca criticizes charity expecting returns is a commercial transaction (De benefic.
IV.17.3) [7, p. 96].

Hegel, a great expert on ancient educational thought, believed that goodness is first
and foremost the highest justice, followed by the original characteristics of human nature
[1, c. 385]. This understanding may have a basis in ancient philosophy of education. After
all, Seneca’s principle of justice demands that teachers treat students equally. Each student
has unique learning needs, but for the sake of goodness, every student must be treated with
respect. When teachers interact with different students, they may have their own prefer-
ences. Some teachers are more lenient with high-achieving students and less patient with
mischievous ones, reflecting an unequal distribution of happiness among teachers. A truly
good teacher can recognize each student’s needs, especially their emotional needs. A teach-
er’s kindness toward students is not intended to assert greater control, but rather to ensure
that those facing difficulties continue to feel respected and maintain their sense of dignity,
without experiencing humiliation. Seneca’s understanding of kindness aligns perfectly with
his concept of cultivating a harmonious personality [2, p. 178]. In the field of pedagogy and
educational psychology, rewards and punishments are crucial components of the education
system. Seneca’s philosophical exploration of rewards and punishments deeply explores the
rationality and principles that underpin a teacher’s benevolence. In modern educational
practices, a mentor tolerance is an important virtue, but this tolerance should not be uncon-
ditional or unlimited indulgence - it must be guided by principles and reason. Appropriate
punishment is essential.

A consistent theme in Seneca’s philosophy of education is the use of virtue and rea-
son as subtle tools for self-improvement, aiming to cultivate a better person. Therefore, pun-
ishment, in his view, should combine gentleness with firmness, rather than follow a laissez-
faire approach. This thought is echoed in the words of Seneca: “How much more truly hu-
man to regard wrongdoers with a gentle and paternal cast of mind, not to persecute them
but to summon them back. When a person is wandering through the fields in ignorance of
the way;, it’s better to guide him to the right path than to banish him” (De ira. 1. 14) [4, p. 26].
That is, those who have made mistakes should be corrected through gentle and firm means,
both through persuasion and pressure; for students own sake and for the sake of others, a
mentor will strive to make them a better person.

Seneca also noted the role of praise: “Whenever he (student - Zh. Y.) is out on top and
done something praiseworthy, we should allow him to be elated, not to strut” (De ira. II. 21)
[4, p. 42]. This means that to ensure that praise has a positive impact, it is crucial to grasp its
application effectively. We need to offer praise and rewards, but you must not cultivate the
bad roots of these practices. In educational psychology, the principles of education and re-
ward and punishment are key components of the educational process. Seneca’s philosophi-
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cal exploration of reward and punishment deeply reveals the rationality and principles of
benevolence among teachers. In modern educational activities, a teacher’s tolerance is an
important virtue, but tolerance should not mean unconditional or unlimited indulgence, it
must be guided by principles and reason. Appropriate punishment is necessary, indicating
that Seneca’s views on reward and punishment are highly advanced and forward-looking
compared to modern educational practices.

Seneca’s views are confirmed by the research of Laurence Kohlberg. According to
Kohlberg’s theory of moral development, human moral development progresses through
three levels and six stages: the stage of punishment and obedience; the stage of instrumen-
tal relativism; the stage of interpersonal or good child orientation; the stage of moral ori-
entation towards maintaining authority or order; the stage of social contract orientation;
and the stage of universal moral principles orientation. These stages of moral development
are typically irreversible from lower to higher. The theory suggests that minors in the lower
stages of moral development tend to conform to adults or norms, primarily concerned with
avoiding pain and suffering. Therefore, punishment can prevent minors from repeating be-
haviors that are not socially acceptable, helping them form correct standards of right and
wrong and internalize societal moral rules [11, p. 88].

If we continue the above idea, we note that in terms of punishment, modern learn-
ing psychology is divided into two schools: the Connection School and the Cognitive School.
The Connection School emphasizes the impact of external punishment on learning, while
the Cognitive School focuses on the influence of internal punishment. Although there is no
consensus among psychological theories on the psychological mechanisms and effects of
punishment, different schools recognize the role of punishment in controlling behavior from
various research perspectives and consider it an effective tool for behavioral correction. As
behaviorist psychologists argue, rewards and punishments have limited effectiveness in reg-
ulating human behavior. Rewards can help reinforce positive behaviors, but they are not ef-
fective in preventing established negative behaviors. Conversely, punishment can effectively
prevent established negative behaviors, but it does not reinforce positive behaviors. From
this perspective, rewards and punishments are mutually reinforcing, indispensable, comple-
mentary, and interdependent [10, p. 37].

Based on Kohlberg’s stages of moral development, we can state that children at the
lower stages often assume significant roles that are hard to address through other methods
due to their young age or being labeled as problematic teenagers. Despite appearing older,
they may actually be at a lower stage of moral development. When repeated gentle educa-
tional approaches fail, appropriate punishment can aid in the development of moral quali-
ties, evoke a sense of shame, and foster courage.

According to research of Xianyou He, student cognition, attitudes, and concepts are
typically acquired indirectly by observing student’s behaviors and the outcomes of those
behaviors. When a student is punished by a teacher for a violation, other students may also
receive warnings to avoid a similar negative experience. This process also promotes social-
ization, an essential aspect of personal psychological development and a key mission of edu-
cation [9, p. 92]. As the cradle of talent, schools have a responsibility to help students learn
how to adhere to basic social norms and implement principles, including punishment, with-
out artificial avoidance. Rewards and punishments play an irreplaceable role in promoting
student social development. They enable students to understand social rules, form socially
acceptable behavioral norms, and become responsible for their actions, aligning with cor-
rect moral standards and a strong sense of moral responsibility.
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Conclusion

Seneca’s profound exploration of education, grounded in Stoic philosophy, tran-
scends its historical context to offer invaluable insights for modern pedagogy. His central
tenets - that virtue and wisdom are cultivated through rational effort and discipline, not in-
nate endowment; that education’s ultimate aim is the harmonious development of character
and reason leading to true freedom and happiness; and that lifelong learning is essential -
resonate powerfully with contemporary educational ideals. Crucially, his nuanced concept
of “benevolence” (clementia), meticulously analyzed in this paper, provides a foundational
ethical framework for teachers. Seneca insists that true kindness must be guided by reason
and principle, avoiding both sentimental indulgence and harsh severity. [t demands treating
all students with equal respect and dignity, focusing on their individual needs and moral
growth, while maintaining the educator’s own integrity and purpose.

Furthermore, Seneca’s sophisticated treatment of reward and punishment, empha-
sizing correction over retribution and guided by rational restraint rather than anger, aligns
remarkably with modern psychological understandings (e.g., Kohlberg’s stages, Xianyou
He’s observational learning). He advocates for methods that heal and guide the “wander-
ing”, recognizing the necessity of discipline while firmly rejecting cruelty or humiliation. His
warnings against spoiling students and his insights into the effective use of praise remain
pertinent.

In essence, Seneca articulates a vision of education centered on the rational cultiva-
tion of virtue within a supportive, respectful, yet demanding relationship between teacher and
student. His emphasis on the teacher’s moral responsibility, the necessity of principled be-
nevolence, the rational application of discipline, and the commitment to lifelong learning pro-
vides timeless guidance. Despite the inevitable historical and theological limitations within his
work, the core strategies and ethical principles Seneca champions - rationality, persistence,
accumulation, moderation, and above all, reason-guided kindness - demonstrate not just his-
torical significance, but enduring practical value for addressing the ethical and pedagogical
challenges faced by educators today. His thought serves as a vital resource for reflecting on the
moral dimensions of teaching and the continuous pursuit of human excellence.
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BBegeHue

Xy[,0’keCTBEHHO-3CTeTUYeCKOe pa3BUTHE NOAPOCTKOB BCETAa fABJAJNOCH KpaeyroJb-
HbIM KaMHeM 00pa3oBaHUsl, GOPMUPYST He TOJbKO BKYC, HO U CIIOCOOHOCTb K KpUTHYe-
CKOMY ocMbIc/ieHHI0 Mupa. OgHako nudposas peBoswonus XXI Beka BHec/la KOPPEKTHBBI
B 3TOT NpPOLECC, CO3/laB NapaJoKCaJbHYI CUTYALUIO: JOCTYI K KyJbTYPHOMY HacJeJuio
CTaJl IJ106a/IbHBIM, HO €ro BOCNIpUsATHe — GparMeHTapHbIM U MOBEpPXHOCTHBIM. Kak oTMe-
yaet ['C. J/labkoBckas (1983), TpafUIMOHHOE 3CTETUYECKOE BOCIUTAaHHE 6a3UPOBaJIOCh Ha
«KHWBOM» B3aMMOJ€CTBHUU C UCKYCCTBOM — IOCEILleHUH My3eeB, TeaTPpOB, U3y4YeHUH MaTe-
puasnbHbIX apTedakToB [4, c. 45]. CerofHs ke MOAPOCTKU MOTPYyKEHBI B UPPOBYIO Cpeny,
r/ie leAeBpbl MUPOBOM KYJbTYPBI COCEICTBYIOT C MEMAaMH, a aJITOPUTMBI COLICETEU AUKTY-
I0T 3CTeTHUYeCKHe NpeANOoYTEeHUS.

JBOJIIOLUA XYA0)KECTBEHHOT0 00pa30BaHUsA OTPAXKaeT U3MEHEeHHUs B TEXHOJIOTUAX U
ob61ecTBeHHbIX 3anpocax. Eciu B XX Beke akKIeHT Jiesiajicsi Ha OCBOEHUM KaHOHHUYECKUX
TEXHUK: PUCYHKQ, )KUBONMCH, CKYJIBIITYPbI, TO B 3M0Xy LUPOBU3ALMH, KaK MTOAYepPKUBa-
et E.JI. 'puropneBa (2021), K/1t04eBbIM CTAHOBUTCS «THOPU/IHBIA HaBbIK»: yMEHHE COBMe-
IaTh aHAJIOrOBble MeTO/bl C HMPPOBBIMU MHCTPYMEHTaMH [2, c. 78]. HanpuMep, NpoeKTHI,
onucaHHble A.B. HoBukoBoit (2020), geMmoHCcTpuUpyoT, kak 3D-mMoznenvpoBanue u VR-Tex-
HOJIOTMH JOTIOJIHAIT KJIacCUYeCKHe YPOKH UCKYCCTBa, 03B0JIASA YYeHUKaM BU3yaJIUu3Uupo-
BaTbh abCTpaKTHbIE KOHLeNuH [5, c. 112].

OaHako cTpeMUTe bHAsA UG POBU3aLMs MOpoXxaaeT Bbi3oBhl. H.I0. UrHaToBa (2017)
yKa3blBaeT Ha peHOMeH «MHPOPMALMOHHOI0 LIyMa»: Iepen30bITOK KOHTEHTA IPUBOJUT K
TOMY, YTO NMOJAPOCTKHU TePAKT CIIOCOOHOCTb OTJIMYATh MOAJHUHHOE UCKYCCTBO OT CUMYJIA-
Kpa [3, c. 34]. 3to noaTBepxkAatoT uccaensoBanus E.Il. Onecunout (2015), cornacHo koTo-
pbIM 72% cTaplieKJaCCHUKOB CYATAIT «UCKYCCTBOM» JIIOOble BU3yaJlbHO NPUBJIEKATe b-
Hble U300pakeHus, BKIO4Yasa Al-reHepanuu U UPpoBble KoJIaXH [6, C. 3].

[ludpoBas anoxa TpaHCPOpMHUPYeT He TOJIbKO CHOCOOBI NMOTpebJeHUsT UCKYCCTBa,
HO U KOTHUTHBHBbIe npouecchl. X. JlxxeHkUHC (2009) BBOAUT TEPMUH «KYJbTypa Y4acCTHUSI»,
NOoAYEepPKUBas, YTO NMOAPOCTKHA CErOJHA BBICTYNAKT He NACCUBHBIMU NOTPEOUTENAMH, a
aKTHBHBIMM CO3JaTesisiMU MeAuakoHTeHTa [11, p. 89]. OpHako, kak oTMevyaeT M. /I3Buc
(2021), aTa aKTUBHOCTb YaCTO OTPaHUYMBAETCS OBEPXHOCTHBIM B3aUMO/leCTBUEM: JIali-
KaMH, pernocTaMu, KOpOTKHUMH KOMMeHTapusiMu [9, p. 56].

WUH}opManMOHHBIH IYM: IOTEPSA OPUEHTUPOB

CoBpeMeHHOe 1HPpPOBOE MPOCTPAHCTBO MNpPeJOCTaBJsIET MOAPOCTKAM Oecmpere-
JIEHTHBIN JIOCTYI K pa3HOOOPAa3HOMY BU3yaJIbHOMY KOHTeHTY. O/JHaKO BMeCTe C 3TUM [I0-
CTYyIIOM BO3HUKaeT cepbe3Hasi npobJemMa — nepensdbpITok MHpopManuu. CeroHs MoJo/ible
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N0JIb30BaTEJU €XeJHEBHO CTAJIKMBAIOTCA C ThICAYaMU U300paKEHUU: OT BbICOKOXYZ0XKe-
CTBEHHBIX NMPOU3BEJEHUN MUPOBOTO MCKYCCTBAa [0 HU3KOKAuYeCTBEHHBIX LUPPOBBIX MO-
JleJIOK. AJITOPUTMBI COLMAJIBHBIX CETEW He OTOMPAIOT KOHTEHT MO XYA0KECTBEHHOW WJIU
KYJIbTYPHOU LIEHHOCTH, 2 OPUEHTHUPYIOTCS Ha JIAKU U BOBJIEYEHHOCTb. B pe3ysibTaTe nos-
POCTKH OKa3bIBAlOTCH B «MHPOPMALMOHHOM TyMaHe», IJie TPYJHO OTJUYUTh MOJAJUHHOE
MCKYCCTBO OT CTUJIM30BAaHHBIX CUMYJISIKPOB, CO3/laBaeMbIX KaK JIIOJJbMU, TaK U UCKYCCTBEH-
HbIM MHTeJJIEKTOM [1, c. 42].

UccnenoBanue nokasaso, 4To 68% ONpOILIEHHBIX IIKOJbHUKOB CYUTAKT «UCKYC-
CTBOM» JIOOble BU3ya/IbHO NIpUBJIeKaTe/IbHble U300paXKeHUs], He 0CO3HaBas pa3HUIbl MexX-
Jly NEeKOPAaTUBHOCTbIO UM IVIYOUHHBIM CMBICJIOM XYZ0°KECTBEHHOT0 Mpou3BeeHuUs. bosee
TOTr0, MHOTHE NOJPOCTKH IO0JIATaloT, YTO KPUTEPUH «HPABUTCA/He HPABUTCA» SBJISETCS
JIOCTaTOYHbIM JJIfl Xy[0°KECTBEHHOH OLIEHKH [2, c. 91].

KinumnoBoe MbIIJIEHUE U (l)paI‘MeHTapHOCTb BOCIIPpUATHUA

OzpHuM U3 HauboJsiee 06CyXk/jaeMbIX peHOMeHOB LIMPPOBOM 3MOXU CTaso GOPMHUPO-
BaHMe TaK HA3bIBAEMOTO KJ/IMIIOBOr'O0 MbllLJIeHUs. [10JpOCTKYH, MPUBBIKIINE K KOPOTKUM
u 6bicTpo cMeHswomuMca ¢opmam nHbopmauuu (TikTok-Buzeo, Reels, Stories), TepswoT
CIIOCOOGHOCTD K AJIMTEJbHON KOHLEeHTpanuu. [1o JaHHBIM HCC/el0BaHUs, Cpe/iHEE BpeMs
yAep:KaHUs BHUMaHUsA y COBPeMEHHBIX NOJJPOCTKOB COKPATHJIOCHh 10 8 CeKYH/, YTO BJBOE
MeHbllle, YeM y IpeAbIAyLIMX IOKOJeHHUH [6, c. 23].

JTO NPUBOJUT K CYLeCTBEHHBIM 3aTpPy/JHEHUAM IIpU BOCIPUATHHU U aHaIM3e INpo-
M3BeJIeHUH HCKYCCTBa, TPeOYOLHUX BAYMYMBOro noaxoja. Hanpumep, kaptuna Bpeiires,
HaIloJIHEHHAsh MHOXKeCTBOM MeJIKUX JieTajlled U aJlIto3ul, uiau cuMdoHus beTxoBeHa, pac-
KPbIBAIOLIAACA NOCTENEHHO, MOTYT NIOKa3aTbCA CKYYHBIMU U «3aTSAHYTBIMU» [JIs 3pUTe,
NPUBBIKIIET0 K MTHOBEHHOMY 3G deKTy.

AeryMaHnsamm oﬁmennﬂ MU CHUXKE€HHE IMOIIMOHA/IBHOTO OTK/IMKA

Eme ogHUM BbI30BOM LMGPOBOM 3MOXU CTajka JeryMaHU3anus MeXJIUYHOCTHOIO
B3auMogeicTBusA. OHIallH-00LIeHNe Yepe3 MecCeH/Kepbl, KOMMEHTAapHUU U 3MO/3U He 3a-
MeHsleT )XMBOTO KOHTAKTa, 0COOEHHO B cdepe 3CcTeTU4YecKoro BocnuTaHus. O6cyxjeHue
MCKyCCTBA TpebyeT IMOL MM, UHTOHALMH, HeBepOaIbHbIX CUTHAJIOB — BCEr'0 TOTO, YTO TPY/-
HO nepeaaThb B uudpoBom popmare [3, c. 58].

JKCIIepUMEHT, IPOBeJIeHHbI B MOCKOBCKOM 1LiKoJie N2 45, mokasaJj, YTO y4YeHHUKH,
KOTOpbI€ Y4acTBOBAJIM B OYHBIX OOCY>KJEHUSX KapTHUH B XY[0’)KECTBEHHOM KpYXKKe, Je-
MOHCTpHUpoBain Ha 40% OoJiee BICOKUUM yPOBEHb 3MIIATHHA U 3MOLIMOHAJIBHOTO OTKJ/IMKA
10 CPAaBHEHMIO C TEMH, KTO M3y4aJ Te Ke NMPOoU3BeJleHUs B OHJalH-PpopmaTe. OHU yalle
MCI0J1b30Ba/IM MeTapopbl, BbIpaXkaJd JIMYHble YYBCTBA UM BCTYNa/JHU B AUaJIOr C JPYTUMHU
ydyacTHukamu [1, c. 109].

JeduuuT aMoLMOHA/IBHON peaKiMM 0COOEHHO KPUTHYEH B MOJAPOCTKOBOM BO3pac-
Te, KOTJja JIMYHOCTh TOJBKO GOPMHUPYETCS, a ICTETUYECKOE BOCIPUSATHE CBS3aHO C BHY-
TPEHHUMH IepeXMBaHUSAMU. MICKycCTBO TepsieT CBOI BOCHUTATEJbHYIO CHUJY, €CJIU BOC-
NPUHUMAETCS KaK KKOHTEHT», @ He KaK UCTOYHHK BJJOXHOBEHUSI U cCaMOINo3HaHus [4, c. 57].

IlnppoBbie HHCTPYMEHTHI B apceHaJsie nejarora

[ludpoBble TEXHOJOTHM IMO3BOJISIIOT 3HAYUTEJIbHO PACHIMPUTH apCeHas Xy[oKe-
CTBEHHO-IleJ]Jaroruyeckux cpefcTB. OHOU U3 TaKUX UHHOBALUH SIBJSIOTCS BUPTyaJibHbIE
My3€eH, KOTOpble MPeAO0CTaBJSIOT JOCTYI K KOJJIEKIIMSAM BeAYyIIMX XY[0KeCTBEHHbIX raJje-
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pe#t Mmupa. [lnatdopma Google Arts & Culture OTKpbIBa€eT MOJPOCTKAM BO3MOXKHOCTbD «Il0Ce-
TUTH» JIyBp, [Ipazo niu TpeTbAKOBKY, He MOKKUAA IKOJIBHOTrO KJacca. [I[pocMoTp nosioteH
B 4K-paspeumieHnu no3BoJigeT pacCMOTPeTh JeTaJyd Ma3KOB, TEKCTYpy XOJICTA, YTO 3aya-
CTYI0 HEBO3MOXHO MPU peasibHOM NocelleHuu My3ed [2, c. 141].

JlonosiHeHHas peasbHOCTh (AR) cTasa HOBBIM CIOCOOOM B3aUMOJENUCTBUSL C HC-
KyccTBOM. Hanpumep, npunoxxeHue Smartify «0XXuUBJisieT» MPOU3BeJlEHUSs], IPeA0CTaBIAA
HMCTOPUYECKUN U KYJbTYPHbIM KOHTEKCT B ¢popMaTe ayAuo- U BuAeodaisioB. ITOT UHTe-
PaKTUBHbIN MOAX0/[, JleJlaeT BOCIpPUSATHE OoJiee XXUBbIM, SMOLIMOHANbHBIM U 3allOMHUHAI0-
mumcs [7, c. 98].

HpoeKTHaH AEATE/IBHOCTD KdK ABHUTAaTE€/Ib KPEAaTUBHOCTHU

OpHuM K3 HauboJsiee 3P PEKTUBHBIX CIOCOO0OB BOBJIEYEHHUS MOAPOCTKOB B XyJl0XKe-
CTBEHHOE TBOPYECTBO SABJISIETCA NPOEKTHas JAesATeJbHOCTb. COBpeMeHHble TeXHOJIOTUH
NpeJOCTaB/SAIT IHUPOKHE BO3MOXKHOCTH JJIsI CO3/IaHUS MYJIbTUMEJUUHBIX TPOEKTOB, KO-
TOpble Pa3BUBAIOT He TOJIbKO Xy/l0’)KeCTBEHHble, HO U HCCJIe/loBaTelbCKUe, KOMMYHHKa-
THUBHbIE U Ipe3eHTAlMOHHbIEe HAaBbIKU [8, c. 74].

B kauecTBe nmpuMepa MOXXHO NPUBECTH NMPAKTHUKY, peajnsyeMyro B julee N2 3 T.
CaHkT-IleTepbypra, rie ydaluuecss CO3Jal0T «IIMpOBble JHEBHUKH BIeYaTIEHUH». ITO
MyJIbTUMe/IUIHble 3CCe, BK/OYallue JuuHble ¢oTtorpaduu, GpparMeHThl BUAEO, 3BYKO-
Bble 3aPHCOBKU U TEKCThI. Takue JHEBHUKU CTAHOBATCSA GOPMOI BU3YaJbHOTO CTOPUTEI-
JIVHTAQ, TZle TOAPOCTKU y4YaTCs BbIpaXKaTb CBOM MBIC/IM U YYBCTBa yepes XyZ,0’)KeCTBEHHbIe
o6pasnl [6, c. 36].

Memancunnnnﬂapﬂme CBA3HU KaK paClIHpeHHrue XyJA0XKE€CTBECHHOTO rOpU30HTA

[ludpoBas 3noxa TpebGyeT OT MeAaroroB He TOJbKO BJIAJE€HUSI TEXHOJIOTUSIMH, HO U
CIIOCOGHOCTH K MEX/UCIUIJIMHAPHOMY CHHTe3y. UMeHHO Ha CTbIKe UCKYCCTB, HAYK U Tex-
HOJIOTHMU pOXK/Jal0TCs HauboJiee UHTepecHbIe U IIy60KHe GOpMbl Xy/10’)KECTBEHHOTO BbIpa-
YKEeHUS.

fApkuUM npuMepoM sIBJsIETCS U3yYeHHe OHoapTa — XyJ,0’KeCTBEHHOTO HalpaBJeHUs],
B KOTOPOM UCII0JIb3YIOTCS 6UOJIOTUYECKHEe MaTepUuaJibl, TAaKUe KaK KJeTKH, 6akTepuy, JIHK.
3HAKOMCTBO C 3TUM HallpaBJIEHUEM M03BOJISIeT NOAPOCTKAM M0-HOBOMY B3IVIIHYTb KaK Ha
HCKYCCTBO, TaK U Ha 6uosioruto. OHM HAYMHAIOT BUJETh 3CTETUKY B HAyYHBIX MPOIECcaxX U
NOHUMAIOT, YTO FPAHUIIA MEXAY Xy10XKECTBEHHbIM U HAay4YHbIM YCJI0BHa [2, c. 187].

JTO JIMIIb OIUH U3 MPUMEPOB TOT'0, KAK UCKYCCTBO MOXKET MepeceKaThbCsl C pas3Jiny-
HbIMU chepaMy 4esloBeYeCKOH AesATeJbHOCTH. BaXKHO, 4YTO MOJAPOCTKU HAaYMHAIOT MOHU-
MaTb: UCKYCCTBO — 3TO He TOJIbKO Trajieper U MoJIb6epThbl, HO U XUBasl YacCTb KYJIbTYpHI,
CBSI3aHHAd C TEXHOJOTUAMH, dunocoduei, conuosoruent [13, p. 92].

KpuTnyeckoe mMpinuieHue NpoTHUB UMPPOBOH MaHUNYAALUA

OfHa U3 3aa4 COBPEMEHHOrO0 Mejarora — GOpMUpPOBAaHHUE KPUTUYECKOrO MBbIIILJIe-
HUS, 0COGEHHO B YCJIOBHUSIX PACTYLIEro KOJIMYeCcTBA BU3yalbHbIX PEeNKOB U MaHUNY/ISATHUB-
HbIX TEXHUK. B [UpOBOM UCKYyCCTBE JIeTKO NOAJEeNaTh CTUJ/b, MAaHEDPY, «IPUAYMATb» HECY-
1IeCTBYIOILEr0 XYA0KHHUKA UJIW BbIJIAaTh 3a UCKYCCTBO reHepauuu MU [10, 12].

B oTBeT Ha 3TO MHOTHE LIKOJIbl BHEAPSIOT TPEHUHTU [0 MeAMarpaMOTHOCTH, Ha-
npaBJieHHble Ha Pa3BUTHe aHAJIUTUYECKOr0 B3IJifg/a Y NOAPOCTKOB. B paMkax Takux 3aHf-
THUU 006CYK/IAI0TCS CAeyIol1e TeMBI:

1. Kak otsinuuTh deepfake oT mogyinHHON BUe03amucu?
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2. [Touemy Instagram npoaBuraeT ofHU BU3yaJibHble TPEH/BI, a APyrve UrHOpUpyeT?
3. YTo Takoe «aJropuTMHUYECKOe UCKYCCTBO» U B YeM €ro OrpaHu4eHus?
4. Kak pacrnosHaTb nponaras/ly WM pekJaMy, 3aMacKUPOBAHHYIO 0[], 3CTEeTUYECKUHU

o6pas? [11, p. 87].

YuyuTesnb Kak «uudposou [Ipomerein»

B anTu4HO#M Mudosoruu [lpomMeTei - repoy, noJjapuBLIMH JIIOASM OTOHb, OJIULETBO-
peHue 3HaHUA, Iporpecca U 6GYHTa NPOTUB OrpaHUYEHUH. B ycnoBUAX nUPpPOBOUN 3MOXU
y4UTeJIb CTAHOBUTCA HOBBIM [IpoMeTeeM — NPOBOAHMUKOM IOJPOCTKOB B MUP COBpPEMEH-
HBbIX TE€XHOJIOTUH, LUPPOBOTO UCKYCCTBA U MeJUaKyJbTypbl. OH BOOpYy>KaeT y4eHUKOB He
TOJIBKO TEXHUYECKMMU HABbIKAMH, HO U KPUTUYECKUM MBILIJIEHUEM, 3CTeTUYECKUM BKY-
COM, CIIOCOOHOCTBIO K CAMOCTOSITe/IbHOMY TBOPYECTBY.

CoBpeMeHHBIN Nelaror He NMPOCTO NepesaeT 3HAHUA — OH CTAHOBUTCS TEXHOJIOTOM,
KypaToOpoM, MOTHUBAaTOPOM, MeJUAaTOPOM U COAaBTOPOM. B 3TOM MHOroQyHKIHMOHAJIbHOM
NOJX0/€e 3aKJ/I04aeTcs CyTh negarorundeckon muccuu XXI Beka.

YuuTeb KaK TEXHOJIOT

OAuH U3 BaXKHENLINX acCEKTOB AeTeJbHOCTA COBPEMEHHOTO MeJjarora — BjaaJieHue
MPPOBBIMU UHCTPYMEHTAMU. ITO He NMPOCTO HABBIK, a YCJAOBUE [Jisl YCIEIIHON KOMMYHHU-
KallMU C MOJIPOCTKAaMH, BBIPOCIIMMY B MUPE T'a/[PKETOB, pUJIoKeHHU U 3D-rpaduku.

[Iporpammel Tuna Tinkercad no3BosslOT Ha 6a30BOM YpoBHe 0CBOUTH 3D-mopenu-
pOBaHUe: C03/laBaThb MaKeThI, IPOTOTUIIbI, APXUTEKTYPHbIE 0O0'BEKTHI. ITO 0COOEHHO BAXKHO
B ycioBusax STEAM-o6pa3oBaHus, Iie UCKYCCTBO UHTETPUPYETCS C HAYKOW U UHXKEHepHueHn
[5, c. 97]. YuuTenb, yMeromuil paboTaTh B NOJ0OHBIX CepBHUCAX, MOXKET BOBJIeYb M1OJPOCT-
KOB B NPOEKTHYIO [1eITeJIbHOCTb, I/le «pUCOBaHUe» NpeBpallaeTcsa B MOJeJUpoBaHue Oy-

Jly1iero.

Y4uTesb KaK KypaTop

[ludpoBoe NpocTpaHCTBO NepeHacChIleHO KOHTEHTOM — OT e HHUa/IbHbIX JIeKLUH [0
6ecrnosie3HOro 1myma. B Takux yc/j0BUAX YYUTeNb CTAHOBUTCA KypaTOpoM LiU(POBOTo No-
TOKa, OTOMPAIOLUM KadyeCTBeHHbIe U COJlepKaTesIbHble Pecypchbl I/ Pa3BUTHUA XyLOxKe-
CTBEHHOT'O MBIIIJIEHUS OJPOCTKOB.

[lenaror opraHu3yeT A0CTyn K oHJauMH-nekuusMm (TED-Ed, Arzamas, CuHXpoHu-
3ayus), kypcam (Coursera, Lektorium, Skillbox) u unudpoBbIM KoJieKUUsIM (Google Arts &
Culture, Digital Museum), KOTOpble MOXHO MCII0JIb30BaTh KakK /JIs1 YPOKOB, TaK U JJIs1 CaMo-
CTOATEJNIbHOTO U3ydeHus [2, c. 166].

KypaTopckas ¢pyHKuusA TpebyeT He TOJIbKO 3HAHUS PECYPCOB, HO U NeJjlaroru4ecko-
ro TakTa: NOAPOCTKY BaX>XHO He MPOCTO JjaTh CChLJIKY, @ MOTUBUPOBATh, OOBSCHUTD, KaK U
3a4eM CMOTPETb Ty WJIM UHYIO JIEKLMIO, KaK aHAJIM3UPOBAaTh NPOU3BE/IeHUS, CDAaBHUBATH
CTWUJH, GOPMY/IMPOBATh JIMYHOE MHEHHUE.

KypaTop ¢opmMupyeT MHAMBHAYaAJbHYI0 TPAeKTOPUIO: KTO-TO 3aUHTepecyeTcsl BU-
JleoapToM, Apyrou — yaudHou ¢otorpadueld Wau WJIIOCTpaLMed B CTUJIe MaHra. 3ajiadya
YyUUTeJIA — NOAAEepKATb UHTEPeC, CTPYKTYPUPOBATh Iy Th, 3a/jlaTb OpUeHTHUPHI [1, c. 88].

3aK/ilouyeHue

[ludpoBas anoxa, HECMOTPS Ha CBOIO TPAaHCPOPMUPYIOILYIO CHUJIY, HE OTMEHseT LieHHO-
CTH TaK Ha3bIBaeMOI'0 «MeJJIEHHOTO» UCKYCCTBAa — UCKYCCTBA, TPeOyOIero cocpeoTo4eH-
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HOCTH, 3MIIATUH U [JIyOMHHOIO NOIPYKEHUA B 3CTEeTUYeCKoe coZepxkaHue. OHAKO C y4eTOM
3TOM TpaHcPopMalM¥ He0OXOJUMO NepeoCMbICIeHHEe MTOAX040B K ero npenojaBaHuio, 0Co-
O6eHHO B paboTe C IOJPOCTKOBOM ayJUTOPUEN, NOABEPKEHHOW BJIUAHHUIO KJIMIIOBOTO MBbIIILJIe-
HUA U [UPPOBBIX airOpUTMOB. CerofHsIIHME yYalluecs CTaJIKUBAKTCA C HOBbIM BbI30BOM:
HAy4YUTbCA OBITb HE NPOCTO NMOTPEeOUTENAMUA BHU3yaJIbHOI'O KOHTEHTA, 3 OCO3HAHHBIMU WH-
TepnpeTaTopaMy U CO3JaTesIIMH, CIOCOOHBIMU POPMUPOBATh WHAUBUAYAJIbHBIA XyZ0XKe-
CTBEHHBIX BKYC M KDUTH4YECKOe OTHOLIEeHHe K U300paKeHUI0 KaK KyJIbTYPHOMY TEKCTY.
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Abstract. The article examines the pedagogical and methodological features of teaching drawing in Russia and
China. The main technologies and methodological principles of teaching fine arts to students in Russia and
China are presented. Modern pedagogical phenomena such as the technological approach, the student-centered
approach, pedagogical teaching technologies, and the content of pedagogical technologies are considered.
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CorpyanuuyectBo Poccuu u Kurasa
B 06J1aCTH Xy/L0’KeCTBEHHOI'0 06pa3oBaHusA

Peasnsanusa foroBopa coTpyHUYECTBA MeX/AY BeJIMKUMU cTpaHaMmy, Poccuent u Ku-
TaeM, BUJUTCA BaXKHbIM MeXAyHapoAHbIM cobbiTheM. CoTpyaHudectBo Poccun n Kurtas B
06J1aCTH XyA,0>KeCTBEHHOT0 06pa30BaHuA JileTell 03HavaeT Npe/e BCero MHTerpupoBaHue
JIBYX KyJbTYp B eJUHOe 00pa3oBaTe/ibHOe NPOCTPAHCTBO, KOTOPOe SBJSAETCS MJI0A0TBOP-
HBIM JIJI1 BCeX YYaCTHUKOB INporecca. Tak Xy[0KeCTBEHHO-IIearorM4eCcKuy OMNbIT peasu-
CTUYECKOI'0 M300pakeHUs C HaTypel B Poccuu fBJisieTcsl YHUKaJbHOW LIEHHOCTBbIO 06pa-
30BaHHUA JJI1 BCETO XyJ0XKECTBEHHOI0 MHUpa. B MCTOpUHU XyZ0’KeCTBEHHOTO 00pa30BaHUA
KuTas, HaurHas ¢ XX Beka, IPOUCXOAUT UHTETPUPOBAHHUE KUTAUCKUX TPAJULUH dKUBOIIUCH
U rpadUKM C COBETCKOM NeJarorukoy, BHeApeHUEM CO8emMCcKUX NPUHYUNO8 06YYEHUS B Xy-
Jl0KeCTBEHHOe 06pa3oBaHHUe.

Kakaa nenHoctps a1 Kutasa 3akirodeHa B peaJMCTUYECKOM MCKYCCTBE U MeTOAax
obydyeHus eMy? K Hadany XX Beka OCHOBHBIM TBOPYECKUM METOJOM B HCKYCCTBe COBET-
ckor Poccun cran memod peasucmuueckozo u3obpaxceHus, a OCHOBHbBIM MeTOJOM obyde-
HUS - paboma ¢ Hamypbl. TuiaTesbHOE HAOJIIO/eHUE U UCCeJOBaHUE HAaTYphl, ee GOpPMBI,
KOHCTPYKILIMH, MPONOPLMU CIOCOOCTBOBA/IM IOCJA€L0BATEJbHOMY PAa3BUTHUIO Pa3JIMYHBIX
XyJl0KeCTBEHHbIX CIIOCOOHOCTEN yYallUXCH.

CoBeTCKMU NepUoJ XyA0’KeCTBEHHOTO 00pa30BaHuUs ObLI TaKXKe IEepHUOJOM pa3BU-
THUSl UHTEJJIEKTYaJbHbIX CUJI JIMYHOCTHU. IpKUM NpUMepOM HCCe[0BaTeJisl, BCECTOPOHHE
M3JIO’KMBILIEro TEOPUI0 PUCYHKA U 0COOeHHOCTH nepejadd GoOpMbl NpeaMeTa, ABJSETCS
[LII. YuctakoB. B aToMm nponecce ucciesoBaHvusi GopMbl ObLIA 3aelCTBOBaHbI BCE BO3-
MO>XHble MBICJUTEJbHbIE NPOLECChl YeJ0BeKa: JIOrhiyecKoe MbILJIeHHe, aHaJIUu3, CUHTe3,
abCTpaKTHOe MbllJIeHre. ITOT IPOoLecC MOXKHO Ha3BaTh JIOTUYECKUM CIIOCOOOM NMO3HAHUSA
MHpa CpejCTBAMU HU300pa3UTEJIbHOIO MCKYCCTBa. Pe3y/ibTaTOM JIOTMYECKOrOo NMO3HAHUA,
ero BepUIMHOMU, CTasl IMHEWHO-KOHCTPYKTUBHbBIA PUCYHOK, 3aHSBIIMM LIEHTPaJIbHOE MeCTO
B 00y4YeHHUU U300pa3UTEeIbHOMY UCKYCCTBY.

Ecnu B nckyccTBe KuTtas XyZ0’)KHUK MMel LieJib epeiaTh CUJIYy IPUPO/DI, ee 3CTETH-
YecKHe KadyecTBa, TO B COLMAIMCTUYECKOM peasn3Me Poccuu, B 4aCTHOCTH, JIMHEWHO-KOH-
CTPYKTHBHOM PUCYHKe, J€MOHCTPUPOBAJIACh CUJIa YeJO0BeKa-TBOPLA, Xy/0:KHUKA, JeJalo-
1asg 060'beKT U300pakeHUA KpPeIIKUM, YCTOWYUBBIM, JOCTOBEPHBIM, KaK U CJleAyeT OObeKTy
MaTepuaJbHOI'0 MUpa.

B TpailMLIMOHHOM KUTaNCKOM MCKYCCTBE HeT JIMHEHHO-KOHCTPYKTUBHOTO PUCYHKA.
BMmecTo 3TOro B KUTalCKOW cucTeMe 0O0y4eHHs M300pa3uTebHOMY UCKYCCTBY mpeobJia-
JlaeT abCOJIIOTHO MPOTHUBOIOJIOXKHBIM CIIOCO6 MO3HAHUA — YyBCTBEHHBIM. XyJ0KHUKU Ku-
Tasi He CO3/jaBaJlu pealMCTUYEeCKUX U300paKeHUH, a pyKOBOACTBOBAIUCh 3CTETUYECKUMHU
YyCTaHOBKaMH, MaKCUMaJIBHO UCIOJIb3ys XyA0>)KeCTBEHHYIO BbIPA3UTEJbHOCTD [ Nlepe/ia-
YY XapaKTepPUCTUK U300pakaeMbIX 00'bEKTOB. ITO CB3aHO C MUPOBO33pEHUEM U Tpasu-
LUAMHU JJa0CU3Ma, I/le No3HaBa/lach CyTh NIpeJMeTa, ero «Ayua» yepe3 GpU3HUeCcKHUe Mpo-
siBJeHUsA. Tak B kaHpe «['opbl — BOAbI» XyJJ0KHHUK J0JKEH OblJ NlepeaBaTh «AyX ropbl» U
«JIyX BOABD» («Ayx» B JAHHOM CJlyyae IOHMMaeTCs Kak cuia). YyecmeosaHue cuabl npupoosl
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MONCHO HA38AMb 0OHUM U3 Memo0d08 Xy00HeCmeeHHO20 80CNPUAMUSA HAMYpbl B TBOPYECTBE
KATAWUCKUX XYJ0KHUKOB.

[Iponecc cosepLianusa HaTyphl IyTeM ee YyBCTBEHHOI'O NIO3HAHMUA, XapaKTepPHBbIX 15
TBOpYECTBa XyA0:KHUKOB KHTas, U nponecc Hab/I10AeHNUA U aHa/lM3a HaTyphbl, IPUCYTCTBYIO-
IIIMM B TBOPYECKOM aKTe PYCCKUX XYA0XKHUKOB, pa3JnyHblL. [Ipy Hab/101leHUH aKTHBHO pabo-
TAlOT aHa/Iu3, CHHTe3, abCcTparupoBaHMe U accolMaTUBHOe MblieHue. [Iponecc yyBcTBeH-
HOT'O BOCIPHUATHUA HATYpPbl NIPOUCXOAUT B OINpeJile/IeHHOM «THUIIMHE» YMa, OTCYyTCTBUU MBbIC-
JIATEeJIbHBIX NMPOLECCOB, U TOTJA BO3MOXXHO YyBCTBOBATb CUJIbI IPUPO/IbI, *KUBBIX 0O’ bEKTOB
pPacTUTEJIbHOTO U »KMBOTHOTO MUpaA. ITH oNpe/ieJleHHble MeJUTaTUBHbIE COCTOSAHUA UMEIOT
OTHOIIIEHHe K IyXOBHbIM TpaAuLusaM BocToka, koTopble B KruTae AABJIAOTCA pacipoCcTpaHeH-
HBIMU BeKaMH [IpaKTUKaMHU. B coBpeMeHHOM y4ye6HOM npouecce B Kutae MmeguTanuaM oTBO-
JIATCA CllellMa/IbHO BpeMd — «BpeMs OTAbIXa». Bce xynoxxuuku Kurtas, paborarouiye B CTUIE
TPaAMLAOHHOIO KUTAWCKOTO MCKYCCTBA, NMPAKTHUKYIOT TaK Ha3blBaeMyl «MeJUTALUIO J0-
XKIs». Pycckuid peasin3aM B HCKYCCTBe B/IOXHOBJISIET KUTAWCKUX XyL0XKHUKOB KaK COBepILIEeH-
HO HOBBIY CITOCOO NO3HAHMS, T03BOJISIOLIMI IPOSABUTH HOBbIE TBOPYECKHE CUJIbI IMYHOCTH.

MeToaoiornyeckKkas 6a3a HCC/IeA0BaHHUA

B MeTozno0/10rMYecKy0 6a3y Halllero MccjeZj0BaHus BXOAAT HayuyHble, METOJUYECKHE
MaTepHaJsibl 00y4yeHHUsl U300pa3uTeIbHOMY UCKYCCTBY B Poccuu, TpyZibl yUeHbIX, Xy[,0KHHU-
koB-nieparoros: [LII. YucTtakosa, [I.H. Kapgosckoro, B.C. Ky3una, b.M. Hemenckoro, H.H. Po-
CTOBLIEBA U JpP., KOHLENLUHU Xy/I0’)KECTBEHHOT0 0O0pa3oBaHud B KuTae Takux aBTOpOB, KaK
Croi1 BaiixyH, Jlunp ®anmsansb, llait l0aubnaii, Kan 0Bl U Ap., TeopeTuyecKue OCHOBBHI,
Kacawuigecss 3aKOHOMEPHOCTEM U 0COOEHHOCTeHM U300pa3suTeNIbHOU JedTeJbHOCTHU y4a-
LIMXCSl HAa4Ya/IbHOW Xy/A0’KECTBEHHOM I1LIKO0JIbl, @ TAKXKe YCJA0BUM Pa3BUTHS UX CIOCOOHOCTEH,
paccMaTpuBaBiinecs B paborax B.C. Kysuna, H.H. PoctoBueBa, 5.M. Hemenckoro, A.E. Te-
penTbeBa, 0./1. KapraBuesou u ap.

TexHoJI0OTHMH 06Y4YEHHSI H306Pa3UTEILHOMY MCKYCCTBY JeTei B Poccumn

B Poccun mMeToguyeckre CUCTeMbl 00y4eHHUs M300pasvuTe]IbHOMY MCKYCCTBY JleTel
npe/CcTaBJieHbl B IByX HanpaBJyeHUsix. OaHa, cpopmupoBanHas B.C. Ky3unbim, H.H. PocToB-
L|eBbIM U JPYTMMU IeJaroraMy, y4eHbIMU-XYAO0)KHUKAMU, IIOCTPOEHA NPEeUMYILeCTBEHHO
Ha MpPaKTHUYECKOW paboTe y4yallluXCsl C HaTyphl, ABJsSETCI 6a30BOM U CYIECTBYET yxe 00-
Jee 90 sneT. Bropasa nporpamMma o06y4eHusI U300pa3vUTEeJbHOMY UCKYCCTBY, IpeAJIOKeHHas
B.M. HeMeHCKHM, UMEET 1|eJIbI0 3CTETUYECKOE U XY[,0’KECTBEHHOE Pa3BUTHE 00y4YaOLUXCS
4yepes MOrpy>KeHue B MUPOBYIO KyJbTypy UCKycCcTBa. CerofiHs 3TH JiBa HaIlpaBJIeHUS Xy[0-
»KeCTBEHHOI0 06pa3oBaHUsA yyaluxcsd Poccuu paccMaTpuBalOTCA Kak nedazo2uyeckue mex-
HO/102UU, OJHA U3 KOTOpBbIX — «llIkos1a pucyHKa — rpaduyeckas rpamMmoTa», BTopas — «[Iprno6-
LleHHe K MUPOBOM XY 0:KECTBEHHOU KYJIbTYpe KaK 4acTU AYXOBHOW KyJbTypbI». B Tpaau-
LIMOHHOM HanpasJsieHUH «lllkosia pucyHKa - rpadpuyeckas rpaMoTa» Liejib cGOpMy/IMpoOBaHa
TaK: HAY4YUTb rpadUUecKor rpaMoTe, AaTh y4alluMCcsl 3HaHUSA 3JIeMeHTapHbIX OCHOB peaJiu-
CTUYECKOTr0 PUCYHKA, CGOPMHUPOBATh HAaBbIKM PUCOBAHUS C HATYphI, 10 NaMATH, 110 NpeJ-
ctaByieHU0. OCHOBHOM BU/| 3aHSITUM B JIaHHOM TEXHOJIOTUM — 00y4YeHHe C HaTyphl. B naH-
HOM TEXHOJIOTUH 00y4YeHHe NNOCTPOEHO Ha KJIACCUYeCKUX JUAAKTUIEeCKUX IIPUHIUIIAX.

COBpeMeHHbIe nmoaxo/Jabl B 06y‘leHI/II/I yyamuxcda B Poccuu

B coBpeMeHHOU pOCCUICKON Nearoruke mexHo102u4eckull nodxo0 siBJAsIeTCs WHHO-
BallMOHHBIM SIBJIEHUEM, [103BOJISIIOLIMM YYUTEJIO0 IPOSBUTh HHAMBUYaJbHOE Neflaroruye-
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CKOM TBOPYECTBO, I/le YYUTEJb U YYE€HUK — pAaBHOIIpaBHbIe yYaCTHUKHU y4eOHOT0 Mpolecca.
TexHosoruu o6y4yeHUs1 y4alUXCsl AAIOT yYUTEN0 CBOOOAY MeJarornieckoro TBOPYECTBa,
a IPUHLMII COTPY/IHUYECTBA JieslaeT 06pa30oBaTe/IbHbIA Mpolecc KOMPOPTHBIM AJis BCeX
Y4aCTHUKOB. B ojHOMMeHHOM KHUTre 1o/ pefakuued H.M. BopbITko npescTaB/ieHbl caMble
pa3Hble onpejesieHrs U BUZbI eJaroruieckux TexXHooru. C ofHOM CTOPOHBI, TEXHOJIO-
rus o6y4eHUs — 3TO COBOKYNHOCTb METOJIOB U CPeACTB 00pabOTKHU, NpeJCTaBJeHUs], U3-
MeHeHUSs U NpeAbsiBJeHUs y4eOHONU HHOpPMAIMH, C APYTOd — 3TO HAyKa O Cocobax BO3-
JlelicTBUS NpenojaBaTesisi HA yY€eHUKOB B Npoliecce 00y4eHus U UCI0JIb30BAaHUEM CPEJICTB
MHGOPMALIMOHHBIX, TeXHUYECKHUX [8]. TexHOJ/IOTUSI 06yYeHHS yYalUXCs PUCYHKY — CUCTEM-
Hasl KaTeropus, CTPyKTYPHBIMU COCTABJISIIOIIMMHU KOTOPOU SIBJSIIOTCS: L[eJIM, COAEpPKaHUE,
CpeAcCTBa MeAaroruyeckoro B3aMMOJENCTBUS, OpraHU3alys Mpolecca pa3BUTHUS CIIOCOO-
HOCTEMN, yYEeHUK, YUUTEJb, PE3YJbTaT AeSITeJbHOCTU. [IpyTUM BaXKHbIM JJOCTHXKEHUEM POC-
CUMCKOM TMeJaroruku SsiBJSIeTCS JIUYHOCMHO- OPUEHMUPOBAHHbLIU NO0X00d, TAe BAXXKHO He
TOJIBKO JIaTh KOXKJA0MY y4allleMycs ONbIT U300pa3uTeNbHOMN JesiTeJIbHOCTH, HO U OTCJIEXKU-
BaTb pa3BUTHE €ro CNOCOOHOCTEN. B COBpeMeHHOM 06pa30BaHUM LIEHHOCTHBIMU SIBJISIIOTCS
N0JIOXKEHUS] TYMaHHOM MeJJarOTUKX U T'YMaHHO-JIMYHOCTHBIN MOAXO0/,.

ABTtopsl E.B. bonaapesckas, H.M. BopriTko, U.A. ConoBoBa, A.M. baitbakoB cuuTa-
10T, YTO B TyMaHUCTUYECKOW MapaZurMme o6pa3oBaTe/ibHbIE LeJU CTAaBATCH «OT YeJIOBEKay.
[loslaraeTcs, YTO UCTOYHUK PAa3BUTHS HAXOAUTCSI B CAMOM pa3BHBaloIeMcsl yesoBeke [7].

CpaBHUTe/IbHBIA aHA/IN3 TPAAULHMOHHBIX METOJ0B
U NIPUHLMIOB 06yyeHusA B Poccuu u B Kurtae

B Poccun Meronuueckass cucTeMa 0O0y4eHHUs] M300pasUTeNIbHOMY HCKYCCTBY, a B
YaCTHOCTHU PUCYHKY, IOCTPOEHA Ha HCIOJb30BaHUU TPAJUIMOHHBIX METO/IOB U peain3a-
[IMM KJIaCCUYeCKUX AUJAKTUYEeCKUX NPHUHIMIIOB 00y4yeHus], IpUHATHIX B EBpone, koTopblie
6bL11 OTKPBITHI f.A. KoMeHckuM [3]. Haubosiee BaxKHbIM AUJAKTUYECKUM NMPHUHIUIOM B
00y4YeHUN PUCYHKY SIBJSIETCA NPUHYUN HA2/150HOCMU, TIPU KOTOPOM B KadyecTBe 06pasia
BBICTYIIAeT HATYPa, a Ha 3aHATUSAX UCHOJIb3YIOTCSA KaK CTaTUYECKHe, TaK U JUHAMHUYECKUE
Cpe/CTBa BU3ya/u3aluu. B coBpeMeHHOM 06y4eHUH BCeM BHJ,AM PUCOBAHHUA HUCIOJIb3yeT-
csl MeJlarorM4ecKUil pUCYHOK KaK CPeJCTBO HAIVISIIHOCTU U UHTeHcuUKanuu. U3BecTHoO,
YTO COBpeMeHHOe obyyeHHe CTaJlo0 UHTEHCUBHBIM, U 00y4YeHHEM U OCHOBHBIM cpedcmeoMm
UHMeHcugukayuu aeas1emcsi nedazoz2uveckull pucyHok [2]. Ilpunyuny nocsedosamesbHo-
cmu u docmynHocmu B 06y4eHUU PUCYHKY B PoccMM COOTBETCTBYET «NpUHYUN NOCMeneH-
Hoz2o passumusi» B Kutae. [laHHbIA NMPUHLUI OMUCBIBAETCS, KaK JBUXKEHHE «OT MEJIKOTO
K TJIyDOKOMY, OT MPOCTOI0 K CJI0XXHOMY, LAl 3a LIaroM» IMpyu 00y4eHUH PUCYHKY, YTOObI
CTYZ,€HTBI MOTJIM NMPOYHO YCBOUTb 3aKOHbI MOJIEJIMPOBAHUS U CBfI3aHHble C HUM 3HaHUS
M HaBblKW. CeylOIUi NPUHIMII 00y4yeHUs1 pUCYHKY B KuTtae - «npenodasams 6 coom-
gemcmeuu ¢ mamepua/iom». 3Jiecb NpenojaBaTe/NH JO/DKHbI AaBaTh lieJleHalnpaBIeHHbIE
peKoMeH/Jalluy yyalUMcs B COOTBETCTBUM C UX YYBCTBAMM U YHUKAJIbHBIM BOCHPUATHEM
pPHUCYHKa, yBaXkasi IMYHbIE YYBCTBA U pa3HOO6Gpa3ue CTYLEeHTOB, u3beras «yHHUBEpCaJbHO-
ro» cnoco6a npenogaBaHus. Eie ojuH npuHLMI 060y4yeHUs1 pUCyHKY B KuTae - «pazsumue
CNOCOBGHOCMU K CAMO8blIpaiceHuio». 31echb NMpenojaBaTesy J0JKHbI COCPeJOTOUYUTbC Ha
pPa3BUTHUM Xy[L0KECTBEHHBIX CMIOCOOHOCTEN YYalllUXCA U MOOIPATh UX K TBOPYECTBY B CO-
OTBETCTBUH C UX COOCTBEHHBIMU 0COOEHHOCTSIMU. B poccuiickoM 06pa3oBaHUU MOJ00HbBIE
NPUHLMIBI ABJISOTCA OJHUMU U3 BaXKHBIX IPUHIMIIOB COBPEMEHHOT0 00y4YeHNs PUCYHKY:
3TO «NPUHYUN yYyema UHOUBUdya/bHbIX CKAOHHOCMEL U 803MOXCHOCMeEU y4aujuxcsi» v «NPUuH-
yun y4ema ncuxo.1020-803pacmHblX 0CO6eHHOCMell U 803MOXMCHOCMeU yyawuxcsl». JlaHHble
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INPUHLUIBI PeaJU3yTCa YYUTeseM, KOTOPbI UMeeT pa3BUTble 3MNATHUIO U pedJieKCHIo,
N03BOJIAKOIME eMy MOHATb, KaKUe NMpo6JieMbl eCTh Y yYeHUKA B BOCIPUATHUH, U NTOMOYb
eMy. [Ipy 3TOM KMTalCKMe ydyeHble NMHUIIYT, YTO NeJaroriyecKkue MeTo/ bl He yYUTBIBAIOT
VMH/VBH/lyaJIbHOM KOHLIENLUM 00y4YeHUs Y HallpaBJieHbl Ha pa3BUTHe NPOdeCcCHOHaNbHbIX
3HAaHWHM U HABbIKOB 0€3 yuyeTa JIMUYHOCTHBIX 0COOeHHOCTel yqawuxcs [5]. Apyroi yyeHbiH,
Jlro [IaH}3H, nUlIeT, YTO XyA0XKECTBEHHOEe 0bpa3oBaHue B KuTae A0/KHO MOWTHU MO MyTH
WHAUBUAYyaNIU3aL MU [6].

Bo Bcex MeToguKax 06ydyeHHUsA N306pa3UTEIbHOMY UCKYCCTBY UCIOJIb3yeTCH METOJ
neJarori4ecKux yCTaHOBOK B BU/Jle TEOPeTHUYECKOH, CJIOBECHON YCTAaHOBKHM IpernozaBaTe-
Jisl 111 aKTUBU3alMU CO3HAHHUA Y4alUXCA Ha YCTaHOBJEHHUE UX 3PUTEJIbHOI0 BOCHpHUSA-
THUS WJIA pelleHUs oNpejesIeHHbIX U300pasuTe/IbHbIX 3aad. [legarorndyeckas ycTaHOBKa
CJIYKUAT CTUMYJIOM K JIeCTBUIO, @ MeTO/, eJJarornieckKUX YCTaHOBOK Npe/CTaBiseT cO60U
OJIMH M3 3HAaYMMBbIX IOAXO0B B 00y4eHUHU U300pa3UTeIbHOMY UCKYCCTBY.

Ob6yyeHne M306pa3uTeJbHOMY MUCKYCCTBY B PoccMM MOCTpoeHO Ha AUAAKTUYECKOM
NpUHLHMIIE, onipefesieHHOM JL.B. 3aHKOBBIM KaK «BeAyliasl poJib TEOPeTUYECKHUX 3HAaHUM B 06-
y4eHUM», B KOTOPOM Ha NepBbIM IJIaH BblIBUHYTA NO3HaBaTesbHAsi CTOPOHA OOy4YeHHUs, Te
JIOJDKHBI OCO3HABaTbCA M €ro LieJIU, U NIpeJIMeT, U npolecc no3HaHud [1]. B coepemeHHOM 06-
pa30BaHHUU U3BECTHO, YTO 6OJIbIIOE KOJIMYECTBO TEOPETUYECKUX 3HAaHUI U3 pPa3HbIX 06J1acTel
MOXeT TaK U He HAaWTH NPAKTUIECKOro NMPUMEHEHUA B XKU3HHU 4YesioBeKa. [10aToMy B nmepuop
MOJiepHH3aLMY 06pa30BaHusl ObLI BbIOpAaH NPAaKTUKO-OPHEHTUPOBAHHBIN MOAX0/ B 00yYEeHUH.

[Togo6Has npobJsieMa CylLieCTBYeT U B XyZ0’KeCTBEHHOM o6pa3oBaHuu Kurad. B ku-
TalCKOU cucTeMe 00yuyeHUsi U300pa3uTeIbHOMY HCKYCCTBY TEOPHS 3aHUMaeT OOJIbIlIOe
MecTo. B coziepkaHuy nMporpaMM XyZ0’KeCTBEHHOTO 00y4eHHUs MpeobJaZialoT TeopeTuye-
CKMe KOMIIOHEHTBI, YTO 00YCJOBJIEHO CTpeMJIEeHMEeM CO3JaThb y y4alluxcsd MaKCUMaJbHO
IIMPOKYI0 GYHAAMeHTa/lbHYI0 6a3y 3HAaHUH, P 3TOM He yAess1eTCcs J0KHOTO0 BHUMaHUSA
Pa3BUTHIO MPAKTUYECKUX YMEHUW M TBOpYEeCKOro MbliieHus [6]. B Kutae takxke oTme-
YaloT, YTO «IOTOHA 3a KOJIMYeCTBOM» TEOPUHM B CUJIy OTPAaHUYEHHOCTHU pecypca BpeMeHHU
He M03BOJISIET CTY/leHTaM [IpeBpaTUTh BCe TeOpeTUYeCKUe 3HAaHUS B HABbIKU U 3aKPENUTh
uxX Ha npakTtuke [4]. [loaToMy coBeplIeHCTBYs CUCTeMY 00pa30BaHHUsA, B TOM 4uCJIe Xy/0-
YKeCTBEHHOTO0, lIepeCcTpPauBalOT NPOrpaMMbl 00yY4YeHHUs B CTOPOHY YBeJIMYeHUs KOJIMYeCTBa
4acoB NPAKTUYECKUX 3aHATHUH.

WHHOBaLMOHHbIE NMPOLECCHI B XyA0)KECTBEHHOM 00pa30BaHUM
Poccumu u Kuraa

[losiBJieHHe HOBBIX MPHUHIMIIOB B TEXHOJIOTHUSX 00y4YeHUs M300pa3uTeSbHOMY HC-
KYCCTBY — 3TO MHHOBAIMOHHBbIN mpoijecc. CoOBpeMeHHOe 06pa3oBaHUe MOPOXK/IAeT HOBbIE
NPUHLUIBL: «KNPUHYUN NOCMOSIHHO20 PACWUPEHUS U y2AY6AeHUs1 80CNpUsimusl y4aujuxcsi», a
TaKXe «NPUHYUN «CNYCMUmMbCS K 80CNpUSAMUK y4eHuka». Peanvsanusa JaHHBIX UJled 03BO-
JsieT 3¢ PeKTUBHO pa3BUBaTh 6a30Bble CIOCOOHOCTH, CBSI3aHHbIE CO 3pUTEIbHBIM BOCIIPU-
atreM y4dauiuxcs [11]. B jaHHOM TeXHOJIOTUU COBPEMEHHOE 06pa30BaHUe paccCMaTpPUBaET-
Csl KaK MPOLLeCC pa3BUTUS CIIOCOOHOCTEMN yUalIUXCH.

K MHHOBAIMOHHBIM MpoOIleccaM B Xy/[0’KECTBEHHOM 06pa30BaHUM Poccuu oTHOCATCSA
Y UCCJIeIOBAaHUS B 00J1aCTH JUCMAHYUuoHHOo20 obyueHus [9]. Tak, B Mccie0BaHUAX XYZ0-
»KeCTBEHHOT0 OHJIANH 00Y4YeHHUs] OTMeYaeTcs, YTO JUCTAHI[MOHHOEe 00yYeHHe B HACTOsIIIee
BpeMs - 3TO JOCTaTOYHO CAaMOCTOSITEJIbHOE HallpaBJieHUE B XY/ 0)KECTBEHHOM 00pa30Ba-
HUH, KOTOPOE OCHOBBIBAETCS HA IUPPOBBIX TEXHOJIOTUSX U TPAJUIIMOHHBIX BUJIaX U300pa-
3uTesibHOr0 MckyccTBa [10]. B KuTtae Takxke OGyaylee Xy/0)KECTBEHHOI'0 06pa3oBaHUS U
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06y4eHUs1 U306pa3UTEbHOMY UCKYCCTBY y4alllUXCsl BUAAT B pa3BUTUU OHJIaH 06pa3oBa-
HUS, YTO MPOSIBJISIETCS B UCIOJIb30BAaHUN HOBBIX HHPOPMAIIMOHHBIX TEXHOJIOTHH, COUYeTa-
HUM TPAJAULMOHHbBIX U COBPEMEHHBIX METO/0B, U(PPOBbIX 06pa30BaTENbHbIX TEXHOJIOTUH.

3ak/iloueHue

3a 75 neT coTpyaHUYEeCcTBa 06€ CTpaHbl JOCTUIJIMN OOJIBLINX YCIEXOB B 06/1aCTH Xy/10-
»KECTBEHHOT0 00pa3oBaHUs. Tak, B KUTaCKOW MeTOAUKe 00y4eHHs1 PUCYHKY U U300pasu-
TeJIbHOMY UCKYCCTBY CE€rolHsl IPUCYTCTBYIOT U PeaJU3yITCs KOHIeNIUY, pOJUBILINEC Ha
06a3e COBETCKHUX NPUHLUIIOB 00y4YeHHUA U aJlallTUPOBAHHbIE K KUTAWUCKOMY XyJl0XeCTBEH-
HOMy o6pa3oBaHMI0. KuTalickue CTyJeHThbl U y4alyecs YCIellHO NPUOoOpeTalT ONbIT pe-
aJIMCTUYECKOr0 U300pakeHUs C HaTypbl. B 06/1acTU nejaroruky, B 4aCTHOCTU TYMaHHOU
neJlarorukKy, TEXHOJIOTMYeCKOT0, IMYHOCTHO-OPUEHTUPOBAHHOTO U TYMAaHHO-JIMYHOCTHOTO
IIOZIX0/J0B, POCCUMCKOEe 00pa3oBaHMe onepexkaeT MHOTHe cTpaHbl. UMeHHO B Poccuun Hako-
IJIeH YHUKaJIbHbIM ONBIT COBETCKOI'0 006pa30BaHMUs, MearorM4ecKux UccaeJoBaHUM, No-
CTPOEHHBIX Ha LIeHHOCTAX U NPUHLUIAX TYMAaHHOCTHU U COTPYJHUYeCcTBa. B o6pa3oBareib-
HOU cucteMe KuTas pa3BUTHeE yKa3aHHBIX HallpaBJIEHWM pacCMaTPUBAETCA B KadyeCTBe
IPHUOPUTETHBIX Liesiel U 3ajad. [lepcneKTUBBI JaJbHeNLIero pa3BUTHsA 3aKJIOYAKOTCH B
KyJIbTYPHOM COTpyAHHUYecTBe Mexay KutaeM u Poccueld, peasindyeMoM B pa3IMuHbIX BO3-
MOXHbIX popMaTax.
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AHHoTanusa. Hacrosimiee ucciaejoBaHUe NpPeJCTaBJseT COO0M KOMIJIEKCHBIA aHaIW3 3BOJIIOIMU MeJaro-
TUYECKHUX IMOJAXO/0B B 06JIaCTH MpenoJjaBaHusl U300pa3UTENbHOI0 HCKYCCTBA, OXBATBHIBAIOUIUM MEPUOJ, OT
TPaJUIIMOHHBIX aKaJleMUYeCKUX METO/[OB JI0 COBpEeMEHHBIX IIUPPOBBIX MPAKTUK. B cTaTbe paccmaTpuBaeT-
cs TpaHcopMalys 06pa3oBaTeNbHbBIX MAPAJUTM B KOHTEKCTe II06aJTbHBIX COLMOKY/IBTYPHBIX U3MEHEHUH,
0co60e BHUMaHHUE yAe/seTCs IpobaeMaM afjaTalliy KJacCUYeCKHX MeJarori4eCcKuX KOHIENIUN K BbI30BaM
udpoBO 3moxu. Ha 0CHOBe CpaBHUTEIbHO-UCTOPUIECKOTO aHATN3a BhISIBJIEHbI KII0YeBble TeH/JeHI[UH pa3-
BUTHS Xy/I0>KECTBEHHOT'0 00pa30BaHUs, ONpe/ieJieHbl aKTyaJbHble MPO6JIeMbl U MTepCeKTUBHbIE HaMpaBJie-
HUSA MOJepHU3alUu. Pe3ysbTaThl UCCle0BaHUSA BKJIIOYAOT KOHKPETHbIE MeTOAUYECKHEe PEKOMEeHAALUU 110
WHTErpanyy TPaJUIMOHHbIX U UHHOBAIIMOHHBIX MOJX0/I0B B MPENOo/JaBaHUU U300Pa3UTENbHOI0 UCKYCCTBA.
MaTepuranbl cTaTbU NPEeLCTABASAIOT UHTEpeC AJis UcClefoBaTeell B 06J1aCTH eJarorukd UCKycCTBa, MeTo-
JIUCTOB XyZ,0’)KeCTBEHHOT0 06pa30BaHUs, IpenojaBaTeseld U pa3paboTUNKOB 06pa30BaTebHbIX IPOTPAMM.
Kiwo4yeBble c/10Ba: Xy[oKeCTBeHHOe 0Opa3oBaHUe, Mejaroruyeckrde Mojesnu, nudposas TpaHchopmalus,
BU3yasIbHasi IPAaMOTHOCTb, KpeaTUBHOE MbllJIEeHHEe, MHHOBAIUOHHbIe METOJUKH, COLUOKYJIbTypHbIE HU3Me-
HEHMSI.
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Abstract. This study presents a comprehensive analysis of the evolution of pedagogical approaches in teaching
visual arts, spanning from traditional academic methods to contemporary digital practices. The article
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examines the transformation of educational paradigms within the context of global sociocultural changes, with
particular emphasis on the challenges of adapting classical pedagogical concepts to the demands of the digital
era. Through a comparative historical analysis, key trends in the development of art education have been
identified, along with current issues and promising directions for modernization. The research results include
specific methodological recommendations for integrating traditional and innovative approaches in teaching
visual arts. The findings are of interest to researchers in art pedagogy, art education specialists, teachers, and
educational program developers.
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CoBpeMeHHas 3Moxa XapakTepudyeTcs INIyDOKMMHU TpaHCPOpMaLUSAMU BO BCeX
chepax yesoBeUYECKOUN JeATeJbHOCTHU, YTO OCOOEHHO SPKO MpOsBJseTcsd B o6pa3oBa-
TeJbHOU cpejie. [J106aNIbHBIN LIMBUIN3ALMOHHBIM KPU3UC, IO MHEHHUIO BeAYLUX HcCCIle-
JloBaTeJiel, IPOsABJsSAeTCA B HECKOJIbKUX B3aUMOCBSI3aHHBIX aclleKTaxX. AHTpoIoJoruye-
CKHUM KPU3UC BbIpa)KaeTCA B U3MEHEHUH KOTHUTHUBHBIX NIPOLIECCOB U LIEHHOCTHBIX OPH-
eHTal Ul nojpacrtawuiero nokoseHus [1]. CouuoOKy/JIbTypHble U3MEHEHUSI CBS3aHBI C
nyvppoBu3anMel Bcex chep KU3HU U IJ1o6air3anel 06pa3oBaTebHOr0 NPOCTPAHCTBA.
O6pa3oBaTesibHble BBI30Bbl IPOABJSATCS B HECOOTBETCTBUU TPAJAULMOHHBIX METOLUK
HOBBIM peaJiuiM U HeOoOXOJAMMOCTH PAa3BUTHUSA METAKOTHUTHBHBIX HAaBBIKOB. B 3TOoM
KOHTEKCTe Xy 0XkeCTBeHHOe 06pa30oBaHUe NpUobpeTaeT 0COOYI0 3HAYUMOCTb KaK Ba-
HEeUIIUH UHCTPYMEHT POpMUPOBAHUS KpeaTUBHOU JMYHOCTHU [3]. OHAKO COBpeMeH-
Hble MCCJIe[JOBaHUS CBUJETENbCTBYIOT O IJIyOOKOM KpHU3HUCe TPAJMIIMOHHBIX MoJeJel
npenojaBaHus HM300pa3UTeJIbHOTO HMCKYCCTBA, KOTOPBIM NPOSBJAETCA B HECKOJBKHUX
acrneKTax: yCTapeBaHUM MeTOJUYeCKOTO annapaTa, HeCOOTBETCTBUM 06pa3oBaTeJbHbIX
nporpaMM NoTpe6HOCTAM LUPPOBOM 3MOXH, CHUXKEHUU MOTUBALIMU ydauuxcs. Bece aTo
TpebyeT NPUHUUIINAJBHOTO IIepecMOTpPa CA0KHUBILUXCA NOJX0J0B K Xy0KECTBEHHOMY
ob6pasoBaHuio [11].

llesibto JaHHOTO UCCIe0BAaHUSA ABJISAETCA KOMIIJIEKCHBIM aHa/IU3 3BOJIIOLIUH N1efjaro-
TMYeCKUX MoJesied NpenojaBaHua U300pa3uTeIbHOI0 UCKYCCTBA U pa3paboTKa KOHLeI-
[IMU UX aJlalTalliu K COBpEMEeHHBIM yca0BUAM. Oco60e BHUMaHUe y/eseTCsl CpPaBHUTEIb-
HOMY aHa/IM3y 3P PeKTUBHOCTH Pa3/JIMYHBIX IOJXO0/I0B B YCJI0BUAX LIMPpOoBOH TpaHchopMa-
UM 00pa30BaHUSI.

11 [OCTHXKeHHUA MOCTAaBJIEHHOU 1ieJIM He0OXO0AUMMO PellUTh CJIeAyoIHe HUCCaes0-
BaTeJIbCKHe 3a/ja4u:

1) IIPOBECTU UCTOPHUKO-NeJaroruyecKui aHau3 pa3sBUTHA CUCTEMbl XyJl0KeCTBEHHO-
ro obpasoBanus B Poccuu v 3a pybexom;

2) BbISIBUTDb KJIIOUEBbIe XapaKTepUCTUKU COBPeMEHHOM 06pa3oBaTe/IbHOW Cpesibl U UX
BJIMSIHME Ha MPOoLecc NpenojaBaHus U306pa3uTebHOI0 UCKYCCTBA;

3) CUCTEeMaTHU3UPOBATh KJAaCCUYeCKHe U UHHOBALMOHHbIE NleJlaroruyeckue MoAxXo/bl B
006J1aCTH XyJ0°KECTBEHHOT'0 06pa30BaHUS;

4) pa3paboTtaTb KpuTepuu 3$GGeKTUBHOCTH Pa3JIUYHBIX NelarOrMYecKUux Mojesed B
COBPEMEHHBIX YCJIOBUSIX;

5) cpopMy/IMpoBaTh NpPaKTUYeCKHMe PEKOMeHJALUM 110 MOZlepHU3al MK 06pa3oBaTeib-

HOTO0 Mpoliecca B XyA0’KECTBEHHBIX LIKOJIaX U CTyAUsAX [9].

HUccnenoBanue 6a3upyeTcs Ha KOMIIJIEKCHOW MeTO/[0/I0TUYeCKOH aTgopMe, BKIIIO-
Yarwlled CUCTEMHbIN MOAX0/, CPAaBHUTEJNbHO-UCTOPUYECKHUN METO/l, KYJIbTYPHO-UCTOpUYe-
CKUH MOAXOJ, a TAKXKe IMIIMPHUYECKHe MeTOAbI UCCIeJOBaHUs.
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CrcTeMHBIM NOAXOJ MO3BOJIMJI PAaCCMOTPETh Xy0XKeCTBEHHOe 00pa3oBaHUe Kak Iie-
JIOCTHYIO CUCTEMY, BbISIBUTh B3aUMOCBS3U MEX/1Yy €e KOMIIOHEHTaMU U NPOaHaJIN3UPOBaTh
nejaroruyeckKye MoJiesid B UX UCTOPHUYECKOM pa3BuTHUH [10].

CpaBHHUTENIbHO-UCTOPHUYECKUUN MeTOJ, JjlaJ BO3MOXXHOCTb CONOCTAaBUTb pa3JIMYHbIE
nejaroruyeckKye MapajurMbl U BbIABUTh IPEEMCTBEHHOCTb U HOBALUM B MeTOJUKax Ipe-
noJilaBaHus. ITOT METO/, 0COOEHHO BaXKeH /1J11 IOHUMAaHUS BOJIIOLIMU MOAXOA0B K Xy 0XKe-
CTBEHHOMY 00pa30BaHHMIO HAa Pa3HbIX UCTOPUYECKUX dTanax [9].

KynbTypHO-UcTOpU4eckuil moaxoJi, pa3paboTaHHbiii JI.C. BbIFOTCKUM, MO3BOJISIET
paccMaTpUBaTh UCKYCCTBO KaK KyJbTYpPHbIA (peHOMEH B LIMPOKOM COLUAJbHOM KOHTEK-
cTe. DTOT MO/JX0J] IOMOTaeT MOHATh, KaK COLlMa/IbHblE U KYJbTYPHblE U3MEHEHUS BJIUSAIOT
Ha IpoLecC Xy[0KeCTBEHHOr0 00pa30BaHUA. AHA/IM3 UCTOPUYECKOTO Pa3BUTHUSA CUCTEMBbI
XY[,03)KECTBEHHOT0 06pa30BaHUsI MO3BOJISIET BbIIEJUTh HECKOJIBKO KJIIOUEBBIX ITAMOB, KaX-
JIbI U3 KOTOPBIX XapaKTepu30BaJcs criequPruiecKUMU 0COOEHHOCTAMHU [2].

B nopeBostonuoHHbid nepuoyf (XIX B. - Hayaso XX B.) cucTeMa Xy/l0’)KECTBEHHOT'O
o6pa3oBaHus B Poccuu oT/iMyanach SpKo BhIpaXKeHHOW COLMa/IbHOM cTpaTUPUKALMEH, Iie
JIOCTYN K Ka4yeCTBEHHOMY 00Opa30BaHUIO MMeJia JIMlb HeOoJIblllas 4acTh HacesjeHUs. Me-
TOANYECKHEe 0OCOOEHHOCTH 3TOr0 Mepro/ia BKJIKYAIHU aKLeHT Ha akaJleMU4eCKOM PUCYyHKe
KaK OCHOBe 00yuYeHMUs], MIPAKTHUKY KOMUPOBAHUS 00pa3l0B U KECTKYH JUCHUNJIUHAPHYIO
CHUCTEMY, IpeobJiaflaHue penpoAyKTUBHBIX METOA0B 00ydyeHus [12].

CoBeTckui mepuoj NpUHEC KapAWHaJbHble U3MEHEHUS B CUCTEMY XY 0KECTBEH-
HOro obpas3oBaHud. [Iponsomna cymecTBeHHass AeMOKpaTH3alUsA: 0O0pa3oBaHHUE CTaJo
JIOCTYTHBIM J1Jisl BCEX CJIOEB HaceJieHUs], ObLJIM JIMKBUUPOBAHBI COCJIOBHbIE U TeHJEepHbIE
orpaHuyeHus1. B MeToaMYeCKOM NJlaHe 3TOT MEPUOJ XapaKTepU30BaJICa Pa3BUTHUEM leJa-
FOTMKU UCKYCCTBA, MOBBIIIEHHbIM BHUMaHHEM K JIETCKOMY TBOPYECTBY U YCTAaHOBJIEHHEM
CBSI3U Xy/10’KECTBEHHOTO 06pa30BaHMsl C IPOU3BOICTBEHHOU chepoit [9].

[TocTcoBeTCKU Mepro/, 03HAMEHOBAJICS HOBBIMU BbI3OBAMU [IJI1 CUCTEMBI Xy/Jl0XKe-
CTBeHHOT0 o6pa3oBaHus. [Iponeccel KOMMepLHaaUu3aL My NPUBEJIU K MOSABJIEHHUIO YaCTHBIX
XY[,0’KECTBEHHBIX LIKOJI U CHUXKEHUIO TOCY/JapCTBEHHOM MOJIEPKKH TPAJULIMOHHBIX GOpM
Xy[,0’KeCTBEHHOTO 00pa3oBaHUsA. B MeToiM4eCcKOM IJlaHe 3TOT NePUOJ, XapaKTepHU30BaJICs
aKTHBHBIMM MOHWCKAaMU HOBBIX GpOpM MpenojaBaHusi, obpaljeHHeM K 3aMaJJHOMY OMNbITY U
OJJHOBPEMEHHO KPU3HUCOM aKaZleMU4YeCKOU IIKOJIBI [4].

B ycioBusax nuppoBrU3alUy U 1ob6aan3alnuy TpagUulMOHHbIE NMOX0/Ibl K 00y4YeHUI0
TpeOyIOT NepeoCMbIC/IeHNUA U alaNTallud K HOBbIM peasuaM. CpaBHUTeJIbHbIMA aHAJIU3 Ie-
JlarorM4ecKUX Uler U MojieJiell IPOLLJIOro U HACTOSIEro N03BOJISET BbIAEJUTD KJIKYeBbIE
TeHJeHI 1Y, ONpeJie/IMTh yCTapeBlIWe MeTOAbl U 060CHOBAaTb HEOOXOAMMOCTb UHHOBALU-
OHHBIX M0/IXO/10B.

Knaccuyeckue neparorvdyeckve Moze v, pa3paboTaHHble POCCUMCKMMU U 3a-
pyOEeXHBIMU aBTOpaMH, 3aJ0XKUJKW QYyHAAMEHT [Jisl MOHMMAaHHUS POJIM HUCKYCCTBa B
pPa3BUTHUMU JUYHOCTU. JIeB BrIroTckuii, OfUH U3 OCHOBOIOJIO)KHUKOB OTe4yeCTBEHHOU
NCUXO0JIOTUHU, MOAYEPKHUBAJ BAXXHOCTb COIMAJIbHOTO B3aUMO/IeCTBUSI U TBOPYECTBA B
o6yyenuu. OH nucas: «TBOpYeCcTBO — 3TO He yJes U30paHHBIX, 3TO HOpMaJIbHOE U MO-
CTOSIHHOE COCTOsIHU e YesioBeKa». Ero Teopus 30HbI 6JIMKaUMLIero pa3BuTUs, re neja-
ror BhICTyIIaeT B POJIM HaCTaBHUKA, IOMOTawUlero pebeHKy JOCTUYb HOBBIX YPOBHEH
NOHUMaHHUSA U MacTepPCTBA, aKTyaJibHa U cerofHs. OJHAKO B yCJOBUAX UUPPOBOU 310-
X1 3Ta Teopud TpebyeT aflalTalluM, TaK KaK COBpeEMeHHbIe JIeTU PacTyT B OKPYKEeHUU
TEeXHOJIOTUM, KOTOpPbIE CYL[ECTBEHHO BJIHSIOT Ha UX KOTHUTUBHOE W 3MOLIMOHAJbHOE
pasBuTtue [2].
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Bopuc HemeHcku#, pa3paboTaBIINK KOHLENIMIO XY/ 0XKECTBEHHOr0 006pa30BaHU4,
aKLleHTUPOBaJ BHUMaHUe Ha 3MOILIMOHAJbHOM U 3CTETUYECKOM Pa3BUTHUHU uyepe3 UCKYC-
ctBo. OH oTMeuas: «McKyccTBO — 3TO €cr1oco6 MO3HAHMUA MUPA, KOTOPBIY TO3BOJISIET pebeH-
Ky BbIPa3UTb CBOW YyBCTBA U MbICJAU». Er0 Waen o CBSI3M UCKYCCTBA C >KU3HbIO pebeHKa
OCTalTCS BOCTPeOOBAaHHBIMM, HO HYXKJAIOTCA B OOHOBJIEHUWM METOZO0B NpenojaBaHud,
4YTOOBI COOTBETCTBOBATh UHTEPECAM COBPEMEHHBIX JIETEN, BLIPOCIIMX B 310Xy BU3yaJIbHOU
KYJbTYpbl U IIUPPOBBLIX Meaua [8].

lanuna lllykuHa, ucciaenoBaBilasi MO3HABATeJbHbIN UHTEPEC, MPeJI0KUIa MOJX0-
Jibl, OCHOBaHHbIe Ha yBJI€YeHHOCTH NpeJMeTOM U pa3HOo0Opa3uu MeToLo0B 00ydyeHus. OHa
noadyepkuBaa: «MHTepec - 3TO KJIOY K yCIEUIHOMY 0Oy4eHHI0, U ero $pOopMHUpOBaHUE
JIOJDKHO OBITh OJJHOW M3 IVIaBHBIX 33/la4y nejarorax». Ee uzen o co3gaHuu cuTyanuy ycnexa
Y TOOIIPEHHUU CaMOCTOSITeJIbHOCTHU aKTyaJsIbHbI, OJHAKO B COBPEMEHHbIX YCJI0OBUSIX TPeby-
I0T UHTEerpalnuy C HOBBIMU TEXHOJIOTUSIMU U popMaMu B3auMojencTBus [12].

B coBpeMeHHO! MpaKTHKe MpenojaBaHusl U300pa3uTENbHOTO UCKYCCTBA MOXKHO BbI-
JleJIATh HECKOJIBKO OCHOBHBIX NIeIaroruyecKux MoJieslen, Kaxaas U3 KOTOPbIX UMeeT CBOU
XapaKTepHble 0COOEHHOCTH, IOCTOMHCTBA U OrPaHUYEHUS.

OZHa U3 OCHOBHBIX 33/jla4d OTeYeCTBEHHOT'0 Xy 0>KECTBEHHOT0 06pa30BaHUsA — CO-
XpaHeHUe MPeeMCTBEHHOCTHU MeTO/IOB 00y4YeHUsI aKaJleMUYeCKOMY PUCYHKY B COBPEMEH-
HBbIX YCJIOBUAX. PUCYHOK — 0CHOBa BU3yaJIbHBIX UCKYCCTB. «PUCYHOK eCTb MepBbIM LIAr K
bopMUPOBAHUIO XY/IO)KHUKOM MUPO3/JaHUs B CBOEM CO3HAHUU. be3 Hero HeT Xy/0’)KHHUKA.
PrcyHOK HyXeH JJil TOTO, YTOObI OBITh CBOOOJHBIM B peaJu3allud CBOUX UJel», — OTMe-
yas bopuc AsnekcaHZpoBUY YCIIEHCKUN, COBETCKUM U POCCUMCKUIN rpadUK, HAPOJHBIN XY-
noxxHuk PCOCP, npodeccop MI'AXHU. C.A. lF'aBpUISSYEHKO OTHOILIIEHHE K aKaJ[eMUYeCKOMY
PUCYHKY Ha3bIBaeT CBO€OOPA3HbIM TECTOM, «C MOMOIIbK KOTOPOTO Pa3/esisiloTCs CO3Ha-
HUe, IOYHTAKIlee TPAJAULMI0 U KaHOHUYECKHe IeHHOCTH, BUJALUE CMBICJI B UX MOCTe-
NeHHOM CYL[HOCTHOM MpHUPAIlleHUU U Pa3BUTHUU, U CO3HAHUE, adPeKTUPOBAHHO- LiEHS-
liee «HOBATOPCTBO», «KMHAKOBOCTb», TMIEePTPOPHPOBAHHOE aBTOPCKOE CaMOYTBeEpXK/e-
HUe». TpaAullMOHHAs aKaJleMU4yecKass MoJieslb ieslaeT aKLeHT Ha pa3BUTUU TEXHUUECKUX
HaBBIKOB M CJe/lyeT NPUHLMIY [0C/AeL0BaTeJlbHOCTA B OOY4YEHUU: OT IPOCTOTrO K CJIOXK-
HOMYy. XOTS1 3Ta MoJe/ib obecneynBaeT GOpMUPOBAHUE MPOYHBIX HABBIKOB M COXPaHS-
eT TpaJuLHUY aKaJleMU4eCKOTo 00pa30BaHHUs, OHA YaCTO KPUTHUKYeTCA 3a OrpaHUYeHHe
TBOPYECKON CBOOOJbI YUALUXCS U HEJOCTATOUYHYI 'MOKOCTDh B aJlalTalluy K COBPEMEH-
HbIM peanusiM [9].

JINYHOCTHO-OpUEHTUPOBAHHAsA MO/ieJib, OJIyYUBIIas LIMPOKOE PacnpoCTPaHEHUE B
nocJjeHNUe NAeCATUIEeTHs, CTaBUT BO IJIaBY yIJla MHAWBU/ya/lbHble 0COOEHHOCTH y4alllUX-
Cd U pa3BUTHE MX TBOPYECKOrO MOTeHLHasia. ITa MOJie/ib MpeAnojaraeT yCTaHOBJIEHUE
NapTHEPCKHUX OTHOLIEHUN MeXJy yYUTeJeEM U YYEHUKOM, YTO CIOCOOCTBYET MOBBIILIEHUIO
MOTHMBALIMU YYalllUXCS U Pa3BUTHIO UX KPeaTUBHOCTU. TeM He MeHee, peajn3alus TakoH
MoJieJid TpebyeT BbICOKOM KBaMpUKaALMHY [TeJaroroB U 3HAYMUTE/IbHbIX BDEMEHHBIX pecyp-
coB [14].

LludpoBas Mojesb npenofaBaHusi, aKTUBHO pa3BUBAIOLIASICA B TOC/EJHUE I'0/ibl, OC-
HOBBIBAETCS HA UCMOJIb30BAHUU COBPEMEHHBIX TEXHOJIOTUM B 06pa3oBaTeIbHOM MpoOLieCCe.
JdTa MoJiesib OT/INYAeTCs BbICOKOW CTENEeHbI0 HAIVIAHOCTHA U UHTEPAaKTUBHOCTH, 0becneyu-
BaeT JOCTYMHOCTb XyJ,0KECTBEHHOT0 00pa30BaHus [IJIs Pa3/IMYHBIX KaTETOPUU y4yaliuxcs.
BmecTe ¢ TeM OHa cTaJIKUBaeTcs C NpobJyieMaMHy, CBA3aHHBIMMU C OTpaHUYEHUEM TaKTUJIb-
HOT0 OMbITAa PabOTHI C Xy/10’)KECTBEHHBIMU MaTepUaJlaMU U CJI0’)KHOCTSIMU B OLleHKe pe3yJib-
TaTOB 00y4yeHuUs [5].
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CoBpeMeHHble yyalyecs 06J1aal0T PAAOM celUPUIeCKUX XapaKTepPUCTUK, KOTO-
pble HEOOXOJUMO YYMTBIBAaTh B MPOLECCe XY/ 0’)KEeCTBEHHOTO 06pa3oBaHUs. X KOTHUTHUB-
Hble 0COOEHHOCTH BKJIIOYAIT CKJOHHOCTb K KJWIIOBOMY MBIIIJIEHUIO, BU3YaJIbHYIO OpH-
eHTALMI0 BOCHPUATUA MHPOPMALMH, CHOCOOHOCTh K MYyJIbTUTU3aJa4HOCTH, HO NMPHU 3TOM
CHIPKEHHYI0 KOHLIeHTPaL M0 BHUMaHUA Ha JJIUTeJbHbIX 3aZa4ax [13].

B sMonMoHa/sbHO-BOJIEBON cdepe OTMedaeTcsl MOBBILIEHHAsi MOTPEOHOCTb B Obl-
CTPON 0OpaTHOW CBSI3W, HU3Kasd TOJIEPAHTHOCTb K PpycTpalUH, MOBbILIEHHAs TPEBOX-
HOCTb U 3aBUCUMOCTb OT BHelllHel olleHKH [15]. CoumasibHble 0COGEHHOCTU COBPEMEHHBIX
y4yalllUxcsl CBs3aHbl C IpoleccaMy LUPPOBON coLUalM3alUM, NPeANoYTEeHUEM CeTeBbIX
dbopmM B3auMoJencTBUSA U pOPMUPOBAHKEM IV106a/IbHON UAeHTUYHOCTH [10].

ITU 0COOEHHOCTH TPEOYIOT CyILleCTBEHHON KOPPEKTUPOBKHU TPAJULIMOHHBIX METO/I0B
npernojaBaHus U300pa3UTEbHOIO0 UCKYCCTBA U pa3pabOTKH HOBBIX MOJAXO/0B, YYUTHIBAIO-
IIIMX U3MEHUBILHECA KOTHUTUBHbBIE U COLMA/IbHbIE IPAKTUKHA MOJIOAOTO NMOKOJIeHHUd [6].

CoBpeMeHHas NpaKTUKa NpenojaBaHUs M300pa3vUTeNbHOIO0 HWCKYCCTBA aKTHBHO
OCBauBaeT HOBble MeTOJHUYeCKHe MOAX0/bl, M03BoAKINe 3GPEeKTUBHO paboTaTh C HO-
BbIM [IOKOJIeHHeM ydauiuxcsa. Ocoboe MecTo 3aHMMaeT UCII0Jb30BaHUe [IUPPOBBIX TEXHO-
JIOTUH, BKJIIOYas rpadpuyeckue MJaHLIEThl U CTUJIYChI, TeXHoJoruu 3D-MozennpoBaHus
v neuaty, VR/AR TexHOJIOTHM B UCKYCCTBE, a TaKXXe CO3/laHMe LUPPOBbIX XY/[0’)KECTBEH-
HbIX rajsepeiu [7].

[IpoekTHbIe MeTO/bI 0OyYeHUs] TPUOOPETAIOT BCE GOJIbLIYIO MOMYJASIPHOCTD B Xy/10-
»KeCTBeHHOM 00pa3oBaHMU. OHU BKJ/IIOYAIOT Pa3pabOTKy MeXJUCLUIIIMHAPHBIX IPOEKTOB,
OpraHMU3alUI0 COLlMAJIbHO-OPUEHTUPOBAHHOTO TBOPYECTBA, UCIOJIb30BaHUE KoJl1abopa-
TUBHBIX pOpM paboThl U BHeJApeHHe MOPT(OJN0-OPUEHTUPOBAHHOIO NOJAX0AA K 0byue-
HUlo [16].

ApT-TepaneBTHUYeCKHe MNOAXOAbl B IpeNoJaBaHUU H300pa3UTEJbHOTO HCKYCCTBa
HanpaBJ/leHbl He TOJIbKO Ha pa3BUTHeE Xy[l0XKECTBEHHbIX HABBIKOB, HO M Ha pellleHHe ICH-
XO0JIOTUYECKHUX 3a/1a4: pa3BUTHE 3MOLIMOHAJIBHOTO UHTEJ/JIEKTA, KOPPEKIHUIO IICUX03MOILHO-
HaJIbHOT'O COCTOSIHUSA, pOPMUPOBAHHE MO3UTUBHOW CAMOOLIEHKU U pa3BUTHe 3MNaTUu [7].

[IpoBeseHHOE UcCle0BaHUE MO3BOJIAET CAeNaTb psJ, BaXHbIX BbIBOJOB OTHOCH-
TeJIbHO COBPEMEHHOT'0 COCTOSIHUS U MepCleKTUB pPa3BUTUSA XyZ0’KeCTBEHHOTO 0O6pa3oBa-
HuA. UcTopryeckuit aHa/IM3 BbIIBUJI 3aKOHOMEPHYIO 3BOJIIOLMIO MeJarOruiyecKUuxX Mojesen
OT »KEeCTKO perJlaMeHTUPOBAaHHbIX aKaJleMUYeCKUX CUCTEM K TMOKUM JIMYHOCTHO-OPHUEHTH-
pOBaHHBIM MeToAMKaM. COBpeMeHHBIM 3Tall Pa3BUTUA XyJ0KECTBEHHOrO 0Opa3oBaHMA
XapakTepusyeTcs I/Iybokod TpaHchopMalneld TpaJAULMOHHBIX 104X0/10B, aKTUBHbIM BHe-
JipeHreM LUPPOBbIX TEXHOJIOTUH, IepeoCMbICIeHHeM POJIM NleJjlarora ¥ U3aMeHeHueM KpH-
TepreB pe3yJIbTATUBHOCTU 00y4eHMUS.

Haubosiee nepcneKTUBHBIMU HallpaBJIEHUSAMH Pa3BUTHUSA NPeJCTABIAAKTCA THOPUL-
Hble MOJleJI¥, coYeTarolye Jy4ylive TpaJUuL MU akaJleMU4eCKoro 06pa3oBaHus C COBPEMEH-
HbIMH MHHOBALlMOHHBIMU NoAxoAaMU. Ocoboe 3HaYeHHe NpUOoOpeTaroT pa3paboTKa nepco-
Ha/IM3UPOBAHHbIX TPAEKTOPHUU 00ydyeHHUs], pa3BUTHE MeTAaKOTHUTUBHBIX HAaBbIKOB y4alluX-
¢ 1 GopMHpPOBaAHUE BHU3yaJIbHOM I'PAaMOTHOCTH KaK KJtoueBol koMneTeHIMU XXI Beka [5].

YcnenrHas MoAepHU3aLUs XyA0XKeCTBEHHOT0 00pa30BaHUsA TpebyeT pellieHUs psAfa
BaXKHBIX 33/ia4, BKJIIOYasA MOJArOTOBKY NeJarori4ecKux KaJpoB HOBOTO TUIA, pa3paboTKy
aJlalTUBHBIX y4eOHbIX NPOrpaMM, CO3JlaHue COBpEMEHHON 06pa3oBaTe/IbHOM Cpesibl U Op-
raHU3aLMI0 HAyYHOI'0 CONPOBOX/AEHUS MHHOBALMOHHBIX NIPOLIECCOB [4].

[l o6pa3oBaTeNbHBIX YUpex/JeHUH, paboTawiiux B chepe Xy[0KEeCTBEHHOTO 00-
pasoBaHus, NpPeJCTaBASAETC LieJIecCo00pasHbIM BHeZ[peHHe MOAY/IbHBIX IpOrpaMM, coye-
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TalIUX TPaAULUOHHbIe U IMdpoBble GopMbl 06yyeHUs. Co3/jlaHMe COBpPEMEHHBIX XY/0-
»KeCTBEHHbIX J1ab0paTOPUM, OCHALEHHbIX KaK TPaJWLMOHHBIMU, TaK U LUPPOBBIMU HH-
CTpyMeHTaMH, OyZileT Coco6CTBOBATh MOBBIIEHHI0 3PPEKTUBHOCTH 06pa30BaTeIbHOTO
npouecca [5].

[legaroraMm u300pa3sUTENBHOTO HCKYCCTBA PEKOMEHJYyeTCs aKTUBHO OCBaMWBaTh
nMpoBble HHCTPYMEHThl NpenoJaBaHus, pa3BUBaTh CBOI ICUXOJIOTO-NEeAaroruyecKyro
KOMIIETEHTHOCTB U LIHMPE UCIO0JIb30BaTh IPOEKTHbIE METO/AbI B paboTe ¢ ydawumucs. Oco-
60e BHUMaHUe cjlefyeT yzeaATb GOPMUPOBAHUI0 OCO3HAHHOIO OTHOIIEHUS y4alUXcd K
npoueccy 00y4eHus, pa3BUTHIO UX HABBIKOB CAMOOPraHMU3alM1 U OCBOEHUIO COBPEMEHHBIX
TEXHOJIOTUH Xy 0XKECTBEHHOTO TBOpYecTBa [7].

Haydynomy coo0O1ecTBy npeJCcTOUT NPOAOJ/LKUTE UCCAel0BaHUs B 00JIaCTH Nefaro-
TMKH UCKYCCTBa, COCPeOTOYMB YCUIUS Ha pa3paboTKe KPUTEPHEB OLlEeHKH HOBBIX GOpM
XyZ02KeCTBEHHOI'0 00pa30BaHMsA U CO3J4aHUM METOA0I0TUYeCKUX OCHOBAHUMU JI/14 JaJIbHe -
IIEro pa3sBUTHUS 3TOM BaXXKHOU cephl.
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AHHoOTauMs. B JaHHOU cTaTbe aBTOPbLI PAaCCMAaTPUBAIOT METO/bl 06YYEHHUS IOHBIX Xy/J0)KHUKOB OCHOBaM H30-
O6pa3uTeJbHON IPaMOThI Ha 6a3e TPaJAUIIMOHHON KUTANCKOMN YKMUBOIKCH, YTO aKTyaJIbHO U B HACTOsILIEE Bpe-
MA. MeTo/; KONMPOBaHUsA 3aKJI0YaeTcs B NOJpakaHUM paboTaM JpeBHUX MacTepoB KuTas u nouiaroBom,
MO3TAMHOM, ITIOCTEIIEHHOM OCBOEHHUHM TEeXHUK U XYA0KECTBEHHBIX CPeJiICTB KUTAaWCKOW >XMBOMUCH. B Tpaau-
[JMOHHOM KUTaHCKOM XyJl0’)KECTBEHHOM 06pa30BaHUM MeTO/| Hac/JeJ0BaHUs OT MacTepa K Y4eHUKY SIBJISEeTCS
NpOBEPEHHBIM BpeMeHeM CnocoboM ob6ydeHUs. MeToJ CKeTYMHIa UTrpaeT BaXKHYIO pOJib B IIpoliecce ocBoe-
HUA TPAJULMOHHON KUTANWCKOW »KUBOMHKCH. ABTOPBI aKLleHTUPYIOT BHUMaHHUe Ha NpHeMax paboThl Haj Ku-
TalCKOM XXUBOMUCHIO: WKYHO3H, 1[3d3H, BodaH, caHbP3H, KpaTKasd XapaKTEPUCTHUKA KOTOPbIX NpeAcTaBAeHa
B cTaTbe. Takxe Npy 06y4YeHUH OCHOBAM KUTANWCKOM KUBOMKUCH NPUMEHSIOTCA HaIIsJHble yyeOHble 0COOUS
Y MyJIbTUMeJJUI Hble NPOTPaMMBbl, @ TaKXKe OPraHU30BbIBAIOTCSl yueOHO-TBOPYECKUE BbICTaBKU. PackpbiBaeT-
csl MPEeMMYILeCTBO TAaKOT0 MeTo/la 06y4eHHs, KaKk MacTep-KJacc. [IpakThyeckue 3aHATHS B MaCTEPCKOM Kak
MeTO/| 00y4YeHHUs SABJSAIOTCH HEOT'beMJIEMOH 4acThI0 PENojaBaHUsl KUTAWUCKOM KUBOIUCH NITUL U L{BETOB B
COBpPEMEHHOM CHCTEMe XyA0KeCTBeHHOro o6pasoBaHus B Kutae. MeToy redMudUIMPOBAaHHOIO 06y4YeHUSs
BKJIIOUAET B Ce6s1 OCHOBHBIE 3JIEMEHTHI UTPOBOr0 00Y4YEeHHUs], PACCMOTPEHHbIE B CTaTbe. AKTyasieH U MeTO/
1ocJie/loBaTeJbHOI0 06y4YyeHHUs OT IPOCTOro K CJOXKHOMY U OT 06Iero K 4acTHOMY. ABTOPbl OCTaHaBJIMBa-
I0TCS Ha MeTOo/le MOOIIPEHUS I0HBIX XYA0KHUKOB K CO3/IaHUI0 aBTOPCKHUX U300pa3nTesIbHbIX PaboT. MeToAbl
06y4yeHHs OCHOBAM KOMIIO3UIIMM M TEXHUKe KUTAHCKOM >KMBOMUCH NITULL U IIBETOB B JETCKUX XYA0KeCTBEH-
HBIX LIKOJIaX NpeJIoJaraeTcs CTPOUTh Ha NPUHIMIIAX pa3HOOOpa3us ¥ THOKOCTH, € aKLeHTOM Ha CO3/aHue
Xy/102KeCTBEHHO-TBOPUYECKOW, MHHOBALMOHHON U 30 PeKTUBHON 06pa3oBaTe/JbHON Cpesibl AJisl IOHBIX XYA0XK-
HUKOB.

KiroueBsble cj10Ba: o6yuyeHue, MeTO/, IOHbIE XYA0XKHHUKH, OCHOBbI KOMIIO3UIUH, KUTakCKast }KUBONKCh.
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Abstract. In this article, the authors consider methods of teaching young artists the basics of visual literacy
based on traditional Chinese painting, which is still relevant today. The method of copying consists in imitating
the works of ancient Chinese masters and step-by-step, step-by-step, gradual mastering of techniques and
artistic means of Chinese painting. In traditional Chinese art education, the method of inheritance from master
to pupil is a time-tested way of learning. The sketching method plays an important role in the process of
mastering traditional Chinese painting. The authors focus on the techniques of working on Chinese painting:
Zhongfeng, cefeng, wofeng, Sanfeng, a brief description of which is presented in the article. Visual teaching
aids and multimedia programs are also used to teach the basics of Chinese painting, as well as educational and
creative exhibitions. The advantage of such a teaching method as a master class is revealed. Practical training
in the workshop as a teaching method is an integral part of teaching Chinese bird and flower painting in the
modern art education system in China. The gamified learning method includes the main elements of game
learning discussed in the article. The method of sequential learning from simple to complex and from general
to particular is also relevant. The authors focus on the method of encouraging young artists to create their
own visual works. Methods of teaching the basics of composition and techniques of Chinese bird and flower
painting in children’s art schools are supposed to be based on the principles of diversity and flexibility, with
an emphasis on creating an artistically creative, innovative and effective educational environment for young
artists.

Key words: training, method, young artists, composition basics, Chinese painting.
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B paMkax MeXKyJbTYypHOro B3auMogeWcTBUA Poccuum u Kurtasd cTpeMUTeNBHO
pa3BUBaeTCsl F'yMaHUTapHas KyJbTYpHO-oOpa3oBaTesibHas cdepa, npuobpeTass HOBBIE
dbopMbl coTpyaHuYecTBa. MaructpaHTtamu mnporpamMmmbl 44.04.01 Ilegaroruyeckoe 06-
pasoBaHUe - M300pa3uTesibHOE UCKYCCTBO B CUCTEMe HeNpepPbIBHOTO XY/ 0XKeCTBEHHO-
ro o6pasoBaHus AKaJleMUH apXUTEKTYpbl U UcKyccTB KDxHoro desepasbHOro yHUBep-
CcUTeTa ABJAKTCA KUTaWCKUe CTYJeHThbl. TeMbl BbINYCKHBIX KBaJIUPUKALMOHHBIX paboT
OT/IMYAIOTCA pa3HOOOpa3ueM, U OCHOBHOe HallpaBJIeHHE CBA3aHO C MeTOJAMHU 00y4eHUs
OCHOBaM M300pa3UTeJbHOW rPaMOThl Ha 6a3e TPaJAULMOHHON KUTAUCKOW YKUBOMUCH, UTO
aKTya/IbHO U B HacTosllee BpeMsl.

[ny6okre KOpHU KyJbTYpPHOTO HacJeJus TPAJULUOHHOU KUTAUCKOW >KHUBOMHCHU
YXOAAT B JOUCTOPUYECKYIO 30Xy, KaK U MeTOJ KONMUPOBAaHUA, KOTOPbIM UMeeT MHOTO-
BEKOBYI0 UCTOPHUI0. MeTo/, KOMMPOBaHHUSA 3aKJII0YaeTCs B IOJAPaKaHUU paboTaM ApeBHUX
MacTepoB KuTas U N03TalHOM OCBOEHHH XYy/10’)KECTBEHHBIX TEXHUK U CPeJICTB KUTAWCKOU
»KUBONUCH. biaroapss MHOrTOKpaTHOMY OBTOPEHUIO y4yallluecs U I0Hble XYA,0KHUKHU MO-
I'YT He TOJIbKO OCBOUTb CHeluPUKY NPUMEHEHHNS JUHUM, IBETOBbIX COUeTaHUH NMATHA U
ero GopMbl, IPOCTPAHCTBEHHOI'O PACNOJIOXKEeHHUSA KOMIIO3ULUU KapTHUH C LiBETaMU U NTH-
LJaMH, HO U IJIy0e MOHATH KYJbTYPHBIM NOATEKCT OTOOpaXKaeMbIX 3MOLUHN XY/J0KHUKA,
JieXXallluX B OCHOBE KapTHUH C L[BeTaMU U NTHULLAMHU. MeTo/, KOMUPOBAaHUA KaK OJUH U3
MeTOZ0B 00y4YeHHUA OCHOBAM KMUTAWCKOW )KMBOIIMCU OPUEHTHUPOBAH Ha llepejady U 3aKpe-
nJleH’e HaBbIKOB.

IOHBIE XY[0XKHUKU [eTCKON apXUTEKTYPHO-XYy/[0KeCTBEHHOM IIKOJbl PernoHasnb-
HOTO LeHTpa apXUTEeKTYPHO-XyA0’KeCTBEHHOHN J0NOJHUTEJbHOM NMOJATOTOBKHU aKaZleMUU
apXUTeKTypbl U UcKyccTB HDkHoro ¢esepalbHOTO YHUBEPCUTETA y3HAIOT NMpaBuJa KO-
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NMPOBAaHUA U COBEPLIEHCTBYIOT CBOM HAaBBIKM Ha NpPaKTHKe, 00y4asacb y MacCTepOB KHU-
TalCKOM KMUBONMUCHU. B TO e BpeMs cieyeT OTMETUTb, UTO XOTS MeTOJ, KONUPOBaHUSA
SIBJIA€TCA YHUKAJbHBIM B Pa3BUTHUU 6A30BbIX HABBIKOB y4alUXCS, OH UMeeT HEKOTOpble
OrpaHUYeHHUs B aKTHBU3aLUMU U GOPMHUPOBAHUM TBOPUYECKOTO MBILIJIEHWS U CaMOBBIpa-
xeHud. [Ipy yacToM obpalleHUU K MeTOAYy KONMMMPOBAHUA MOTYT BO3HUKATb HEKOTOpbIE
C10’)KHOCTU. OHM 3aKJIIOYAIOTCA B CHMXKEHUM MHTepeca yyalluxcs K BBINOJHEHUIO U30-
OpakeHHUH LBETOB U NTHUL, KUTAWCKOW )XMBOIIMCU U BO3MOHOM IOJlaBJI€HUU TBOPYECKUX
CIIOCOOHOCTEN CTY[EHTOB M YCTpeMJIeHHUs K UX pa3BUTHIO. Ho U U3 fAaHHOW cHUTyaluu
eCTb BBIXO/: He CJie[lyeT 3aHUMATbCA TOJbKO KonupoBaHueM. [locie npyuMeHeHUsA JaHHO-
ro MeTo/la HEOOX0/IMMO OPraHU30BaTh 3aHATHUE MO pa3paboTKe COOCTBEHHOU KOMMO3U-
[IMY Ha O6a3e MOJIyYeHHBbIX 3HAaHUM U OTPAOOTAHHBIX B X0/e KONUPOBAHUSA YMEHUM U Ha-
BbIKOB. ABTOpPCKasi KOMIIO3ULUs BCerja N03BOJISAeT IOHBIM XY[0KHUKAM B MOJIHOU Mepe
NpPOSABUTH CBOE BOOOPaKeHHUe, YTO N03BOJIAET CTUMYJIMPOBATh UX TBOPYECTBO U UH/WBU-
JlyaJlbHOe CaMOBbIpaXKeHHUe.

B xozie npoBeieHNs 3KCNepHUMeHTa/IbHOTO UCCJIeJ0BaHUS HAMU IPUMEHSIUCh LU -
pOBble UHCTPYMEHTbl U TE€XHOJIOTUM, TaKHe KaK I'0JIOCOBOM MepeBOJYHUK, MJIaHUIET, KOM-
NbIOTED, 3JIEKTPOHHASA A0CKA AJI AeMOHCTPALMM KAapTHUH MacTepOB KUTANHCKOHN »KUBOIUCH
u Ap. OTMeTuM 3PPEKTUBHOCTh 0OyYEeHUsS OCHOBAaM KOMIIO3ULIMU MOCPEACTBOM OHJIANH
06pa3oBaHUs, pacKpbIThiXx B cTaTbe WU.B. AsnekceeBorr 1 M.B. 3uHuyeHko «CoBpeMeHHbIE
npo6JieMbl JONMOJHUTEJBbHOIO OHJIAWH 0Opa3oBaHUS B 006J1acTH AW3akHa ofex/ bl» [1].
OfiHaKo B HallleM CJIy4dae CUCTEMY OHJIAMH-00y4eHHUs 1jes1eco006pa3HOo MCI0JIb30BaTh JIMIIb
JIJ11 U3y4YeHUsl TeOpeTUYeCKUX OCHOB KOMIO3ULUH, He 6oJsiee. MHOTrMe BblJamoIMecs Mpo-
M3BeJleHUs U300pa3uTebHOI0 UCKYCCTBa OLIMPPOBLIBAIOTCA B BBICOKOM pa3pelleHUH, 4YTOo
NI03BOJIIET PACCMOTPETD JleTa/lk, paHee HeJOCTYINHbIe B TeYaTHBIX U3/JaHUAX, a TaKXKe UC-
N0JIb30BaTh MaTepUasibl TEOPETUYECKUX MUCCIeJOBAHUM U3BECTHBIX XY/|0KHUKOB, Ilefjaro-
TOB U KUBONHKCLEB. JlJis1 HAaC BaXKHbI JeTa/Jd KOMIO3ULUU U3 NITUL U IBETOB B KUTAWCKOU
KUBOIIUCH [J1s1 00y4eHHUs] B COBPEMEHHOMN CHUCTeMe XYy/0KeCTBEHHOIO JOINOJHUTEeNbHOIO0
06pa3oBaHUs.

B TpaMIIMOHHOM KHUTaKWCKOM Xy/l02KECTBEHHOM 00pa30BaHUM METO/, llepe/jlayy 3Ha-
HUM OT MacTepa K YYeHUKY fBJIIeTCs IPOBEpEeHHbIM BpeMeHeM CII0CO60M 00y4YeHus, 0Co-
OeHHO B U3Y4YE€HHUHU U NpenoJaBaHUU KUTANUCKOU KUBOIMCH LIBETOB U IITHUL, Ile OH UTpaeT
Ype3BbIYalHO BaXKHYI0 POJib. ITOT MEeTO/, OCHOBAH Ha TECHbIX B3aMMOOTHOILEHUAX MEXIY
MacTepoM M y4eHUKOM. biiaroziapsa AJIMTeIbHOMY 00Y4Y€HHIO yYeHUK MOXKeT He TOJIbKO OB-
JIaleTb HaBbIKaMHU U TEXHUKOM >XMBOIMUCU MacTepa, HO U, YTO OoJsiee BaXKHO, NOTPY3UTHCS
B Xy/ZJ0’)KECTBEHHYI0 aTMOoCdepy U YyCBOUTb TBOpYECKHE KOHILENIUHU MCKYCCTBA, 3CTeTHYe-
CKHe OTHOLIEHUs XYA0XXHUKA U ero puiocopckre pasMbllLIeHHUS O TBOPYECTBE U XKU3HU
B LleJIOM. B MeTo/e Hac/ief0BaHuA 0c000e BHUMaHHUe yedeTcsd UHAUBUYaJIbHOMY PYKO-
BOJCTBY U JIJIUTEJbHbIM IPAaKTUYECKUM 3aHATUAM, YTO MO3BOJISIET yUeHUKAaM OTTAa4yMBaTh
CBO€ MACTepCTBO, a TAKXKe CII0COOCTBYeT 001 eMy Pa3BUTHIO UX TBOPYECKHUX CIIOCOOHOCTEN
Y 0011el Xy/10’)KeCTBEHHOU KyJIbTyphI [8, 12].

HecMoTpsa Ha HeocnmopuMble JOCTOMHCTBA MeTOAA Iepefadyu 3HaHUM OT MacTepa K
Y4YEHUKY B 00y4YeHHU KOMIIO3ULUOHHBIM OCHOBAaM KUTAaMCKOU >KUBOIMCH, B YCAOBUSAX CO-
BPEMEHHOI0 JeTCKOI0 Xy 0XKeCTBEHHOI0 00pa30BaHMA OH CTAJIKUBAETCA C PsAZOM OTPaHU-
yeHUW. OH TpebyeT OT MacTepa He TOJIbKO BBICOKMX XY/I0XK€CTBEHHO-TBOPYECKHUX JOCTH-
’KEHUH B CO3/IaHUM KOMIIO3UIIMOHHOTO [IPOMU3BEIeHUA U3 [|BETOB U IITHUL], HO U OCOOBIX Ie-
JlaroruyecKux CIoCOOHOCTEH, a Takue Xy[J0XKHUKU eCTb He Be3Je. [I0CKOJIbKY 3TOT MeTo/,
00y4yeHHUs TpeOyeT OoJiee AJUTENBHOIO LIMKJIA U 60Jiee BBICOKOW JIMYHOW 3aUHTepeCcoBaH-
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HOCTH y4alUXCs, ero TPyAHO IHUPOKO NPUMEHATH B YCJIOBUAX OBICTPO MeHSAIOLeNcs y4ieo-
HOU cpejibl U pa3HOOOpa3HbIX 3alPOCOB U TPebOBAaHUM, MPeAbIBJISIEMbIX K COBPEMEHHO-
My XyZ0’KeCTBEHHO-rpadpruecKkoMy o6pa3oBaHUI0. Ype3MepHbIN aKLeHT Ha JIMYHOM CTHJIE
MacTepa TaKXe MOXeT B ONpej/ieJIeHHON CTeleHU OTPaHWYUBATh pa3BUTHE KPEATHBHOTO
VHHOBAIMOHHOTO MBILIJIEHHS OHBIX XyJA0XKHUKOB [11].

B kauecTBe OJHOTO U3 BapUAHTOB NpeJJaraeTcs MCIOJb30BaHUE HA 3aHATUSIX KHU-
TalCKOU KMBOMUCHIO TEXHUKU CKETYWHTA KaK MeTo/a CO3JaHUs OBICTPBhIX PUCYHKOB U 3a-
PUCOBOK OJIHUM JIBU>KEHUEM KUCTHU [IJi1 PAa3BUTHUS KPEATUBHOCTU U TBOPUYECKOTO MblIIILJIE-
HUSA 00y4arolMxcd B KaueCcTBe 3Ta/I0Ha, YTOObI U30eaThb MOSABJIEHUSA NICUX0JIOTUYECKOTO
6apbepa nepej YUCTHIM JIMCTOM U YCTPAHUTh CKOBAaHHOCTb MbIlLJIeHUsA. MeTos, cKeTUMHra
Heo0X0/lUM B JaJibHellleld paboTe HaJ, TPaJAULIMOHHOW KUMTAMCKOU >KMBOMHUCHIO, KOTOpas
COCTOUT U3 CJIeAYIOIIUX TPUEMOB PabOThI:

— 4iCYH@IH, KOTJa KUCTh CTaBAT BEPTHUKAJbHO K OCHOBHOM INJIOCKOCTU M3006paxe-

HUS, 2 KOHUYMK pacroJiaraeTcs B IleHTpe MoJy4yaeMou JIMHUU. Xy/[A0XKeCTBEHHbIN
MaTepHaJl, TAKOM KakK TYIlIb UJIM aKBapeJib, pABHOMEPHO IPOHMKAeT Ha MJIOCKOCTh
JIUCTA JJiS IOJIyYeHUs1 POBHOM JIMHUY;

- Y3¢aH, Korja KUCTb HEOOXOAMMO Jlep:KaTh M0/ HeOGOJIbIIUM HAaKJIOHOM MO OTHO-
IIEHWI0O K OCHOBHOM IJIOCKOCTU U300paXKeHUs1, a KOHYUK KUCTU JIBUXKETCS C Kpas
JIMHUH, TaK YTO OJUH Kpal JIMHUU POBHBIN, a PYTOU HET;

- 80(Yp3H, KOTJIa BOPC KUCTHU MOJHOCTBIO KJIAAyT Ha MJOCKOCTb OyMaru npu Hamuca-
HUU JIMCTHEB JIOTOCA UJIA BUHOTPA/a;

- CaHbPIH, KOTJJa HAKOHEYHUK KHUCTU MOCJe 0OMaKHMBaHUSA B TYIb WA aKBapesb
HY>KHO CJIeTKa PaclJIlLUATh JJETKUMU NOCTYKUBAaHUSAMU UJIU Ha’KaTHUEM O NOBepX-
HOCTb TYUIEYHUIIbI WU MAJUTPhL. 3aTEM BBINOJIHSIETCS MUCbMO PACIJIIOIIEHHON
KHCTbIO, B pe3yJibTaTe Yero Ma3Ky MPUOOpeTaIoT XapaKTep B cTUJe delbai («Jie-
TAWUKA Oesblii»). [IpreMbl BbINOJHEHUS pAaCTEeHUN B TPaJUIMOHHON KUTAWCKOU
>KUBONMCHU OTpakKeHbl Ha pUCYHKe 1 M 4yacTU4YHO B paboTe BaH XyHa «AHanu3
HCIO0JIb30BAaHUSA 3CTETUYECKOI0 3aKOHA KUTAUCKOMW >KMBOMMUCHOW KOMIMO3ULIMHU B
JpeBHEeN KUCTEeBOU »KUBOMNUCH 1IBETOB U NTHUL» [5].
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Puc. 1. [IpreMbl BBINOJIHEHUS] PACTEHUN B TPAAULIMOHHON KUTAHCKOH KUBOIMHUCH
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CoxpaHeHHe U YBaOXKeHHe TPAaJULMOHHOI0 XyA0>)KeCTBEHHOI 0 HacJleusd, a TaKxe I0-
MCK HOBBIX METO/,0B 0Oy4YeHHs1 OCHOBAM KOMIIO3UIUHU B TPAJUIIMOHHON KUTANCKOMN KUBO-
IMCH, aZJaITUPOBAHHBIX K NOTPEOHOCTAM COBPEMEHHOI'0 06pa30BaHus, CTAHOBATCA KJIIO-
YOM K IPOTPeccy JeTCKOT0 Xy/|0KECTBEHHOI'0 06pa30BaHusl.

B coBpeMeHHOM cucTeMe 00pa3oBaHUsA NpenofaBaHue KUTAWUCKOW KUBOIMCH NTHILL
M 11BETOYHBIX KOMIIO3UIMM INOCTEleHHO Iepelio Ha 6o0jiee CHUCTEMaTU3UPOBAHHBIA U
CTaHJAPTU3UPOBAHHBIM MeTO/, 00y4eHHsl B Kjacce-CTy[JUH, KOTOPbIM OCHOBAaH Ha CUCTEMe
y4eOHbIX IIJIAHOB M NPOrpaMM, HallpaBJIEHHBIX Ha IpeloCTaBJIeHUe y4allluMCcs BCECTOPOH-
HEro ¥ CUCTEeMaTUYeCKOro ONbITa Yepe3 CTPYKTYPUPOBAHHOE COAepKaHUe Xy[ 0XKeCTBeH-
HO-rpaduueckoro obydeHus. B nponecce n3yyeHus xy[0KeCTBEHHbIX 0COOEHHOCTEH, KOM-
MO3ULMOHHBIX NPUHIMIIOB U TEXHUK PUCOBAHUA LBETOB U ITHUL B KUTAUCKOMN KHUBOIHUCH
UCII0JIb3YIOTCS TaKUe CpesicTBa 00yyeHHUs, KaK yuyeOHble Har/siiHble 10COOUS, MyJIbTUMe-
JMHble IPOrpaMMbl U y4e6GHO-TBOpYECKHe BbICTAaBKH, 3pPEKTUBHOCTb KOTOPBIX NOAYED-
kuBaeT ucciaenoBanue U.B. AnekceeBoii, C.A. JIuzenko v A.H. Bynb6b1 «0c06€HHOCTH TBOP-
YeCKOT0 M KPeaTUBHOIO MBILIJIEHUS MJAJIIMX IIKOJBbHUKOB Ha 3aHATHUAX U300pasnuTelb-
HBIM U JIeKOPaTUBHO-NIPUKJIAJHbIM UCKYCCTBOM» [2].

[IpenofaBaTesin TakKe OpPraHU3yIOT [Ji IOHBIX XY[J0XKHUKOB IIPaKTU4YeCKHe Ma-
CTep-KJiacChl KUTAWUCKOM »KMBOMUCU B MAaCTEPCKOW, YTOObI MOMOYb UM NMOCTENEHHO OC-
BOUTb U NPUMEHHUTDb MOJIyYeHHble 3HAHUA NOCPEeJCTBOM O00bACHEHUH, JeMOHCTpaL U
paboT U o6paTHOM cBA3U. [[penMyl1ecTBO 3TOr0 MeToia 0OYUYeHHUS 3aKJI0YaeTCs B TOM,
YTO OH MO03BOJIIeT 06eCNeYUTh CTaHAAPTU3UPOBaHHOE U 3P PeKTUBHOE XY/ 0KECTBEH-
HOe o0Opa3oBaHHe [JJis OGOJIBIIOrO KOJIMYeCTBa HOHBIX XYJ0XKHUKOB. biarozaps yert-
KUM LieJAM 00y4eHUS U KPUTEpUAM OLeHKH y4alluecsd MOTYT ACHO OCO3HaBaTb CBOU
nporpecc B 06y4eHUHU U BO3MOKHOCTHU [JI COBeplLIeHCTBOBaHUA. KpoMe Toro, MmeToz
00ydyeHUA B BHJle MacTep-KJacca Jierie MHTerpupoBaTh C COBpeMeHHbIMU 06pa3oBa-
TeJIbHbIMU TEXHOJIOTUSIMU U CpeACTBAMH, TAKHUMU KaK OHJIAUH-KYpChbl U BUPTyaJbHble
KJIACChl, KOTOPbIe NPeJJoCTaBJAIT 00y4armuMca 60Jiee JOCTYIIHbIe U pa3HOOOpa3Hble
MeTOoAbl 00ydyeHUda. OJHAKO CyLleCTBYIOT U OIpeJie/ieHHble HeJOCTAaTKH, HalpuUMep,
Yype3MepHbIM aKLieHT Ha lepejiaye TeOpeTUYeCKUX 3HAaHUM, YTO MOXKeT NPOUCXOJUTH B
yliep6 JIMYHOCTHOMY CTAHOBJIEHUIO IOHBIX XYZ0)KHUKOB U OFPaHUYUBATh Pa3BUTHE UX
TBOPYECKOTO MbllJIeHUd [3].

B ycioBuAX 60/bLIOK ayUTOPUM NpenoJaBaTessAM 3aTPyLHUTEJNbHO 00eCnevyrThb
WHAUBU/Ya/bHBIA NOAXO0M K KaX/0My 00ydarolieMycsd, YTO NpeACcTaB/seT npobiemMy A
npenojaBaHus WCKYCCTBA, NOCKOJIbKY 3TOT NpOLecC TpedbyeT TECHOTO JIMYHOI'O PYKOBOJ-
CTBa ¥ NOCTOSAHHOW 0OpaTHOM CBA3M JJIF JOCTHXKEHHA Ka4eCTBEHHbIX TBOPYECKUX pPe3yJib-
TaTOB. BkiitoueHHe 6ojiee MHTEPAKTUBHBIX U MPAKTUYECKUX 3JIEMEHTOB B TBOPYECKYIO
neJaroruky U306pasuTeIbHOTO UCKYCCTBA CTAaHOBUTCS KJIIOYEBBIM (aKTOPOM /Jsl NOBbI-
meHus 3PPEeKTUBHOCTU 0O0YUYEHUSI U Y[ 0BJETBOPEHHOCTH IOHBIX Xy/IO)KHMKOB 00pa3oBa-
TeJIbHBIM IPOLLEeCCOM.

[IpakTHyeckre 3aHATHUSA B MaCTEPCKOM KaK MeTO/| IPAKTUYECKOT0 00y4eHUsA UTPAIOT
BAXKHEWILYIO pOJIb B NIPENoJaBaHUM KUTANCKOU »KUBOIMUCH NITUL, U LIBETOB B COBPEMEHHOU
cucTteMe 06pa3oBaHUsl, 0COGEHHO B Pa3BUTHHU XYA0>)KECTBEHHOTO BOCIIPUATHSA, TBOPUYECKUX
CIIOCOOHOCTEM M KPUTHUYECKOTO MBIIJIIEHHUA IOHBIX XY[0KHUKOB. DTOT METOJ, NOJ4epPKU-
BaeT 3pPEeKTUBHOCTb 00y4YeHHUSI U300pa3UTEbHOMY HMCKYCCTBY 3a CUET NPUMEHEHUS Te-
OpeTUYeCKUX 3HAHHUMU, NOJIy4eHHBIX B KJjacce, HA NPAaKTUKe NPU CO3JaHHUM KUBOIHCHBIX
KOMIIO3ULUHM U3 LIBETOB U NTHL, a TaKXe yIjayOJeHUs IOHUMaHUA U 0CBOEHUS MCKYCCTBA
KMTaNWCKOM >XKMBOIIMCH Yepe3 JIMYHBIA ONBIT U NpaKTHU4YecKoe uccaegoBanue. CyliecTBYOT



44 The world of academia: culture & education. 2025. Ne 6

passinyHble GOPMBI IPAKTUUECKHUX METO/I0B 00y4eHH s, TaKHe KaK 3apUCOBKHU Ha MeCTe, CO-
3/laHMe KOMIIO3UIMOHHBIX IPOEKTOB, y4acTHe B KOHKypCcaX Xy/l0XKeCTBEHHOT0 TBOpYeCTBa
U T.J. ITU MEpPONPUATUA MOTYT He TOJbKO CTUMYJIUPOBATb UHTEPEC I0OHBIX XYA0)KHUKOB K
00y4eHMI0, HO U pa3BUBaThb UX NPAaKTHYeCKHe CIIOCOOHOCTH M HaBbIKU pelleHUs Xy oxe-
CTBEHHO-TBOPYECKHUX 33/ay.

Bnarosapa nmpakTU4eCKOMY OOy4YeHMIO ydyalliuecs MMEKT BO3MOXHOCTb CaMo-
CTOAATEJIbHO MPOUTH BeCh TBOPYECKHUH NPOLECC OT 3aMbIC/a U KOMIIO3ULUHU 10 3aBep-
1meHWs paboThl N0/, PYKOBOJCTBOM IpelnojaBaTesis, U Ka)X/Abli LIar B 3TOM Ipolecce
ABJIAETCA BbI30OBOM, CIIOCOOCTBYIOLIMM NOBBIMIEHUIO XY/0’)KECTBEHHbIX KayeCTB IOHBIX
XyJlO’)KHUKOB. KpoMe TOro, npakTU4eCKUH MeTOoJ 00y4eHUs CIOCOOCTBYyeT B3aUMOJEeu-
CTBUIO U COTPYAHUYECTBY MEXAY y4alUMHUCH, CTUMYJIMpPyeT OOMeH UJeMU U HaBbI-
KaMH{ B paMKax IPyNIOBbIX NPOEKTOB. JTO He TOJbKO pa3BUBaeT y IOHBIX XyJ0KHUKOB
yMeHHUe paboTaTb B KOMaHJe, HO U c03JaeT MaaTPopMy AJis B3aUMMHOI0 00y4YeHUs U
BJOXHOBeHHUS. IPPeKTUBHOE IPUMEHEHHE NMPAKTUUECKOTO MeTo/ja 00yyeHus TpebyeT
COOTBETCTBYIOIIUX PeCypCOB U YCJOBHUM, TaKUX KaK GyaronpusaTHasd cpesa oOydeHUd,
Ha/IM4Me pas3/IMYHbIX XyZ0KeCTBEHHbIX MaTepHUasoB, a TaKXKe BpeMsd, ONbIT U 3HEePrUs
1eJlaroroB-XyZ0’)KHUKOB, YYuTesJer A UHAWBUAYAJbHOTO PYKOBOJACTBA Y4YE€HHUKAMH,
4YTO NpeAbsABJsIeT NOBbIIIEHHble TPEOOBAaHUA KaK K LIKOJIaM, TaK U K y4UTe M U3obpa-
3UTEJIbHOTO UCKycCTBa. [IpakTUyeckuid MeTo/ 06y4yeHUs CTaJl HEOTbEeMJIEMON 4aCThbIO
npernojiaBaHUsl KUTAUCKOU »KHMBOMKCH NITUL, U [IBETOYHBIX KOMIIO3UIIMH B COBPEMEHHBIX
JleTCKUX Xy 0’KeCTBEHHBIX LIKO0JIaX 6J1arojaps ero 3aMmeyaTebHOMY 3¢ PeKTy B CTUMY-
JIUPOBAaHUH TBOPYECKUX CIOCOOHOCTEN IOHBIX XYJ0KHUKOB U COBEPLIEHCTBOBAHUU UX
NpaKTHUYEeCKUX HAaBBIKOB.

O6paTMM BHMMaHUe HAa COBPEMEHHBIA MeTOJ reiMuprKaLuu 00y4eHusl, KOTOPbIi
HabupaeT nonyasspHocTb B KuTalickon HapogHOUM pecny6Jirke. PagpaboTka MeTo/a reu-
MUbUKaLUA 00y4eHUs B Xy 0’KeCTBEHHBIX LIKOJIaX — 3TO He IPOCTO UTPbl B TPaJULUOH-
HOM MOHUMaHWU. MeTo/ BKJIKOYaeT KJ4YeBble 3JIEeMEHThl UTPOBOTO 00y4eHud — LieJieno-
JlaraHue, 3a/layv, MTHOBEHHY0 06PATHYIO CBA3b U CUCTEMY MOOIPEHUMN, YTO CIOCOOCTBY-
eT NMOBbILIEeHNI0 3P PEeKTUBHOCTHU XyA0XKeCTBeHHO-Irpaduyeckoro obpaszoanus. [Ipu usy-
YeHHMU KOMIIO3ULIMHU NTHUIL, U |BETOB B KUTANUCKOM KUBOMUCH NpenojaBaTesio U306pasu-
TeJIbHOTO MCKYCCTBa HEOOXOAMMO pa3pabaThiBaThb pa3/IMYHble UTPOBBIe 3a/laHUs, TaKUe
KaK poJieBble UIPbl, IOUCK TBOPYECKON HJEeH U pa3paboTKa KOHLENLUU XyJ0XKeCTBEH-
HOT'O NIPOEKTa, a TaKXe TBOpYeCKHe KOHKYPCHI, C MOMOLIbI0 KOTOPBIX ydallhecsd MOTYT
OCBOUTb OCHOBHblE 3HAHWA U HAaBbIKM KOMIO3UL WU KUTAWCKOUN XMBOMKCHU B IpolLecce
UcCJe[JOBaHUA U TBOPYECTBA. ITOT METOJ 00y4YeHUs 0COOEHHO NOAXOAUT AJIA MJIALUINUX
IIKOJIbHUKOB, IOCKOJIBKY OTBe4YaeT UX NCHUXOJOTMYEeCKMM U KOTHUTHUBHBIM OCOOEHHO-
CTSM M MOXXeT CTUMYJIMPOBATh UX JIIOOONBITCTBO U CTPpeMJIEHHE K XYZ,0KeCTBEHHO-TBOP-
4eCKOMY MCCJIe[JOBaHUIO Yepe3 BbI30BbI B UTPOBOM JleATeJIbHOCTHU. [eiMuprKaLus Takxe
MOXeT IOMOYb 00y4YarLUMCH 00peCTH YBEPEHHOCTh B cebe U CaMOCTOATEJIbHOCTb B 06-
y4eHHUHU, TaK KaK B UTPax UM HY>KHO IPUHUMATb COOCTBEHHbIE pellleHUs], CTAJIKUBATbhCS
C TPYAHOCTSIMU M YYUTHCA HA CBOMUX OLIMOKax. TaKMM 00pa3oM, y4yaluecs He TOJIBKO OC-
BaWBAIOT TEXHUKY Y 3HAHWUA KOMIO3UIIMU KUTANUCKOMN )KUBOMUCH U3 NITUL| U [IBETOB, HO U
pPa3BUBAIOT TBOPYECKOEe MbIIJIEHHE, IPUOOPETAIOT HAaBbIKM pelleHUs TBOPYEeCKUX 3a/4ad
Y paboThbl B KOMaH/I€.

[Ipy BHeApeHUM MeTojAa reMMUULUMPOBAHHOIO 0Oy4YeHUs NpenojaBaTessIM
M300pa3sUTEeNbHOTO HCKYCCTBAa HEOOXOJMMO TUlaTeJbHO pa3pabaTbiBaTh XyA0xKe-
CTBEHHO-TBOpYEeCKHE 3aJlaHufd, 4YTOOBI COJep>KaHUe UIPbl COOTBETCTBOBAJO LeJAM
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00y4eHHs, a TaKXe YYUTBIBATh UHTEpPeCchbl U CKOPOCTb 00y4YeHUs IOHBIX XyJOXXHUKOB,
YTOObI KaX/|bll yYeHUK MOT U3BJIeYb U3 3aHATHUH PUCOBAHMEM MOJIb3Y U NOJAJEPXKU-
BaTbh BbICOKMH YypOBEeHb MHTEpPeca U BOBJIeUeHHOCTU. JPPeKTUBHO coyeTass 06pa3oBa-
TeJbHbI KOHTEHT U UTPOBble 3JIeMeHThbl, MeTO/, TeiMUPUKaLUU 03BOJIAET CO3/1aTh
JUI yYaIuXCcA JeTCKOW XyZ,02KeCTBEHHOM IKOJIbl OJHOBPEMEHHO 060pa3oBaTe/IbHYIO U
yBJIeKaTeJbHYI0 cpeJly 0O0y4yeHHUs, a TaKXXe 3HAYUTEeJbHO MOBBICUTh UX IHTY3Ua3M U
YCTOMYUBBIM MHTEpeC K U3y4YeHUI0O OCHOB KOMIIO3UIIUM B KUTAMCKOU XUBOINUCHU NPHU
pUCOBAHUU NTHUL, U 11BETOB.

Takke BaXKHO YYMTBIBATh 3TAllHOCTb 00Y4YeHUs1 U306pa3uTebHOMY HUCKYCCTBY (OT
IPOCTOrO K CJ0XXHOMY), UTO OOecredyrBaeT MOCTyNaTeJlbHOe Pa3BUTHE KOMIIO3UIMOHHBIX
HaBBIKOB y4aliuxcs. Ha Ha4a/IbHBIX 3Tallax OCHOBHOE BHUMaHUe y/e/Is1eTCs Pa3BUTHIO Oa-
30BbIX HaBbIKOB, TAKMX KaK paboTa KHUCTbIO, BOCIPUATHE L[BeTA U U3yYeHHe IPOCTOM KOM-
nos3unuy. C NoMoLbI0 KOMMPOBAaHUS U 6a30BbIX yNIPaKHEHUH y4eHUKH GOpMUPYIOT Hep-
BOHaya/IbHOe NOHUMaHUe U UHTepecC K UCKYCCTBY KUTAWCKOM KMBOIKCU LIBETOB M NTHUL.
[lo Mepe coBeplIeHCTBOBAaHUSA CIHOCOOHOCTEH IOHbIE XYJOXKHHUKH O0Oy4YeHHe IOCTelNeHHO
nepexojAT K 0oJiee CJI0XKHOMY U3YYEeHHIO KOMIIO3UIIMOHHBIX NPUHIUIOB, [VIyOHMHBI I1BETA
U TEeXHUKHU XY/J0)KeCTBEHHOTO BbIPQXK€HH, MOOILPAA YYEHUKOB K IOUCKY CBOUX JIMYHBIX
CTUJIEM U TBOPYECKUX METO/0B. Tako# MOAX0/ He TOJBKO NOMOraeT 00y4YaroluMcs CUCTe-
MaTHU4YeCKHA OCBAaMBATh HABbIKM KUTANWCKOM »KUBOIMUCH NITUL U LIBETOYHBIX KOMIIO3ULIUH, HO
Y 3QPeKTHBHO NMOBBILIAET MOTHUBALUIO U YBEPEHHOCTb B COOCTBEHHBIX CMJIaX Ha MYTH K
COBEpLIEHCTBOBAHUIO U300pa3uTeIbHbIX HaBbIKOB. bilarozapa nocraHoBKe YeTKHUX Liesled
00y4eHUs U 3TANOB JOCTUKEHUS YYeHUKH MOTYT SICHO BU/IeTb CBOW NPOrpecc U pocT, YTO
BJIOXHOBJIAET UX NPOAOJKATb YYUTbCA U UCCJIeL0BAaTb KOMIO3ULMOHHbIE 3aKOHBIL [103-
TaMHbIN [OJXO0/, UJIA METOJ, N10CJel0BaTeJbHOr0 00y4eHUsA OT IPOCTOTO K CJIOKHOMY U OT
001 ero K 4aCTHOMY, TaK»Ke M03BOJIIeT NpenojaBaTe/lsiM KOPPEeKTUPOBATh IJIAH 3aHATUHU
B COOTBETCTBUMU C MHAMBHU/YaJbHbIMU OCOOEHHOCTAMU W NPOrpeccoM y4eHUKOB, rapaH-
THUPYA, YTO KOK/JAbIH yYEHUK OYZeT YYUTbCA B CBOEM COOCTBEHHOM TeMIle U MaKCUMaJIbHO
pacKpoeT CBOM XyJ|0KECTBEHHO-TBOPYECKUM MOTeHLHa]l B chepe U300pa3UTEeNbHOIO HC-
KyCCTBa.

OaHuM U3 3pPeKTUBHBIX METOJ0B 0O0YYEHHUS CAYKUT NpPaKTUYeCKoe oOydyeHue U
MOOLpEeHHEe IOHBIX XY[0)KHUKOB K CO3JJaHHI0 aBTOPCKUX U300pasuTesIbHbIX paboT. JaBas
y4eHHKaM pa3HooOpa3Hble TBOpPUYECKUE 33JlaHUsA U MPOEKThbl, IpenojaBaTe/]u NOOLPSIOT
MX K M3yYEHUIO Pa3/IMYHBIX Xy[0KeCTBEHHbIX MaTepHUa/IOB M TEeXHUK, HANpaBJ/sAsd K 3KC-
epUMeHTa/IbHON TBOPYECKOH J1eITeJIbHOCTU C JIMYHBIM CaAMOBBIpa)KeHHMEM M WHHOBALUS-
MU B M300pa3uTeJbHOM Nporecce. Takon NOoAX0/ K IpenojaBaHHi0, ODUEeHTUPOBAHHbBIN Ha
YUYEHHUKOB, He TOJIbKO [103BOJISIET UM YYUThLCA U pelliaTh NPo6JeMbl B IpoLjecce pUCcOBaHUSA
Ha NpaKTHKe, HO M NOMOraeT 06pecTH yBEepeHHOCTh U YyBCTBO OTBETCTBEHHOCTH 3a pe-
3yJIbTAT CBOEW paboThl. AKIIEHT Ha MOOLPEHUH OHbIX XYA,0’)KHUKOB K CO3/IaHUI0 COOCTBEH-
HBIX pab0T Ha NMpaKTHKe O03HA4aeT, YTO NpenojaBaTes]u [OJ/LKHBI CO3/1aBaTh OTKPBITYIO U
6/1aronpuUsTHYI0 Y4eOHYI0 Cpejly, B KOTOPOM oOy4aroliydecss CMOTYT CBOOOJHO BbIpaXKaThb
CBOM MJIeM U 4YYBCTBQ, M0Jly4as 00paTHYI0 CBfA3b, COBETHl U NPEAJIO)KEHUA OT CBEPCTHMU-
KOB M y4yuTesield. Takoe B3aUMOJeICTBUE HE TOJIbKO CIIOCOOCTBYET OOLIEHHUI0 U 00YUYEHUIO
y4YallluXCcsl, HO U pa3BUBaeT HX CIIOCOOHOCTb KPUTHYECKU MBICIUTb U OLlEHHUBATb CebH,
CBOU CUJIbI, CBOM TBOPYECKUM MOTeHLMal. B Takoil yueOHO-MeTOANYECKOUN cpefie HeyaAayu
Y TPYAHOCTU BOCIPHHUMAIOTCA KaK eCTeCTBEHHAasd 4acTb Y4eOHOTro NMpoLecca, a y4yaluxcs
HOOLPSAIOT U3BJIEKaTh YPOKU He TOJIbKO M3 COOCTBEHHBIX OLUIMOOK, HO U IyTeM aHa/u3a
HeJl04YeTOB B pab0Tax CBEPCTHUKOB, CONIPOBOXK/AA 3TO MOSCHEHUAMU U PeKOMEHJaLUuAMHU
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110 MX YCTPAHEHHUIO, YTO CIIOCOGCTBYET yJIy4YlleHUI0 KayecTBa U300pa3uTeIbHOM JlesTeslb-
HocTH [9].

Ynensass oco6oe BHUMaHUe NpPAKTHKe U CaMOCTOSATEJbHOMY TBOPYECTBY, y4allue-
csl He TOJIbKO MPUOOPETAIOT XyA0KECTBEHHO-TpadUyeCcKre HAaBbIKH, HO U TEOpeTHYECKUE
3HaHMS, Pa3BUBAIOT CIIOCOOHOCTb pellaThb CJ0XKHble TBOpYeCKHe 3a/auyd M TBOpYECKoe
MBbIIJIEHUE, TPUOOPETAIOT CMEJIOCTh JIMYHOI'O CAMOBBIPAXKEHUS Yyepe3 U306pa3uTebHOe
UCKycCcTBO. Tako# M0AX0/, CNOCOOCTBYET Pa3BUTHIO JUYHON HE3aBUCUMOCTH U CaMOCO3Ha-
HUS 00y4YaIOIIUXCS KaK IOHBIX XY/J0)KHUKOB, a TaK)Ke 3aKJIa/lblBaeT MPOYHYI0 OCHOBY [iJisl
yI/1y6JIeHHOTO M3yYyeHUsl M300pa3sUTeNbHOI'0 UCKYCCTBA WUJIM APYyruX NpodeccuoHaJbHbIX
ob6Js1acTeil B byayiuem [6, 7].

MeTozAuKa npenojaBaHus, B KOTOPOU yAessieTcsl 0c060e BHUMaHUeE XyJ|0’KeCTBEH-
HO-rpaduYecKor NMpPaKTHUKE W MOOILPSETCS CaMOCTOSITEJbHOE TBOPYECTBO, CO3JAET [Jis
y4yallUXCsl XyA0XKeCTBEHHOW LIKOJIbl CJI0XKHYI0 Y4eOHYI0 cpeay, T03BOJIAIOLLYI0 UM HacJa-
»KJAThCsSl TBOPUYECTBOM UM B TO K€ BpeMsl Pa3BUBATb CBOU XY/A0XKECTBEHHbIE U TBOPYECKHUE
Coco6HOCTH. B 3aKk/t0ueHre OTMETHUM, UTO NpenojjaBaHue KUTalCKOW KUBOIMCH U3 NTUL]
Y LBETOB U U3y4YeHHE 3aKOHOB KOMMO3UIUU — 3TO HE TOJIbKO 00y4YeHHe U300pa3uTesib-
HBbIM TeXHHMKaM, HO U BOCIIUTAHUE KyJbTyphl 0/ pacTalollero nokojeHus, ¢opMrupoBaHue
UX 3CTeTUYeCKUX IMolui. CoyeTaHUe TPAJUIIMOHHBIX U COBPEMEHHBIX METO/0B 00y4YeHHUs
MOJKeT NPeJ0CTaBUTh 00y4YaloLMMCs KOMIIJIEKCHYIO U c6a/JaHCUPOBaHHYO IJ1aTopMy 06-
yuyeHUs] U306pa3nuTEeNbHOMY UCKYCCTBY, KOTOpas YBaXKaeT TPaJAUIMOHHBIN Xy/|0KeCTBEH-
HBbIM lyX KUTANCKON »KMBOMUCHU M OTBeYaeT NOTPeOHOCTAM COBPEMEHHOI'0 06pa3oBaHUs.
Hcnosib30BaHMEe MHHOBAIMOHHBIX METO/I0B 00yY€eHHs], TAKUX KaK MeTOo/ibl reiMHuduKauu
Y CKeTYMHIa, MOXKeT 3P EeKTUBHO NMPOOYKAATb UHTEPEC IOHBIX XYA0XKHUKOB K 00yYeHUI0
¥ TBOPYECKOMY CaMOBBIPQXKEHMUIO, A TAKXKe CIOCOOCTBOBATh UX aKTUBHOMY y4YacTHIO B 06-
pa3oBaTesIbHOM Ipoliecce U GOPMUPOBAHHUIO CAaMOCTOATEbHON TBOPYECKOM JIMYHOCTH. B
YaCTHOCTH, TaKHMe MeTOo/ibl 06y4YeHHUs], KAaK UT'POBOU METO/, METO/, MOLUIaroBOro 06y4eHust
Y NIPaKTHUKO-OPUEHTHUPOBAHHbBIN MeTO/I, KOTOpble NOOYX/AAI0T Y4EHUKOB K CaMOCTOSATE/Ib-
HOMY TBOPYECTBY, MOT'YT MOJHOCTbI0O MOGHUJIM30BAaTh IHTY3UAa3M YYEHUKOB U IOMOYb UM
IIOCTENEHHO Y/IYYIIUTb CBOE XY/0’)KeCTBEHHOEe NOHMMaHHe U TBOpYeCKHe CIIOCOOHOCTH,
HaCJaX/asCb U300pa3uTeJbHbIM TBOPYECTBOM. JPPEKTUBHOE NPUMEHEHHE METO/I0B 00-
yuyeHUs1 TpebyeT OT IpelnojaBaTesell OCTOSSHHOIO NMPOBeJeHUsl NeJJarorM4eckux 3KcIie-
PHMEHTOB U pa3MbllllJIEHHUH, BHECEHUs] KOPPEKTUPOBOK M ONTUMHU3ALUN B COOTBETCTBUHU
C OT3bIBAaMU YYallUXCsl U pe3yJbTaTaMM UX 06ydeHust. B aToMm npouecce npodeccruoHasnb-
Hble 3HAHMUS, NeJarOru4eCcKUi OMbIT U YYTKOCTb K MHAUBUAYAJIbHBIM 0COGEHHOCTSIM yue-
HUKOB fIBJIAIOTCS KJII04eBbIMU paKTOpaMM obecredyeHrs KayecTBa NpenojaBaHus. llesbio
00y4eHUs1 KOMIO3UIIMU KUTANCKOU XUBOIMUCHU B KaHpe «l|BeThl U NTULbI» JOKHO ObITh
pa3BUTHE XY[0KECTBEHHOW TI'PaMOTHOCTH, 3CTETUYECKUX CIIOCOOGHOCTEN U TBOPYECKOTO
MBIIIJIEHUS IOHBIX XY/10KHUKOB, YTOObl OHU MOIVIM LEHUTb U NepeiaBaTh TPAJAUIMOHHYIO
KUTANCKYI0 KyJbTYpy, @ TaKXKe yBePEeHHO BbIpa)KaTb CBOI0 MHAUBU/AYAJbHOCTb U TBOpYe-
CKHe CIIOCOOHOCTH.

MeTozbl npenojaBaHUsl KUTAMCKON »KMBOMUCHU NTHUI, U [IBETOB B J€TCKUX XY 0XKe-
CTBEHHBIX LIKOJIAX JOJ/LKHBI ObITh Pa3HOOOPA3HbIMU U F'MOKMMHU, HAlIPAaBJEHHBIMH Ha CO-
3/laHHe XYZ,0XKeCTBEHHO-TBOPYECKOH, NHHOBALlMOHHOW U 3¢deKTUBHOMN cpejbl 00ydYeHUs
JJIsl FOHBIX XYA0XKHUKOB. MbI cTpeMuMcs cGOpMUPOBATh HOBOE MOKOJIEHUE MOJIOABIX JIIO-
Jied, TIy60Ko LeHALMX U MOHUMAaIUIMX UCKYCCTBO KUTANUCKOW »KUBOIKUCH, aKTUBHO 3aHU-
MaILMXCs TBOPYECTBOM Ha OCHOBE CUCTEMATHUYECKUX UCCJIeJ0BAaHUM U TOCTOSIHHOM MpaK-
TUKHU B U300pa3nTeJbHOM UCKYCCTBE.
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B OpraHM3aldi 06pa30BaTe/IbHOIO Mpouecca AJs JeTei
C PacCTpOMCTBAaMHU ayTUCTUYECKOTO CIIEKTpa

A3u3oBa JIrogMusia XaMm6epTOBHA

KanauaaTt nejjarornyeckux Hayk, o1 eHT kadeaphl leheKTOJI0TUU
Y UHKJIIO3UBHOTO 06pa3oBaHus, JlareCTaHCKUN rocy/lapCTBEHHbBIN
nejaroruyeckuit yausepcuteT uM. P. [am3aToBa, r. MaxaukaJsa, Poccus

E-mail: azizova.luda@yandex.ru

AnHoTanmd. B cTtaTbe paccMaTpUBalOTCS 0COGEHHOCTH U NepPCHeKTUBbI NIPUMeHeHUs LUPPOBLIX TEXHOJIO-
I'Mi M MHTEePaKTUBHBIX NPU/IOXKEHUH B 00pa3oBaTesIbHOM NpPaKTHKe NPU OpraHU3alUU paboThl C JeTbMH,
HMMEeIOLIMMU paccTpoicTBa ayTucTuyeckoro ciekrtpa (PAC). [loBbllleHHOe BHUMaHUeE K JaHHOM TeMe CBA3aHO
C HeoOXOJMMOCTBIO aZjallTallud 00pa3oBaTeJbHOMN Cpe/ibl K CllellMPHUIECKUM NOTPeOHOCTAM TaKUX JleTed B
ycJl0BUAX L[UPOBU3ALUU COBPeMEHHOro obliecTBa. B Xoze uccienoBanus, npoBeJeHHOro Ha 6ase lleHTpa
KOPPEKIMU U Pa3BUTHSA — JETCKOTO cajia «besast siyna» (r. Kacniuiick), 6b1J1M IpoaHaJIUu3UpOBaHbI KaK Teope-
TUYeCKHe acleKTbl NpMMeHeHUs IIMQPOBBIX CPE/CTB, TaK U NPAaKTUYeCKUe Pe3y/bTaThbl UX HCII0Jb30BaHUSA
B pabote c getbMu ¢ PAC. UcciienoBaHue MO3BOJIMJIO BbISIBUTD Psifi MO3UTUBHBIX 3¢ PEKTOB, BKIKOYAS POCT
[I03HaBaTeJbHON aKTUBHOCTH, Pa3BUTHe KOMMYHHUKATHBHBIX HaBbIKOB, a TaK)Ke NOBbILIEHHE MOTUBALIUU K
obydenuto. OZJHOBpeMeHHO ObLIM 3aPUKCHPOBAHBI U OIPAaHUYEHMUs, CBS3aHHbIE C BO3MOXXHOM Neperpy3Kon
CEeHCOPHOU CHCTEMBI peGeHKa, HE0OX0AMMOCTbIO CTPOTOr0 03MPOBAHMS IKPAHHOI'0 BPEMEHU U 06s13aTe b-
HOTO IIe/JaroTM4ecKoro CONpPoBOXK/AeHUs. B cTaThe mofuepKruBaeTCs 3HAYUMOCTh HHMBUYAJIbHOTO MOJX0/1A
K 110/160py 1MPPOBBIX HHCTPYMEHTOB C yYeTOM YPOBHSl Pa3BUTUsA, HHTEPECOB U 0COOEHHOCTeH MoBeJeHUs
pebeHka. Takke oTMeyaeTcsl BXKHOCTb MHTErpallul TEXHOJOTUHM B CTPYKTYpy KOMIIJIEKCHOH KOPpPEKLHOH-
HOM mporpamMmmbl, oGecrneyrBamlled He TOJbKO 00y4eHHe, HO M 3MOLHOHAJbHO-COLUANbHYIO HNOALEPXKKY.
Pe3y/abTaThl Mccnef0BaHUsA MOKA3bIBAlOT, YTO MPHU COOJIIOJEHUU NeJarorudyecKux U TeXHUYeCKHUX YCI0BUU
MdpoBble TEXHOJOTUU MOTYT CTaTh 3¢ GeKTUBHBIM pecypcoM B paboTe ¢ feTbMHu ¢ PAC. cniosib30BaHMEe UH-
TepaKTHUBHBIX [IPUJIOKEHUH [103BOJISIET CAe/1aTh 0O6yuyeHUe OoJiee HaTJIsSAAHBIM, YBJIeKaTeJbHbIM U aZlalTUPO-
BaHHBIM K BO3MOXXHOCTSIM KOHKpeTHOro pe6eHKa. [loslydeHHble laHHble MOTYT ObITh MOJIE3HBI [JJIs1 lleJjaro-
roB, Jlorone/oB, epeKToJ0roB U JPYruX CHelHaJluCcTOB CUCTEMbI JOIIKOJIbHOTO U ClelMaJlbHOro 06pasoBa-
HUs. MaTepurasbl CTaTbU TaKXe MPeCTaBJASIT UHTePeC JJis pa3paboTYMKOB IPOrpaMMHOI0 obecrnedyeHus,
OPUEHTUPOBAHHOTO Ha KOPPEKIMOHHO-pa3BHBalliee 06yuyeHue.

KiiodyeBble cioBa: nudpoBble TEXHOJIOTUH, HHTEPAKTHUBHbIE MPUJIOXKEHHUS], PACCTPOMCTBA ayTUCTUYECKOIO
cnektpa (PAC), o6pasoBaTe/IbHBIN MPOLECC, AOMIKOJIbHOE 06pa30BaHNe, HHIUBUIYATbHBIA MOX0/, KOPPEKIIH-
OHHasl MporpaMMa, KOMMYHHKaTHBHbIe HaBbIKH, KOTHUTUBHOE Pa3BUTHe, CEHCOPHad Neperpyska, nejaroruye-
CKOe CONPOBOX/eHHe, LIn$poBU3aLKsl, KOPPEKMOHHO-pa3BUBalolllee 06y4eHue, coluaausanus, jetu ¢ 0B3.
Jna nurtupoBanud: Azusoea JI.X. Bausuue nudpoBbIX TEXHOJOTUH U HHTEPAKTUBHBIX IIPUJIOXKEHUH B opra-
HU3aL MU 06pa30BaTeJbHOrO Mpoliecca AJs AeTel ¢ pacCTpoUcTBaMU ayTUcTUYeckoro crektpa // The world
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Abstract. This article examines the features and potential of digital technologies and interactive applications
in educational practice when working with children diagnosed with Autism Spectrum Disorder (ASD). The
heightened focus on this topic stems from the need to adapt the educational environment to the specific needs
of these children in the context of modern society’s digitalization. The study, conducted at the Belaya Luna
Kindergarten Center for Correction and Development (Kaspiysk), analyzed both theoretical aspects of digital
tool implementation and the practical results of their use with children with ASD. The research identified
several positive effects, including increased cognitive activity, the development of communication skills,
and enhanced motivation for learning. Concurrently, limitations were also noted, such as potential sensory
overload for the child, the necessity for strict moderation of screen time, and the requirement for consistent
pedagogical support. The article underscores the significance of an individualized approach to selecting digital
tools, considering the child’s developmental level, interests, and behavioral characteristics. The importance
of integrating technologies into a comprehensive intervention program, providing not only education but
also emotional and social support, is also highlighted. The research findings indicate that, when pedagogical
and technical conditions are met, digital technologies can be an effective resource in working with children
with ASD. The use of interactive applications can make learning more visual, engaging, and tailored to the
specific abilities of the individual child. The data obtained may be valuable for educators, speech therapists,
defectologists, and other specialists in preschool and special education systems. The article’s content is also of
interest to software developers focusing on remedial and developmental education.

Keywords: Digital technologies, interactive applications, autism spectrum disorder (ASD), educational
process, preschool education, individualized approach, intervention program, communication skills, cognitive
development, sensory overload, pedagogical support, digitalization, remedial and developmental education,
socialization, children with special educational needs.

For citation: Azizova L.H. The impact of digital technologies and interactive applications in organizing the
educational process for children with autism spectrum disorder // The world of academia: culture & education.
2025. No. 6. P. 50-58 (In Rus).

CoBpeMeHHasi cucTeMa 006pa3oBaHUsl IMepeXMBaeT 3Tall UHTEHCUBHOW 1UdpoBOH
TpaHcdopMalMy, OXBaThIBAKOIEN KaK 0011Y10, TaK U CIELIUaJbHYIO Ne/laroruyecKyo npak-
TUKY. [Ipy 3TOM 0HOM U3 NPHUOPUTETHBIX 33434 CTAHOBUTCS 0OecreyeHre KauyeCTBEHHOT 0
Y a/lallTUPOBAHHOr0 06pa30BaTeJIbHOTO Mpoliecca AJis AeTel ¢ OrpaHUYEHHbIMH BO3MOX-
HOCTSIMU 3/10poBbs (OB3), B TOM yuc/e ¢ paccTpocTBaMu ayTucTudeckoro crnektpa (PAC)
[2, 4, 6]. [lo laHHBIM OTeYECTBEHHBIX U MEX/AYHAPOJHbBIX UCCAEOBAaHUMN, UYUCIO JIETEU C
PAC 3a nocnenHue fecATUIETUS 3HAYUTEJNbHO BO3POCJO, YTO 00YCJIOBJIMBaeT HEOOXOU-
MOCTb IOMCKA UHHOBALMOHHBIX POPM U MeTO/0B UX 00y4eHHUs U conpoBoxKaeHus [1, 5, 7].

Kak noguyepkuBaet P. /[>)xopZiaH, npenojaBaTesyd JOKHbBI YYUThIBATb 0COOEHHOCTHU
COLMAJIbHOW OTCTPAaHEHHOCTH, TPEBOXXHOCTHU U CEHCOPHOW YYBCTBUTEJIBHOCTHU Y JeTeH C
PAC npu nocTpoeHuMH 06pa3oBaTeibHOTO Nporiecca [8]. ITH 0CO6EHHOCTU TPeOYIOT 0C060-
ro Nojxo/a K opraHvusaluu cpejbl U GopM Mojadu MaTepraa.

B meparorvyeckoil npakTHKe oTMedaeTcs, 4To AeTu ¢ PAC 1eMOHCTpUpPYIOT BbI-
paXKeHHbIA UHTepecC K LMPPOBLIM YCTPOUCTBAM — KOMIbIOTEpAM, MJaHIIeTaM, cMapTdo-
HaM — M 3JIEKTPOHHBIM 06y4dawuuM nporpammam [5, 10]. YuuTeiBass 0COGEHHOCTH BOC-
NPUSATHSA, MBILJIEHUS U NOBeJEHUSl TaKUX JeTel, UMPpOBble TEXHOJOTUHU MOTYT CTaTh
3¢ PeKTUBHBIM HUHCTPYMEHTOM JJisi GOPMHUPOBAHUSA M PA3BUTHUS KOMMYHUKATHUBHBIX,
KOTHUTHBHBIX U COLMa/TIbHbIX HAaBbIKOB [3, 9, 13]. Kak noguepkuBaet JI.X. A3u3oBa, qud-
poBas cpeJia IpU rpaMOTHOM NPUMEHEHUH CIIOCOOHA MUHUMU3UPOBATh Oapbepbl COLHU-
aJIbHOM 3KCKJIIO3UU U COJEeNCTBOBAaTh MHKJIIO3UU JleTel C 0COObIMU 06pa30oBaTeNbHBIMU
notpebHocTaMH [1].

Mexy TeM, CaMOCTOSATENbHOE UCMO0JIb30BaHUEe IUPPOBBIX pecypcoB AeTbMu ¢ PAC
6e3 neJaroru4eCcKoro CONpoOBOXKAeHNUA MOXKET IPUBECTHU K YCUJIEHUIO ayTUYHBIX MPOSBJIe-
HUH, CHXKEHUIO JIBUTAaTeJbHOW aKTHBHOCTH, 00€JHEHUIO )KUBOTO OOLEHUSI U YCUJIEHUIO
ceHCOpHOU neperpysku [4, 10]. UMeHHO no3TOMYy BOpOC 060CHOBAaHHOTO U MeTOUYECKHU
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BbIBEPEHHOTO BHeJ[peHUs1 LUPPOBBIX CPeJCTB B 00pa30BaTe/IbHYI0 MPAKTUKY SBJSETCH
0COOEHHO aKTyaJIbHbIM.

C ofHOM cTOpOHBI, IMPOBBIE TEXHOJOTUM OTKPbIBAIOT MYTh K 60Jsiee THOKOH, nep-
COHAJIM3UPOBAHHOM U HAIJIAJHON oO6pa3oBaTesbHOU cpege [5, 12], a ¢ Apyroil — Tpe6yOT
4YeTKOM perjaMeHTaluy, NpodecCHOHa/bHOW MOATOTOBKU Ne/laroroB M y4yeTa UHJWUBUIY-
aJIbHbIX 0COOeHHOCTel pebeHKa. Mcciie0BaHMA NOKAa3bIBAIOT, UYTO TOJIBKO B YCIOBUAX KOM-
IIJIEKCHOTO MOJAX0/a, PU y4acTHUU JIOTONeJ0B, 1edeKTOJI0roB, ICUX0J0TOB U POJLUTEEH,
UPpPOBbIE MHCTPYMEHTHI CTAHOBATCA He TOJIbKO TEXHUYECKMMHU Cpe/iCTBAaMU, HO U NIOJIHO-
LlEHHbIMU MeJaroruieckuMHu pecypcamu [2, 4, 5].

B ycnoBusax pacmupsoouieiics nyuppoBrUs3anud 06pa3oBaHus He06XoAMMO GOpMHU-
poBaHUe J0Ka3aTeJbHON 6a3bl U BblsBjeHHe 3QPEKTUBHBIX NPAKTHUK, CIOCOOCTBYIOLIUX
BKJIIOYEHHMIO JleTed € ayTU3MOM B 0Opa3oBaTesibHYyI0 cpefly. TakuM 06pa3oM, JaHHOe HC-
c/lefloBaHUe HallpaBJIeHO HA BOCHOJIHEHUE AedUIuTa IMIUPUIECKUX JAaHHbBIX O BJUAHUU
UPPOBBIX TEXHOJOTHUM Ha 06pa3oBaTesibHble Pe3y/bTaThl JOIKOJbHUKOB ¢ PAC.

I[lesb HacTOALEr0 UCCIEL0BAaHUSA 3aKJ/I0YAETCA B BbIIBJIEHUM BJIUAHUSA LUPPOBBIX
TEXHOJIOTUU M MHTEePaKTUBHBIX NPUJIOKEHUH Ha pa3BUTHEe 00pa3oBaTe/IbHbIX, KOMMYHHU-
KaTUBHBIX U aJJallTUBHBIX HABBIKOB y JleTel JOUIKOJBHOIO BO3pacTa C PacCTPOMCTBAMHU
aytuctuyeckoro crnektpa (PAC) B ycnoBUSX clieljMa/IM3UPOBAHHOI0 KOPPEKIIMOHHOTO Y-

peXx/ieHusl.
Jl/1s1 MOCTHKeHUs TIOCTaBJIEHHOH 1eJ1U 6bLIN CHOPMYJIMPOBAHBI CeAYIOIIHE 3a/a4H:
1. [IpoBecTH aHa/JU3 COBPEMEHHOI'O COCTOSIHUSL HAay4YHbIX Pa3paboTOK B 06J1aCTH MPU-

MeHeHUs LUPPOBBIX TEXHOJIOTUN B paboTe ¢ ieTbMU ¢ PAC, BKJIt0Yasi NPaKTUKHU aJib-
TEepPHAaTUBHOMN U JONOJIHUTEJbHON KOMMYHHUKALUM, KOTHUTUBHOI'O U Pe4YeBOro pas-
BUTHA [2, 4, 5, 10].

2. OnucaTb 0COGEHHOCTH NMPOEKTUPOBAHUSA 1IMPOBON 06pa3oBaTeNbHON CpeAbl AJs
JleTell C ayTU3MOM C Y4YeTOM CEeHCOPHBIX, I0BeJleHYeCKUX U KOMMYHUKAaTUBHBIX Xa-
PaKTEepPUCTHK [1, 4, 6].

3. PazpaboTaTh ¥ BHEJJpUTb 3KCIIEpPMMEHTAJIbHY0 00pa3oBaTe/IbHYI0 IPOrpaMMy C UC-
N10JIb30BaHMEM UHTEPAaKTUBHBIX IPUJIOKEHHUU Ha 6ase lleHTpa KOppeKLuU U pa3Bu-
THUS - AeTCKoro caza «benas syHa» (r. Kacnuiick).

4, OueHUTb IMHAMHUKY pa3BUTHS KJOUEBbIX HAaBbIKOB y AeTel ¢ PAC B npouecce neja-
rOorM4ecKoro Bo3/JieMCTBUSI C IPUMeHEeHUEM [IUPPOBBIX UHCTPYMEHTOB.
5. BbISIBUTH Mefarorudyeckyde ycaoBHs, COCOOCTByMolUe 3GPeKTUBHON HHTErpaIuu

UPPOBBIX TEXHOJIOTUH B 06pa3oBaTesbHbIN MpoLecc JeTell C pacCTpoOMCTBaMU ay-

TUCTHUYECKOTO CIIEKTPa.

MeTom0/10TUYEeCKYI0 OCHOBY HCCJIE[JOBAaHUSI COCTABUJIMA MOJIOXKEHHUSI CUCTEMHO-Je-
ATeJIbHOCTHOTO NOJAXO0Ja B KOPPEKLMOHHOM MeJaroruke, a TakXe KOHIENIIMU aJbTepHa-
TUBHOM U AONOJIHUTEJbHOU KOMMYHUKauuu (AAC) fJisl feTeil ¢ peueBbIMU HapyLIEHUSIMU
u PAC [5, 9, 13]. UcciefoBaHMe onUpaeTcss HA NPUHIUIIbI UHK/JIHO3UBHOIO 06pa30oBaHu4,
y4yeTa UHAMBUAYaJIbHOI0 MapuIpyTa pa3BUTUsI pebeHKa U NPpUMeHeHHUs IUPPOBBIX TEXHO-
JIOTUM KaK Cpe/iCTBA pacllMpeHHus NeAaroruieckoro Bosgencrsus [1, 3, 7].

B paMkax aMnupu4eCcKoi YacTH UCCIeJ0BaHUS UCII0JIb30BaIUCh CAEAYIOLIE METObI:

e aHa/IM3 U 0600lleHNe HAyYHOU JIUTepaTypbl M0 TeMaM LHdpoBU3aLMU 06pa3o-

BaHHUf, KOPPEKUOHHOW MeJarorukKy, ICUX0JI0ro-neJarorudeckux acrnektos PAC
[2, 4,10, 12];

e METO/ MeJJarorM4ecKoro 3KCreprMMeHTa: B BUJe GOPMUPYIOLIETrO BO3/€HCTBUS C

npeABapUTENbHOU U UTOTOBOW JUAarHOCTUKOW;
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e MeTO/lbl HAOJIIOJIEHUS U 3KCIEePTHOW OL€HKH MOBEJEHYEeCKOU U Yy4eOHOW aKTUB-
HOCTH JleTel, JUHAMHUKU B Pa3BUTUU peYeBbIX, KOMMYHUKATHBHBIX, MOTOPHBIX U
KOTHUTHUBHBIX HaBbIKOB. OlleHKa NPOBOJUJIACh CHeLMaJUCTaMu LieHTpa (Jorore-
JlaMy, fedpeKToI0raMU, BOCIUTATESIMU);

e MeTO/bl KOJIMYECTBEHHOTr0 aHa/n3a: GUKCUPOBAIMCh YaCTOTHBIE OKAa3aTe n pe-
YeBbIX aKTOB, KOJIMYECTBA BBIMOJIHSEMbIX 3a/laHHH, 00'beéMa aKTUBHOTO CJIOBApH,
BOBJIEYEHHOCTH B IPYIINOBYIO JeATEJbHOCTb U APYTUX JUArHOCTUYECKUX NIapaMe-
TPOB;

e METOJbl KQUeCTBEHHOI0 aHa/In3a: Kelc-aHa/lu3 OT/Je/bHbIX HAaOJII0JeHNH, Onuca-
HUe NeJarort4ecKkux CUTyalui U MOBe/IEHUYECKUX peaKIiil, UHTepIpeTalys npo-
rpecca B JUHaMHUKe.

Jl71s1 1UPPOBOro COMPOBOXKAEHUS 00YYeHUs MPUMEHSJIUCh CIEeLUaIM3UPOBaHHbIE UH-
TepaKTHUBHbIE MPUI0KEHUS: «Mol aibooM», «HUTaro 6e3 MaMbl», a TAKXKe MYJIbTHUMeJUNHbIE
CEeHCOpHbIe M1aTdOPMbI U JIOTONeJUYEeCKUEe 00yYalollle UTPbl, OTOOPaHHbIE C Y4€TOM YPOB-
HSl pa3BUTHUSA U CEHCOPHOM YYBCTBUTEJNBHOCTH AeTei [5, 10, 13], yTo cornacyeTcs ¢ pe3y/ib-
TaTaMU CUCTEMATHUYECKOr0 0630pa, MoATBepAUBLIEro 3¢pGeKTUBHOCTh MOOUJIbHBIX TEXHO-
JIOTUH B Pa3BUTHUU KOTHUTUBHBIX U COLMA/IbHBIX HaBbIKOB Yy AeTei ¢ PAC [16].

JluarHocTU4YeCcKre UHCTPYMEHTHI ObLIM aJlalTUPOBaHbl MO/, 0COOEHHOCTH JeTel C
PAC v BkJIIOYaJIU KaK TpaJULMOHHbIEe HAOJIIOAaTe/bHble KapThl U pedyeBble MPOOBI, TaK U
upoBbIe NOKa3aTeNu (HanpuMep, KOJUYECTBO YCIENIHbIX B3aUMOIENCTBUU C MPUJIOXKe-
HUEM, BpeMs yJlep:KaHUsl BHUMaHuUA U ap.) [7, 9].

IMOUpuUYecKoe UCCAe0BaHUE NPOBOAWJIOCH B TeyeHHe 4YeThipex MecsleB (deB-
paJsib-Maii) Ha 6a3e lleHTpa KOppeKLUU U pa3BUTHUS - JeTcKoro caja «benas ayHa» (r. Ka-
CIHICK), CIeLUaJU3UPYIOLIEroCs Ha 00YYeHUH JIeTEN C OTPAaHUYEHHBIMU BO3MOXKHOCTSIMHU
3710poBbsl. B BbIO0OpKY Bouwiu 15 fleTell AO1KOJIBHOTO Bo3pacTa (0T 5 10 7 J1eT), UMeLUX
obUIUANbHBIA JAUMAarHO3 «PACCTPOMCTBA ayTUCTUYECKOrO CIEKTpa», MOATBEP:KJeHHbIN
IICMXOHEBPOJIOTUYECKUM JJUCIIAHCEPOM.

13 Hux:

e 5 JleTell - C OTCYTCTBHEM peyeBOM MPOAYKIMH (MIOJTHOCTbIO HEBepOabHbIE);

e 7 leTed — C OTpaHUYEHHBIM aKTUBHbBIM CJIOBAPEM M 3XO0JIa/IUEN;

e 3 peGeHKa - ¢ $ppa30BOM peyublo, HO HU3KOM KOMMYHUKAaTUBHOW UHULIMATUBOM.

Bce netu umenu cratyc OB3 1 06y4yaivch B yCI0BUSIX TPYI C 3JIEMEHTAMU UH/UBU-
Ayanusanuu. C poguTesiell (3aKOHHBIX NIpe/ICTaBUTeJel) KaX/A0ro pebeHkKa 6bly10 noJyye-
HO MMCbMeHHOe MHGOPMHUPOBAHHOE COTJIache Ha y4yacTue B 3KCIIepHMeHTa/lbHOU 06pa3o-
BaTeJIbHOU porpamMMe.

[IudpoBbie TEXHOJOTUN BHEJPSAJIUCH B 00pa30BaTe/IbHbIN NPOLIECC B paMKax Celu-
aJIbHO pa3paboTaHHOW MpPOrpaMMbl, BKJ/OYAKOLeNd paboTy C TpeMs OCHOBHBIMHU HMHCTpY-
MeHTaMHMU:

e MOOUWJIbHOE MpuJJoKeHHe «Mol aibboM» — CpeICTBO aJIbTEPHATUBHON KOMMYHHU-
kauuu (Hanpumep, MOCOTos) [11], no3BoJistollee HeEBepOATbHBIM JE€TAM UCHOJIb-
30BaTh MUKTOIPaMMbl U 03BYyYeHHble U300paKeHUs [Ji BblpakKeHUs MOTpebHO-
crei [5, 13];

e oOyuarollee npuaoxeHue «4yurtar 63 MaMbl» — UHCTPYMEHT Ha4yaJIbHOI'O YTEHHH,
pacno3HaBaHUsl OYKB, pOpMUPOBAHHUSA POHEMATUYECKOTO CAyXa U 3alycKa peue-
BOM aKTHUBHOCTH [5];

e WUHTEpPAaKTUBHbIE MYJbTHUMEAUNHbIE UTPbl U YIPAXKHEHUS, a/lalTUPOBAHHbIE IS
MCII0JIb30BaHUS Ha CEHCOPHBIX CTOJIaxX U MJIaHIIeTax, HallpaBJleHHble Ha pa3BUTHE
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MeJIKO MOTOPHUKH, 3pUTEIbHO-MOTOPHOM KOOPAUHALMY, KJacCcuPUKaALMU U NIPO-
CTbIX KOTHUTUBHBIX omnepauuii [7, 10].
[udpoBble 3aHATHUS IPOBOAUIKCH exXeJJHEBHO B TeueHUe 30-40 MUHYT (paszesieH-
HbIX Ha 2-3 KOPOTKUX 6JI0Ka) B MHAMBH/IyaJbHOM U MaJorpynnoBoM ¢gopmarax. [legaroru
Y CIIeLMaJIMCThI LieHTpa NPOLIA NpeABapUTE/IbHYIO NOATOTOBKY 110 paboTe C JaHHBIMU
npuioxxeHUssMU. [IpoBesieHHOe McciejoBaHMe T03BOJINJI0 3aQUKCUPOBATh CleAy0Ilue pe-
3y/IbTAThI:
1. PazBUTHE KOMMYHUKATUBHBIX HAaBbIKOB. AHAJ/IU3 JUHAMUKHU NTOKa3aJ YCTOUYHUBOE
yBeJIM4eHHe KOJIMYeCTBa KOMMYHUKATUBHBIX MHULIMATUB Y JileTel, 0COOeHHO HeBepbasib-
HbIX. Jl0o Hayasia IKCepUMeHTa Cpe/ijHee KOJIMYeCTBO CHOHTAHHbIX KOMMYHUKATHUBHBIX aK-
TOB B JIeHb COCTaBJAJI0 1,3 Ha pebeHKa, 10 3aBepIIeHUH 3KCIIepPUMeHTa 3TOT MoKa3aTeJlb
BbIpOC 70 4,7 [5, 13].
13 5 HeBepOa/IbHBIX AeTeMu:
e 4 pebeHKa CTa/Jid aKTUBHO MCIMO0JIb30BaTh « Mol aibb0oM» [Jis BbIpaXKeHUs1 6a30-
BBIX MOTpPeObHOCTEN (€e/1a, TyaseT, MPOChObI);

e 2 pebGeHKa MepeHec/JU UCI0JAb30BaHUE MMKTOTPaMM B ObITOBYIO cpeay (Joma);

e 1 peGeHOK Haya/l MCNOJIb30BATh KECThbl, UMUTUPYIOIIUE UKOHKU NPUJIOKEHUS, B
«KUBOM» OOLIEHUU C POAUTESIMU.

2. PeyeBoe pasBuTHe. Y JleTel ¢ OTpaHMYE€HHOM pedyblo HAGJIIOAANOCH YBesude-
HUe 00'beMa aKTHBHOIO CJ0Baps: /10 Hayaja 3KCnepuMeHTa — B cpefHeM 8-12 ciioB, no-
cine - 18-25 cnoB [4, 5]. B 6 cayyasx sorones 3adpuKCHpoBas MOsiBJIeHHE HOBBIX CJIOB,
CBSI3aHHBIX C JIEUCTBUSIMU B MPUJIOKEHUU («HAXKATb», KUTPa», «BKJIAOYU»). CXoAHbIE pe-
3yJIbTAaThl ONMCAHbl U B IIPAKTHUKE JIOTONE0B, UCIOJIb3yOLHUX CEHCOPHbIE MPUJIOKEHUS
JlJIsI CTUMYJISILLUU pedyeBOU akTUBHOCTHU y AeTel ¢ PAC [15]. OauH pe6eHOK 0CBOMJI HaBbIK
HalKMCaHUsA NPOCTHIX CJOB C MOCJAeYIOUMM 03ByYMBaHHUEM dyepe3 MOAY/b «f roBopio» B
npuJjoXKeHUuU «4urtarw 6e3 MaMbl», UYTO CTaJIO [Jisl HETO aJIbTePHATUBHBIM CIIOCOO0OM KOM-
MyHUKauuu [5, 13].

3. Pa3BuTHe KOorHUTUBHBIX QyHKIUM. [0 pesysibTaTaM nejaroruyeckux Npood 6b1I0
BBISIBJIEHO C/lefylolee:

e 11 netet (73%) oBnajenu KaaccupukaLven o oJHOMy nNpusHaky (popma, 11BeT);

e 7 neTel Hay4YUJIUCh Y3HABATh He MeHee 5 OYKB;

e 3 pebeHKa yCTOMYMBO Ha3bIBaJU OYKBbI COOCTBEHHOTO UMEHU U COMOCTABJISIJIN UX

¢ KapTodkamH [5, 10].

YBesIMuu/10Ch BpeMs yJiep>kaHWs BHUMaHUSA Ha 3alaHUU: 10 IKCIIepUMEHTa - B CpeJi-
HeM 3-4 MUHYTHI, nocje - 8-10 MUHYT 6€3 He06XOAMMOCTH MOCTOSIHHOTO MOAKpPENJeHHS.
Tak)Ke eTH cTa/ld OXOTHee BKJIIOYAThCA B «y4eOHbIe» aKTUBHOCTH, TaK KaK OHU BOCIIPH-
HUMaJIMCh Kak urpa [7].

4. CeHCOpHasA MHTerpanys U MeJKasgd MOTOpPUKA. B xoje exeJHEeBHbIX 3aHATUU C
IJIAHIIETaMH U CEHCOPHBIMU CTOJIAMH HAOJII0AAJICA POCT TOYHOCTH [ BUKEHUH, CHIXKEeHHUe
TUMIIepYyBCTBUTEJNBbHOCTHU K IPUKOCHOBEHHUSAM, YJIyUllleHHe 3aXBaTa U TOUHOCTH KacaHHUS.

Y 12 peteil $UKCUPOBAIOCh yiy4dllleHMe KOOPAUHALMU «IJa3-pyKa» U NOsIBJIeHUe
YBEPEHHOT0 JABMXKEHHUS 110 3KpaHy 6e3 MOMOIIU B3POCJ0ro. ITO MOJOXKUTENBHO CKa3aa0Ch
Ha BBINIOJIHEHWH 3a/,a4 B [IPYTUX BUJAAX AeATeJbHOCTH — JIelIKe, IMCbMe, paboTe ¢ KapaH-
Jauiom [9, 13].

5. CoyuasibHas BOBJIEYEHHOCTh M alaiTUBHOe NnoBejeHue. [lo pesysbraTaM HabJito-
JIeHUW BOCIUTATeJed U nefaroroB 3adUKCMPOBAHO MOBBILIEHWE BKJIKUYEHHOCTH JleTeN B
COBMECTHYIO JieATeJIbHOCTb. Ec/iu 10 Hadasia sKcnepuMeHTa 00JIbLIMHCTBO YYaCTHUKOB Jie-
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MOHCTPHPOBAJI0O HU3KUH YPOBEHb COLMAJBbHON MHULMATHUBLI (OJJHOBpEMEHHOE y4yacTHe B
urpe — 1-2 pebeHKa U3 I'PyIIbl), TO 10 3aBEPLIEHUHN IKCIIEPUMEHTA:

e 10 meTe HayaJM y4acTBOBAThb B MaJIOrPYNIOBBLIX UTPaX C UCIOJb30BAHUEM CEH-
COpPHBIX MJIATPOpPM (B mapax UJar TPOUKax);

e 6 leTell HAyYUJIUCh «KJATh CBOEH oyepean» MpU paboTe C MJIAHIIETOM, YTO paHee
BbI3bIBAJIO PPYCTPALMI0 U OTKA3 OT y4aCTHUSs;

e B 4 cly4adax OTMe4yeHa I0JIOXKUTeJIbHAA JUHAMHUKA B NPOABJEHUHU 3MOLHMOHAJb-
HbIX peaKLU{ Ha JeNCTBUSI CBEPCTHUKOB (yJbIOKa, MoApaKaHUE, YKa3aTeJbHbIN
xkect) [5, 10, 12].

UccnenoBaHus Takke MOKa3bIBAOT, YTO UCNOJIb30BaHUE TEXHOJIOTUU JONOJTHEHHOU

Y BHUPTYaJIbHOM peasibHOCTH COCOOCTBYeT GOPMHUPOBAHUIO HAaBbIKOB COLMAJIbHOTO B3au-
mogeuctBus y aeteu c PAC [17].

TakuMm 06pasoM, LMPpOBbIe TEXHOJOTUHU B CTPYKTYpe COBMECTHOM aKTUBHOCTH CTa-
JIA BBINOJHATL QYHKLUIO MeJUaTopa, CHUXKAsA TPEBOXKHOCTb M CO3/jaBasl IOHATHYIO, IpeJ-
CKa3yeMylo cpely B3aUMOJeMCcTBUA [3, 6, 9].

6. TeopeTuyeckass ¥ NnpakTUYecKasd 3HAYUMOCTb. TeopeTUdeckass 3HAaYUMOCTb MC-
ClIe[JOBaHUA 3aKJIIOYAaeTCd B YTOYHEHUH MeTOJ0JIOTUYEeCKUX MOAXOAOB K HWHTerpaunuu
MPPOBBIX TEXHOJIOTUN B KOPPEKIIMOHHO-PA3BUBAOLIMU MIpoLecc Ipy paboTe € eTbMU C
PAC. Kak noguepkuBaeT A.B. XyTopckoH, ycneniHas udpoBU3anus creldajibHOro obpa-
30BaHHA BO3MOXKHA TOJIBKO NPU YCJAOBUM aJlalTalU TEXHOJIOTUHN N0J, MHAUBHU/ya/bHble
0cobeHHOCTU oby4varwwuxca [14]. UccnegoBanre noAaTBepAU/IO aKTYaJbHOCTb NPUHIMIIA
MYJIbTUMO/ZIa/IbHOCTH IIPU OpraHM3alMi 06pa3oBaTeJbHON Cpe/ibl: BU3yaJlbHble, 3ByKOBbIE
U TaKTHWJIbHbIE KaHaJlbl, 33/1eiCTBOBAaHHbIe B LIU(MPOBBIX NPUI0KEHUSAX, TO3BOJIAIOT KOM-
NeHCHPOBAaThb KOMMYHHUKATUBHbIE U KOTHUTUBHbIE AepUnuThl [1, 4, 10].

BkJsiag B pasBuUTHe OTe4eCTBEHHOM KOPPEKLMOHHOW NeJaroruku 3aKJ/IK4aeTcs B
KOHKpeTHU3alMU YCJI0BUM 3P GEKTUBHOrO NpUMeHEHUs LUPPOBbIX UHCTPYMEHTOB:
co6JII0/IeHHe JO3UPOBAHHOTO peXMMa B3aUMOJeUCTBUSA C I9KPAHOM;

e [e/larorMyecKoe COMpPOBOX/IEHUE;

e [IepCOHA/IM3al YA KOHTEHTA 10/, UHTepeChl U YPOBEHb Pa3BUTUA peOeHKa;

e COYeTaHHe C TPaJAULHUOHHBIMHU MeTOJAaMHU JIOrONeJUYeCcKOW U JedeKTosoruye-

CKoM paborhl [2, 5, 13].

[IpakTHUyeckass 3HAYUMOCTb UCCJIe[J0BaHUSA MOATBEPXKAAeTCA BO3MOXXHOCTBIO THUpa-
’KUPOBAHMs MOJIy4€HHOI'0 ONBITA B APYTUX yYPeXJeHUAX JOLIKOJIBHOI0 00pa3oBaHus, pe-
aJM3yoLKUX nporpamMMmel A aeterd ¢ OB3. PazpaboTranHasi Mojie/ib MOXKET ObITh UCIOJIb-
30BaHa:

e JJ11 00y4yeHUs HeBepOaJIbHBIX JleTell HaBblKaM aJibTepPHAaTUBHOU KOMMYHUKAIUU;

e [/ pa3BUTHUA 6a30BbIX KOTHUTUBHBIX YMEHUH (KJ1accupuKalMs, CpaBHEHUE, y3-
HaBaHUEe CUMBOJIOB);

¢ KaK MOTMBAaLMOHHbIM KOMIIOHEHT B paMKax JIOTONEeAUYeCKHUX U CEHCOMOTOPHBIX
3a”ATUH [5, 9, 13].

7. OrpaHu4eHus ucciaefoBaHusA. HecMoTps Ha MoJioKKUTe/IbHbIE pe3yJIbTaThl, UCCIIe-

JlOBaHHWE MMeeT psiJl OTpaHUYEeHUM:

e OTCYTCTBHE KOHTPOJIbHOM I'PyNNbl: BCe JETH MoJydyaau udpoBoe BO3/eNCTBUE,
II03TOMY CpaBHEHHMeE C JleTbMH, 00y4aroLUMMUCS 110 TPaAULIMOHHOU IporpaMMe, He
IPOBOJUJIOCH;

e Masiad BbIGOpKa: 15 feTeil - rpynna, penpe3eHTaTUBHas JIMLIb JJiS IpeJBapu-
TeJIbHBIX BBIBOJOB M MUJIOTHOTO aHAJIN3a;
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* CONYTCTBYMOILAsA KOPPeKLMOHHasa paboTa: eTh OJJHOBpEMEHHO MO0JIy4a/lu TpaJu-
UOHHbIEe POPMBI JIOTONeJUYECKOM, CEHCOPHOU U ABA-noiiepKKHU, UYTO 3aTPY/HS-
eT BblZiesieHue 3¢ deKTa UMEHHO OT [UPPOBBIX TEXHOJIOTUH;

e VMHJMBH/ya/lbHble 0COOEHHOCTH JileTel: HEOJHOPOJAHOCTb 10 YPOBHIO PeYeBOro,
KOTHUTHUBHOI'O U NOBE€HYEeCKOI0 Pa3BUTHUSA TpebyeT OCTOPOXKHOCTH B UHTepIIpe-
Taluu pe3yabTaToB [4, 5, 10].

TeM He MeHee, moJly4YeHHbIe JJAHHbIE CO3JAI0T OCHOBAaHHUE JJIA JAJbHEHIINUX paspa-
60TOK U anpobauuy HUPPOBBIX MoJlesiel Ha 6oJiee LIMPOKOW BbIOOPKE C y4acTHEM KOH-
TPOJIBHBIX Y 3KCIIePUMEHTaJIbHbIX IPyIIIL.

[IpoBeseHHOE HUcclef0BaHWE MOATBEPAUJIO AKTYaJbHOCTb U 3QPEKTUBHOCTb WH-
Terpanuy 1UMQPOBBIX TEXHOJOTUN U MHTEPAKTUBHBIX NPUJIOXKEHUN B 06pa3oBaTeIbHbIN
npouecc AeTed C pacCTPOMCTBAMM ayTHUCTUYECKOTo crnekTpa. Ha ocHOBe sMmupuyecKux
JIaHHBIX, T0JIyYeHHBIX B X0Zie GopMUpyloLlero akcneprMeHTa B LleHTpe KoppeKkMu U pas-
BUTHSA - NeTCKOM cafy «besiasi JiyHa», yCTaHOBJIEHO, YTO LieJieHalpaBJieHHOe UCI0Ib30Ba-
HHe MOOWJIBHBIX NPUJIOKEHUH, CEHCOPHBIX MJIATGOPM U MYJIbTUMEJUUHBIX yIpaKHEeHUH
Ccroco6CTByeT pa3BuTUlo y AeTelt ¢ PAC:

* a/]bTepPHAaTUBHOMN M QYHKIMOHAJIbHONM KOMMYHUKALUH;

e 0a30BbIX KOTHUTUBHbIX YMeHHUH (pacno3HaBaHUe CUMBOJIOB, KJaacCUpUKaLUSA);

* peyeBbIX peaKL Ui U aKTUBHOTO CJI0BapH;

® CEHCOPHOU peryJysldu U MeJKOU MOTOPHUKY;

* HABBbIKOB y4aCTHUs B COBMECTHOM JleATeJIbHOCTH.

UccnenoBaHue TakxKe MOJATBEPAUIIO, YTO IUPPOBBLIE TEXHOJOTUM HauboJiee pe3yib-
TaTUBHBI IPX COOJIIOZIEHUH PAJA YCIOBUMN: ITeJarOrM4eCcKoro ConpoBOX/AeHUs, IepCOHAIH-
3allMM KOHTEHTA, JJ03UPOBAaHMA 3KPAaHHOM aKTUBHOCTU M COYETAHUA C TPAJULMOHHBIMU
KOPPEeKLMOHHBIMH METOAAMM.

B TeopeTuyeckoM acnekTe paboTa BHOCUT BKJIAJl B pa3BUTHE OTe4YeCTBEHHOU KOp-
PEKLIMOHHOW IeJarorukyd, 000CHOBBIBAasA HEOOXOAUMOCTb MYJBTUMOJAJIBHOIO NMOAX0AA U
nejaroriyeckov MeJIMaTUBHOCTU LUQPPOBBIX UHCTPYMeHTOB. [IpakTUdeckass 3Ha4UMOCTh
BbIpaXkaeTcd B BO3MOXXHOCTH MAacCIITA0MPOBAHUSA pa3pabOTAHHOW MOJEJNH U BKJIKYEHUS
3JIeMEeHTOB LIUPPOBOM Ccpesibl B JOLIKOJIbHOE 0Opa3oBaHue A getel ¢ OB3.

[IpeacTaBiieHHbIe pe3yJbTaThl MOTYT CJIY>KUTb OCHOBOU /I TOC/IeAYIOLUX UCC/Ie/ 0~
BaHUH, HallpaBJIEHHbIX Ha U3yYeHUe JOJIrOCPOYHbBIX 3QPeKTOB LIM(PPOBBLIX BMeEIIATEbCTB,
dbopMHpoBaHHe KOHTPOJIbHBIX IPYI U pa3paboTKy KOMILJIEKCHBIX LUPPOBBIX MIaTGOpPM
NOJJleP>KKHU ayTUYHBIX JIeTe B 00pa30BaTeNIbHOU cpejie.
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BBeaenue

Boicmive y4yeGHble 3aBeJleHUs] C IeJaroruyeCKMMU CIeLUaJbHOCTSAMU SABJSIOTCSA
BaXXHbIM KaHAJIOM MOJATOTOBKU KaZIpOB /JIs1 HAYaJIbHOTO U cpeJiHero o6pa3oBaHus B KuTtae,
a TaK»ke OCHOBHBIM ONOPHBIM NYHKTOM /1JIsl Pa3BUTHUS COLUAIMCTUYECKOr0 06pa3oBaHus B
cTpaHe. KauecTBO NoAroToBKU 6aKasaBpOB M0 NeJaroru4ecKuM ClelydajbHOCTAM B KOPHE
onpepesasieT 3¢pPeKTUBHOCTb peasu3al i HayaJbHOTO U cpeJiHero o6pa3oBaHus B Kurtae.
KomniekcHoe BHeApeHUe npodeccuoHaNbHOU cepTUdUKALIMU NeJaroruiyeckoro o6paso-
BaHUsl, BHeJ[peHUe CUCTeMbI 0030pa M OLeHKU 6akajiaBpuaTa Y NpenojaBaHusl B 0611e006-
pa3oBaTeJIbHbIX KOJIJIE/XKAX U YHUBEPCUTETAX, a TAKXKe MOCTOSIHHOE MOBBIIIEHHEe KayecTBa
MO/ rOTOBKHY TaJIaHT/IMBBIX CIIEIUAJHUCTOB B 00/1aCTHU Nearoruyeckoro o6pasoBaHus CTa-
JI1 B HacTosilllee BpeMsl OCHOBHBIM COJlep>KaHUEM KOMILJIEKCHON pedopMbl 06pa3oBaHUs
B HOBYIO 310Xy. B paMkax felcTByollell cucTeMbl obecriedeHUs] KayecTBa 06pa3oBaHUs
BY3bl COBEPIIEHCTBYIOT KaK BHEIIHHE, TAK U BHYTPEHHUE MeXaHU3Mbl OLleHKH, popMUpYys
OpPUEHTUPOBAHHYI0 Ha pe3yJbTaThbl MOJe/ib KOHTPOJIS KayecTBa NMOArOTOBKU 6aKasaBpOB
neJjaroriuecKux HalpaBJIeHUH, KOTopas Mo3BoJisseT 6ojiee MOJHO YYUThIBATh MOTpPe6HO-
CTH HallMOHAJIbHOM CHCTEMBI HayaJIbHOTO U CpeJiHero o6pa3oBaHUsl B KBaJWPULUPOBaH-
HBIX [Ie/Jaroru4ecKux KaJpax.

IlosHOE MOCTPpOEHHUuE CUCTEMBI OLICHKH KAa4Y€CTBA MNOATOTOBKH
6aKaJlaB]I)OB neaarortdyeCkKmux cneunaanOCTeﬁ

CucTteMa OIleHKH KayeCcTBa MOATOTOBKH 0AaKaJIAaBPOB MeJaroruyecKux Crelydasib-
HOCTEW CTPOUTCS Ha TpeX YPOBHSAX: LjeJIM MOATOTOBKH — CTAHJAPThl BbINYCKA — CTPYK-
Typa KYpPCOB U CHUCTEMA NMPAKTHUYECKOTO 00pa3oBaHuUs. By3bl, opueHTUPYsICh HA NOTPe6-
HOCTH 06LeCcTBa U CUCTEMbI HAaUYaJIbHOTO U CpeJiHero 06pa3oBaHUs B KBaJUPULIUPOBaH-
HBIX MeJJarOrMYeCcKUX KaZipax, YAeJsI0T 0co60e BHUMaHUeE K/IIYeBbIM GpaKTOpaM: LeisiM
MNOATOTOBKH, CTaHJAPTaM BBINYCKa, CTPYKType KYPCOB U NMPAKTHYECKOMY OOY4YEHHUIO, U
CTPEeMSTCS K HUX MOCTOSSHHOMY COBepIIeHCTBOBaHHWI. OCHOBHBIMHU acCleKTaMU OI[eHKHU
BBICTYIAIOT: 060CHOBAHHOCTD LieJiel MOATOTOBKH, CTENEeHb UX JOCTUXEeHHUs, 060CHOBaH-
HOCTb CTAaHAAPTOB BBINMYCKA U UX JOCTHUXKHUMOCTb, @ TaKXKe PallMOHAJbHOCTh CTPYKTYPhI
y4eOHOHW NporpaMmsl [7].
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(1) LJeau nodzomosku

Pa3paboTka ¥ mo3TanHoe yTOYHEHHUE Liesiel MOATOTOBKH OCYIEeCTBJISIETCS HA OCHOBE
aHa/IM3a MX aKTYyaJIbHOCTH U COOTBETCTBHUS COBPEMEHHBIM 06pa30BaTe/IbHbIM TpebOBaHU-
aM. Llesn moAroToBKM 6akaJiaBpOB MeJaroruyecKux ClieluaJbHOCTEN OTPAXKAIOT KakK Mpo-
deccruoHasbHOE NMO3UMLIMOHMPOBAaHUE BY3a, TaK U pa3HOOOpa3Hble ColMaJibHble NOTPeOHO-
CTH B MeJaroruyeckux kajpax. OCHOBHOe HampaBJIeHHE TPYJO0YCTPONCTBA BBIMYCKHUKOB
6akasaBpvaTa 10 neJaroru4eckuM CleliuajJbHOCTSM — 3TO JOLIKOJIbHbIE YUpeX/IeHus], Ha-
YyasjibHas U cpefHAs LKoJa. [lyTeM aHa/iM3a peasibHBIX OTpebHOCTEN B chepe HaYaIbHOTO
U cpeJjHero o6pa3oBaHMs, a TaK)Ke BHYTPEHHEero NO3UIMOHUPOBAHUSA By3a OCYLeCTBJISA-
eTCsl KOPPEKTUPOBKA Liesied MOATOTOBKH M UX IMOCJIeAyIollas olleHKa Ha npeAMeT 060CHO-
BaHHOCTHU. OCHOBHOM aKLeHT JieslaeTcsl Ha GOPMUPOBAHUM Y CTYAEHTOB NpodeccuoHalb-
HbIX HaBbIKOB, HEOOXOAMMBIX /151 paboThl B IETCKUX Ca/laX U LIKoJiax. Ha ocHoBe aHasin3a
NPaKTUKU JIPYTUX BY30B, 00IeCTBEHHOI'O CIPOCa M BHEIIHUX CUCTEM OLleHKH 4eTKO 000-
3HAYaIOTCs HalpaBJIeHUsI ONTUMU3ALMH Liesied MOATOTOBKH.

(2) CmaHndapmeul 8vinycka

dopMHUpOBaHHE U MOCTOSIHHOE COBEPILEHCTBOBAaHHUE CTAHJAPTOB BBINMYCKa OCY-
IleCTBJIIETCS HAa OCHOBE Pe3y/bTaTOB OLlEHKH UX COOTBETCTBUSA LiessIM MOATOTOBKH, a
TaK)Xe UX JOCTHKUMOCTU. CTaHZApThI BbINMYCKA OTPAXKAIOT BBICOKMUA YpOBEHb TpebOBa-
HUHM K KayeCTBY NOATOTOBKH IeJaroruyeckyx KaJpoB U HaNpsAMYIO BJIUAIOT Ha pe3yJ/ib-
TaTbhl 06pa30BaTeJbLHOrO Ipoliecca U Ha nocjaefylouiee npopeccHoHaJbHOE PA3BUTHE
BbINMYCKHUKOB. OLleHKa CTeNeHW JOCTH)KEeHMs Iiesiell MOJATOTOBKM OCYLeCTBJSAETCS Ha
OCHOBe aHaJiu3a NpodeccuoHaJbHON JesTeJbHOCTH BbIYCKHUKOB 4Yepe3 3-5 sieT nmocie
OKOHYaHHUA By3a. OCHOBHBIM KpUTEPHUEM CJYKUT COOTBETCTBHE UX NpodecCuOHaTbHBIX
HaBbIKOB OXHJAHUAM paboToaaTesied. [ONOJHUTENBHO HCIOJIB3YIOTCS JaHHbIE He3a-
BUCUMBIX HUCCJe[0BAaHMH, HallpaBJeHHbIX Ha OLleHKY YPOBHS NpPodecCHOHaJbHOIO pas-
BUTHS BBINYCKHUKOB. By3bl, onupasch Ha NoJydYeHHble JJaHHble, BHOCAT HeO6X0JHUMble
M3MeHEeHHU B CYLeCTBYIOLMe CTaHAAPThI BbINycKa. [lyTeM BcecTOpOHHEro aHasiusa, npo-
BOJMMOTO BHYTPEHHUMH U BHEIIHUMH IKCIIEPTAMH, B TOM YHCJIe YIeHAMU y4eOHBIX CO-
BETOB, OLleHUBAETCS, HACKOJIBKO CyIlleCTBYIOIHe CTaHAAPThl COOTBETCTBYIOT TPeO6OBaHHU-
sIM Ha4aJIbHOT'O U CpeiHEero 06pa3oBaHUs U NMO3BOJISIOT JIU OHU B MOJHON Mepe 10CTHYb
IIOCTaBJIEHHBIX 1eJlel MOJAOTOBKH.

(3) Cmpykmypa Kypcog u cucmema npakmu4eckozo 06pa3o8aHus

OneHKa pallMOHAJBbHOCTHU CTPYKTYPbI KYPCOB U CUCTEMBI IPAaKTHYeCKOro o6pa3oBa-
HUSI OCHOBaHA Ha CTeNeHHU JOCTHXKUMOCTH CTaH/JapTOB BBINYCKA, a TaKXKe Ha OlleHKe 060-
CHOBAHHOCTHU CaMHUX Y4eOHBIX U NMPAKTHUKO-OPUEHTHPOBAHHbIX KOMIOHEHTOB. B JaHHON
CUCTEeMe OLIeHKH OTpakaeTcsl peasiM3alus 1eseld MoAroTOBKY U BbIIIOJIHEHHE CTaH/JapTOB
BBINYCKa, YTO, B CBOI0 OYepesib, TECHO CBSI3aHO C CUCTEMOM BHYTpPEHHEro KOHTPOJIS Kaue-
cTBa. Bricokas cTeneHb JOCTHKEHUS CTAaHAPTOB BBINYCKA CBU/ETEIBCTBYET O pallUOHAJIb-
HOCTH CTPYKTYpPbI y4e6HOM NPOTpaMMbl M OpraHU3alUM NPaKTUKUA. ITO B TOM UMCJIe OTpa-
*kaeT 3G PeKTUBHOCTb MEXaHU3MOB 06ecleyeHusl KayecTBa 06pa30BaTe/JbHOTO Mpolecca.
OneHKa CTelneHHW COOTBETCTBUS MPOBOAUTCA HAa OCHOBE aHaJIM3a BHYTPEHHHUX 3JIeMEHTOB
06pa3oBaTeJIbHOIO MPOLECCa, @ TAKKe UX COOTBETCTBHUsS OOLIMM CTaHJAApTaM Nejaroruye-
CKOM akKpeauTanuu [2]. 060CHOBAaHHOCTb CTPYKTYPbI KyPCOB U CUCTEMbI IPAKTUYECKOTO
0bydeHHUs MOATBEPXKJAAETCSA JAaHHBIMU BHEIIHEN OLlEHKH, IPOBOAMMON 3KCIEePTaMU y4eb-
HO-MeTOANYEeCKUX COBETOB U MpHUIJIAlleHHbIMU CleluaucTaMu. B cooTBeTCcTBUM € Tpebo-
BaHUAMU NeJJaroru4ecKor akKKpeJAUTalMU YTOUHSIETCS COOTHOLIEHHE MEXAY AUCIUILIN-
HapHbIMHU U TNeJaroruyecKMMM KypcaMHM, JOCTUraeTcs 6ajaHC MeX/Jy TeopeTHYeCKUM M
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NpaKTUYeCKUM OOy4eHHeM, 4YTO CIOCOOCTBYeT MOCTOSSHHOMY COBEPIIEHCTBOBAHUIO y4eo-
HOU MPOTpaMMBbl.

COBepIHeHCTBOBaHI/Ie BHEIIIHETr0o ME€XaHMUu3Ma OIl€HKH Ka4deCTBa MNOAroTOBKHU
6aKaJ'laBp03 negaroruaeCKmux Cl'lel.ll/IaJIbHOCTeﬁ

Collep>kaHKe BHEIIHEr0 MeXaHHW3Ma OlleHKHM KayecTBa IMO/IFOTOBKU GaKaJlaBpOB Iie-
JlarOruyecKUx CrelHaJbHOCTEeN BK/OYAeT aHA/NMU3 TaKUX KJIOYEBBbIX aClEKTOB, KaK IeJU
MO/ITOTOBKH, CTAHAAPThI BBINYCKA, CTPYKTYpa KypPCOB U CUCTEMa MPAKTHYECKOTO 06pa3o-
BaHUsA. OCHOBHBIMH 3JIEMEHTAMH OLIEHKU BBICTYINAOT: 000CHOBAHHOCTD LieJiell MoJroToB-
KH, CTeleHb UX JOCTWXKeHHUs,, 000CHOBAHHOCTh CTAaH/IapPTOB BBIMYCKA U UX JIOCTHXKUMOCTD,
a TakXKe palMOHaJbHOCTb CTPYKTYpPbl yueOHOM nporpaMMsbl. By3sbl, onupasicb Ha akKpeau-
TallMOHHbIE TMPOLEAYPhl MeJaroruyeckux CrelydaabHOCTeH, GOPMUPYIOT MHOrOMEPHYHO
CUCTEMY BHEIIHEW OLeHKH, 00ecrneyrBalollyl0 00'beKTUBHBIM aHa/JU3 BCeX Mepevyrc/ieH-
HbIX KOMIIOHEHTOB M CIOCOGCTBYIOLIYI GOPMUPOBAHHUIO 1IEJIOCTHOW MO/JIeTU TOATOTOBKHU
Ka/JpOB.

(1) Oyenka o6ocHo8aHHOCMU Yeell n0020mo8Ku

OneHKa 060CHOBAaHHOCTH LieJied MOATOTOBKU OCYLIECTBJISIETCS HA OCHOBE MHEHHS 3a-
WHTEPEeCOBAHHBIX CTOPOH U aHAJIU3a TOTO, HACKOJIbKO I[eJIU COOTBETCTBYIOT TPeGOBaHUSAM
HavyaJIbHOTO U CpeJiHero o6pasoBaHuUs, COLMAIBHOMY CIIPOCY MU MUCCUHU KOHKPETHOIO BYy3a.
KpowMme Toro, mpoBepsieTcs, y/I0BJIeTBOPSIOT JIM 1eJI1 MOATOTOBKU OKUIaHUS paboTojaTesen
B OTHOUIEHUM NPodeCcCUOoHaNbHbIX KOMIETeHIMI BbIMycKHUKOB [10]. Kak mpaBusio, Takou
BU/JI OLIEHKH MPOBOAUTCS OJIUH Pa3 B YeThIpe roja. Ha ero ocHOBe oCyleCTB/ISIETCS KOPPEK-
TUPOBKA IieJiel NOATOTOBKU B COOTBETCTBUM C TEKYLIMMHU NOTPEOHOCTIMU CUCTEMbI 06pa30-
BaHUs. OpraHbl yrpaB/ieHUs 060pa30BaHUEM MPOBOAAT aHAJINU3 AKTYaJbHbIX Tpe6OBaHUM Ha-
4YaJIbHOTO U CpeJHero o6pa3oBaHUs U OLlEHUBAIOT COOTBETCTBUE Liesied NMOATOTOBKU COBpe-
MEHHBIM CTaHJapTaM npodeccHoHAJbHOU MOATrOTOBKU. HacTosiee ucciejoBaHre OCHOBBI-
BaeTCsl Ha ONpocax B 06J1acTH 6a30BOro 06pa3oBaHUs M HAllpaBJIEHO Ha BbISIBJIEHUE CTENEeHU
COOTBETCTBUS MPOodeCcCHOHATbHOU MOJATOTOBKHU CTYAEHTOB CYIeCTBYIOUIUM TPeO6OBaHUAM, A
TaK)Ke Ha OXXKU/JAeMbIX Pe3y/JbTaTOB B OTHOILIEHHUU YPOBHSI OCBOEHHS MpPodecCHOHANTbHbBIX
KOMIIeTEeHIIMH BbIMYCKHUKAMHU. OMpoCkl MOTYT NPOBOAUTHLCA B popMe OHJIaWH-aHKETUPOBa-
HUS, UHTEPBbIO, KPYIVIbIX CTOJIOB U T.[. [locsie 06paboTKH cO6paHHbBIX JAHHBIX GOpPMYyIUpY-
I0TCS IPeJIOKEHHUS 110 ONTUMU3ALUM LieJiel OATOTOBKH [5].

(2) OyeHka cmeneHu docmudiceHus yesetl n0020moeKu

OneHKa CTeleHU JOCTWKEHUs IieJield MOATOTOBKH OCYIIECTBJISIETCS MpeuMylie-
CTBEHHO Ha OCHOBe aHa/iu3a Npo¢decCHOHAJbHON TPAaeKTOPUH BbINYCKHUKOB, HE BOBJIE-
YeHHBIX B OI[eHOYHBIN MpolecC (TaK Ha3bIBaeMbIX BHEIIHUX 3aMHTEPECOBAHHBIX CTOPOH).
OcHOBHOE BHUMaHHUe yjessieTcs: npodpeccuoHalbHbIM KayeCTBaM U YPOBHIO MpenoiaBaHUs
BBIMYCKHUKOB, Pa60TAIIIMX MO Cliel[UaJbHOCTU 3-5 sieT. Takue olleHKH, KaK MpaBUJIo, Ipo-
BOAATCS exerofHo. O6bIYHO BY3bl MOPYYAIOT CHElMaJU3MPOBaHHbIM OpraHU3anusM npo-
BeJleHHe BHEIIHEr0 MOHUTOPHHTA, HA OCHOBE KOTOPOT'0 COCTABJISIKOTCS OTYEThI O KAYeCTBe
MNOATOTOBKH BBIMYCKHHUKOB M UX NMpodeccuoHasibHOM pa3BUTHUU. OCHOBHbIE MapaMeTphl
BKJIIOYAIOT COOTBETCTBUE TPY/JOYCTPOMCTBA LIeJISIM MOATOTOBKH, COCTOsIHME Npodeccuo-
HaJIbHOTO pOCTa U YpOBeHb KoMmeTeHUUU. [lokaszaTesu TPy[AOyCTPOUCTBA BbIMYCKHUKOB
TaKXXe BBICTYNMAIOT B KaueCTBE BAXXHOTO KpUTepHs OleHKU 3QPeKTUBHOCTU 0Opa3oBa-
TeJIbHOT'O Mpoliecca U MPU3HAHUS UX KOMIIETEHLUH CO CTOpPOHBbI o6uiecTBa. Kpome Toro,
pe3yJsibTaThbl aHAJIM3a CJYKAT OCHOBOM [IJIl KOPPEKTUPOBKH IieJIel MOrOTOBKH U CTaHAap-
TOB BbINyCKa [6].
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(3) Oyenka obocHosaHHOCMU CMPYKMypbl Kypco8 U cucmeMbl npakmu4eckozo obpa-
308aHus

OneHKa 060CHOBAaHHOCTHU CTPYKTYpPbI Y4e€OHBIX KYPCOB U CUCTEMBI IPAKTUYECKOI0
06pa3oBaHUs OCYIIECTBJSETCS NMPEUMYLIECTBEHHO BO BHeIlHeM ¢dopMmare. AHAJIU3UDPYET-
s, HACKOJIbKO JIaHHbIe 3J1eMeHThI Y4e6HOW NporpaMMbl COOTBETCTBYIOT TeHAEHLUSAM pas-
BUTHS 00pas3oBaTeJibHOU chepbl U TpeOGOBaHUSIM paboToZaTesield, a TaKXKe MPOBOJUTCS
CUCTEeMHBIN aHa/M3 MOJIyYeHHBIX JaHHBIX [9]. Ocob0oe BHUMaHUe y/ie/1eTCs e3KeroJHbIM
Bble3/IHbIM NPOBEPKaM Ha 6a3bl MPAKTHUKH, T/e OCYLIeCTBJISETCS MOHUTOPUHT YPOBHS PO-
dbeccruoHaNbHOTO pa3BUTHUA CTY[eHTOB. KpoMe TOro, opraHu3yroTcsl BCTPEUU C BBIIYCKHU-
KaMH{ Y NPHUBJIEKAIOTCS BHEIIHME 3KCIEPTHI /I KOMIJIEKCHON OLleHKH Y4eOHBIX IJIAHOB,
CTeleHU 0OGOCHOBAHHOCTH CBs3el MeX[Jy KypcaMH, COOTBETCTBUS Y4eOHON NpPOrpaMMbl
KOTHUTHUBHBIM BO3MOXXHOCTSIM CTY[IeHTOB, TPEOOBAHUSM K MPENO/JaBaHHUIO B CUCTeMeE 6a-
30BOT0 06pa3oBaHUA U T.[.

COBep]JIEHCTBOBaHI/Ie BHYTPEHHEIr0 MEXdHH3Md OLl€EHKHA KAa9€CTBd NOATOTOBKH
6aKaJIaBp0B neaarorudeCKmux Cﬂeul/laﬂbHOCTeﬁ

CorsiacHO coziep’KaHHIO OLeHKH KayecTBa MOATOTOBKU 6aKalaBpOB MeJarorunyeckux
CrelnyasbHOCTEN, aHa/IM3 060CHOBAHHOCTH U CTENEeHU JOCTHXKEHHUS BBIMYCKHBIX CTaHAAp-
TOB OTHOCUTCSl K BHYTPEHHUM MeXaHW3MaM KOHTPOoJid. B cooTBeTCTBHUM ¢ Tpe6OBaHUSAMU
neJjlaroru4eckor akKkpeauTal My, By3bl CO3/1al0T BHYTPEHHUE CTPYKTYPhI HA 6a3e JelCTBY-
IOIIUX Y4eOHbIX KOMUTETOB, BKJIOYasi KOMUTETHI 10 NpenofaBaHUI0, TPYNIbl y4e6HOTo
KOHTPOJISl U CTYAeHYECKHEe KOMHUTETBI, KOTOPble CTAHOBATCS SJpOM BHYTPEHHEro Mexa-
HH3Ma OLIeHKH U HeCyT OCHOBHYIO OTBETCTBEHHOCTb 3a ero peanusauumwo [3]. g npoBep-
KU 000CHOBAHHOCTHU CTAaH/IapTOB BbINYyCKa HEOOXOAUMO:

1) NpOaHaJM3UPOBATh, HACKOJILKO CTAaHAAPThI BbINyCKa MOAJEPKUBAIOT LiEJU MOATO-
TOBKU;
2) OLEHUTb, HACKOJIbKO OHU COOTBETCTBYIOT KPUTEPHUSM aKKpeJUTALMHU.

OneHka cTelneHU JOCTHXKEHUs CTaHZAPTOB BBINYCKA OCYLIeCTBJISAETCA C OIOPOM Ha
MEeXaHHW3M BHYTPEHHEro KOHTpPOJI KadecTBa NpenojaBaHUsA. AHAJIM3UPYeTCs, HACKOJIBKO
KaXK/J bl KypC NOAJep:KMBaeT pa3JiMuHble UHAWKATOPbl CTaHAAPTOB Bblnycka. [logpasze-
JIEHUA BY30B, OTBETCTBEHHbIE 32 KOHTPOJIb Ka4yeCTBa, 3aHUMAIOTCA KOPPEKTUPOBKOM Iie-
Jiell OATOTOBKH, Y4eOHbIX MJIaHOB M NMOBCEJHEBHOUN OpraHuU3alyel yyebHOro mnpoiiecca.
BaxkHy0 posib B 3TOM UIrpalOT KaK NpenojaBaTesiy, Tak U CTYAEHTbl, 4YTO N03BOJIAET CO-
371aTh 3¢ (PEKTUBHYIO MHOIOCOCTABHYI0 CUCTEMY BHYTPEeHHEH OLleHKU KayecTBa MOATr0TOB-
KM Ilelarori4ecKux KaJpos.

(1) BcecmopoHHSs1 KOppeKmupos8Kka 06pa3oeamebHoll Npo2pamMbl

B 2021 roay y4yeOGHBI KOMUTET OpPTraHHW30BaJl OLEHKY CINOCOOHOCTH CTaHJApTOB
BBIIyCKa 00ecreyrBaTh JOCTUKEHUE IieJlell TOATOTOBKY M MpOBeJl aHa/Iu3 COOTBETCTBUA
VH/AMKATOPOB CTAaHJAPTOB TPeOOBAHUAM aKKpeAUTaLuu. Ha 3Tol ocHOBe Gbla 0OHOBJIE-
Ha o6pa3oBaTeJsibHas NporpamMMa /jis 6aKkajJaBpoB Iearoruyeckux crnenuaabHocteld. Ho-
Bas peJlaklus MporpaMMbl HallpaBjeHa Ha GOpMHUpOBaHUE CTPYKTYpbl KYpCOB, NOAJep-
YKMBAWOIel peasu3alyio CTaHJApTOB BbINycKa. [/l OLleHKU COOTBETCTBUS LieJlel KypCcoB
CTaHJAPTaM OCYLeCTBJIAETCS CONOCTaBJIeHUe KYpCOB C KaX/bIM UHJUKaTOpoM. Ha ocHOBe
[0JIy4YeHHBIX pe3y/IbTaTOB OLleHUBAETCA BKJIAJ KAXK/A0W JUCLUIIJIIMHBI B IOCTHXKEeHUe 06pa-
30BaTeJIbHBIX Pe3yJIbTATOB, YTO CJY>KUT BaXXHbIM OCHOBAaHHUEM /I NIOC/TeAyI0lleld KOppek-
TUPOBKU y4uebHOU nporpammel [8]. Kadeapa MeToauky npenojaBaHusi IPOBOAUT OLEHKY
CTPYKTYpPbl Yy4eOHOM NpPOrpaMMbl, COAEP>KaHUA JUCLUIJIMH U paclpefiesleHUs y4eOHbIX
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yacoB. Kypchbl ¢ HU3KOH cTenleHbl0 COOTBETCTBUSA TPeOOBAaHUSAM aKKpeJUTALUU YMeHbIla-
I0TCSl, @ leJlaroruyecKue JUCLUIIMHbBI YCUIUBAIOTCS — KaK M0 06'beMy, TaK U 10 3HAYHUMO-
CTH — B CTPYKTYype NOJAr0TOBKM 6aKaJaBpOB NelaroruyecKux crelaabHOCTeN.

(2) CosepweHcmeosaHue paboyux npo2pamm OUCYUNAUH

Ha sTtame nepecMoTpa paboyux NporpaMM JAMCLMILUIMH pa3JiMyHble KadeApbl pas-
pabaThIBAIOT LieJIM KYPCOB, COOTHOCS UX C UHAWKATOPaMHU CTaHJAApPTOB BblNMycka. Kax b1
ceMecCTp NPOBOJUTCS OLleHKA JOCTHKEeHUsI ITUX LieJiel, BKJIIoYash CaMOOLLeHKY Npeno/iaBa-
TeJiel, KOHTPOJIb CO CTOPOHbI y4e6HOTr0 0T/JeJ1a U 06PaTHYIO CBSI3b OT CTYAEHTOB. JTO CJy-
’KUT OCHOBOM [/ OCJIeiyIolell KOpPEeKTUPOBKHU MporpamMM. Jlist Toro 4To6sl Kypchl Jen-
CTBUTEJIbHO CIIOCOGCTBOBAIM JOCTHXKEHHUIO 06pa30BaTeJIbHbIX Pe3yJbTaTOB, MO KaXJ0u
neJaroriueckoy CrernyaJbHOCTH pa3pabaThIiBalOTCA CTaHJAAPThI KayecTBa /i OCHOBHBIX
KOMIIOHEHTOB KaK TEOPeTHYEeCKOro, Tak U MpaKTU4YecKoro ooy4yeHus. [IpernosaBaHue Teo-
peTU4ecKUX AUCLUILIMH JJO/HPKHO ObITh OPHEHTUPOBAHO HAa aKTUBU3ALMI0 CaMOCTOSATE/Ib-
HOM y4yeOGHOM J1esITEeJIbHOCTU CTYAEHTOB, aKLEHT CMELIAeTcs C «IpenojaBaHus» Ha «00y-
yeHHe», B Gokyce — ob6pa3oBaTesbHble pe3y/bTaTbl U y4acTHe CTY[eHTa KaK aKTUBHOTO
cy6beKkTa npouecca. llesn KypcoB peanu3yloTcsl MO3TAHO U BHEJPSIOTCS B pas/MuHbIE
KOMIIOHEHTbl 00y4YeHUsl, CTY[leHTbl YeTKO NOHUMAIT CBA3b MeXJYy COJep)KaHHeM Kyp-
ca ¥ CTaHJapTaMu Bblnycka. [IpenosaBaTesn JOKHBI YYUTHIBAaTh YPOBEHb MOATOTOBKU
CTY[,eHTOB, T'MOKO NoJ0MpaTh MaTepHasbl, 06y4yaTh UX CNocob6aM M NMpUeMaM pas3BUTHSA
COOGCTBEHHBIX KOMIeTeHUUH. [IpakTuiyeckre Kypcbl OpUEHTHPOBaHbl Ha GOpPMUpPOBAHUE
NPaKTUYeCKHUX U MHHOBALMOHHBIX CIOCOOHOCTEN CTYAeHTOB. UTOroBble OLleHKH 10 TaKUM
JMCLUIIMHAM CTaHOBSITCS B¥KHBIM UHJUKATOPOM CTENEHU JIOCTHKEHUS Liesield 00ydeHUst
[4]. ConepkaHre NPAaKTUKU JOJDKHO COOTBETCTBOBATh paboyel mporpaMMe U Coco6CTBO-
BaTbh peasiM3aluu y4eOHbIX 33/ja4y. PYKOBOAMTEIM NPAKTUKU MPOBOJAAT aiPECHYIO TOMOIb
U CONPOBOX/leHHe, 06ecrneunuBaloT yCa0BUA [Jis KOJJIEKTUBHOM M CAaMOCTOSITE/IbHOM NpO-
eKTHOU J1esiTEeJIbHOCTH, a TaK:Ke pa3BUTHE CIIOCOGHOCTEN K pellleHHI0 KOMIJIEKCHBIX Te/a-
roruyecKux 3azad.

(3) Onmumuzayus noscedHe8H020 ynpas.ieHus y4ebHbIM NPoYeccoM

By3bl aKTMBHO NpOABUTalOT MOCTPOEHHE BHYTPEHHEro MeXaHU3Ma OLleHKH Kaye-
CTBa MOJTOTOBKHY 6aKaJaBpOB Mearoru4ecKux CrelyuaabHOCTeH, fiesias akIeHT Ha JJOCTH-
»KEHUU CTaH/JapTOB BbINyCKa KaK OCHOBHOM KPUTEPHUH OLleHKH. [Iph 3TOM YyTOUHAIOTCA U
ONTHMU3UPYIOTCS KaK COJlep>KaHue, TaK U NMPOLeLyphl OLeHKU. B paMKax 3Toro cosgaroTcs
CUCTEeMbl MOHUTOPHHTIA 06pa3oBaTebHOM cuTyauuu [1]. Hanpumep, dakynbpreTsl dpopmu-
PYIOT NPOMEXKYTOYHbIE OTUETHI 110 pe3y/ibTaTaM 06y4YyeHUs], IPOBOAAT aHAIM3 yClleBaeMo-
CTH B cepeJijHe U B KOHIle CEMEeCTPa, a TaKKe Pery/JsipHO OPraHU3ylT cOOpaHUs N0 y4yeob-
HbIM pe3ysbTaTaM. Ocob6oe BHUMaHUeE y/iessieTCs CTYAeHTaM C HU3KMMU aKaJleMU4€eCKHMHU
pe3y/ibTaTaMH, KOTOPBIM OKa3blBaeTcs aZipecHasi IOMOlllb. B ciiyyae BbIsiBJIeHUs] aHOMa/IUH
B pacnpezie/leHUU OLleHOK GOPMHUPYIOTCS 3KCIepTHbIe 3akitodyeHus. Co3zaeTcs cucrtemMa
neJarortueckoro KOHTpOJIsl, B paMKaX KOTOPOM NPOBOAATCA MPOBEPKU X0Ja U CoJepKa-
HUS y4eGHOro mpolecca, MEXaHU3MOB OL€HKH, COOTBETCTBUSI KypCOB 06pa3oBaTebHbIM
nesaM. [lapasjieslbHO CTPOUTCSA CHCTEMA YNpaBJeHUsl NPAaKTUKON: 0TOUPAlOTCs Npenoja-
BaTeJIM By3a U LIKOJIbHbIE NeJaroru AJisi paboThl B peXUMe «IBOMHOT0 HacTaBHUYECTBa»
C OyAyIIUMHU yYuTe MU, ba3bl NPaKTUKKU NPOXOAAT 0TOOD, CTYAEHThl NOJIy4aloT 60JbliIe
BO3MOXKHOCTEN y4acTBOBATb B y4eOHbIX 3aHATHAX. KpoMe Toro, HasnaxxkuBaeTcs: 3pdeKTUB-
HOe ynpaBJieHHe NPOLLeCCOM HallMCaHUs BbINYCKHbIX KBaJIMQUKALLMOHHBIX PaboT: CTYZeH-
TaM NpeANUCbIBAETCS CTPOTO CJIeI0BAaTh YCTAHOBJIEHHbIM TPe6OBAaHUSM M 3TanaM IOJro-
TOBKH JUIIJIOMOB.
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3aK/noyeHue

Pedopma o6pasoBanus B Kutae cnoco6¢cTByeT yriy6JeHHOMY Pa3BUTHUIO CUCTEMbI
HavyaJIbHOTO U Cpe/iHero 06pa3oBaHUs, a IOTPEOHOCTD B NMOATOTOBKE MeJaroruyeckux Ka-
JIPOB MOCTENEHHO CMeIAeTCs OT KOJWYECTBEHHbBIX MOKa3aTesed K KayeCTBEHHbIM. JTO
TpebyeT MOCTOSAHHOM CTPYKTYPHOW ONTUMH3ALMHY TOATOTOBKU CIEMaJNCTOB.

B naHHO¥ cTaThbe Obla pacCMOTpPEHA CUCTEeMa OLleHKU KayecTBa MOJATOTOBKU Gaka-
JIaBpOB INeJarornyeckrx ClenyajbHOCTEeH, OCHOBaHHAs Ha OpHMEHTAlluM Ha pe3ysbTaThbl.
[IpeacraBieHbl MexaHU3Mbl GOPMHUPOBAHUSA KaK BHEIIHEHN, TaK U BHYTPEHHEH CUCTEMBI
OLleHKH, IPOBeJleH aHaJ/Iu3 KJI0YeBbIX KOMIIOHEHTOB: LieJiel OATr0TOBKH, CTaHJAPTOB Bbl-
IyCKa, CTPYKTYPbI KYPCOB U CUCTEMbI IPAKTUYECKOI'0 06pa3oBaHusl. Pe3yibTaThl uccieso-
BaHUSA MOTYT NOCJIY>XUTb TeOPETUYECKOM OCHOBOM U NPAaKTUYEeCKUM OPUEHTUPOM AJIs 10-
BbILIEHUS Ka4eCTBa MO/ rOTOBKY MeJarorHueckux KaJ[poB B BBICIIMX YYeOHbBIX 3aBe/|€HUSX.
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